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Prologue

The invitation by the Organizing Committee of the Fourth
International Symposium on Thracian Studies to mount a photo-
graphic exhibition devoted to the general area of Thrace found
us almost prepared. Our work on the photographic archive of
Georgios Lambakis had yielded some excellent material which, in
combination with his published “Travels”, formed a collection of
interesting historical and geographical content.

We decided, therefore, to present a group of 50 photo-
graphs taken by G. Lambakis during his tour of Thrace and Con-
stantinople in 1902. Lambakis was a photographer and a writer.
Or, rather, he did not write simply like a romantic scholar. . . he
heard the ruins lamenting, the stones of ancient churches crying
out: “Did I not provide shelter for the wise heads of ancient Greek
hierophants? And now they are using me “as a trough for animals
to drink from!” “The lamenting ruins. . . represent centuries of
Greek history, changes in religion, changes of Masters, changes of
peoples, changes of thought and convictions”, he wrote in Ainos on
28 August 1902. Lambakis’s pictures and words are a memory of
the period, a Thracian memory, pieces of our self-awareness.

The fact that the towns of Thrace will play host to the ex-
hibition is a source of joy, since it shows in practical terms that
this memory will become the property of their citizens. I would
like to express my grateful thanks to the municipal authorities and
cultural foundations of Thrace for their hospitality, assistance and
cooperation. I would also like to thank the Organizing Committee
of the Fourth International Symposium on Thracian Studies and
the 12th Ephorate of Byzantine Antiquities, the Cultural Develop-
ment Centre of Thrace (PAKETHRA ), and Nikos Konstantinidis.
Thanks, too, to Yannis Lambakis for his readiness once again to

make material available from the Lambakis family archive.

The Museum exhibition team has once more given proof
of its ability, knowledge and experience. My thanks go to Eugenia
Chalkia, who supervised the work and the architect-museographer
Eleni Katsanika-Stephanou, who produced the designs for a dif-
ficult, portable exhibition; also to the archaeologists and curators
Apostolos Mantas and Vassiliki Chorti; the Byzantinist Jasmin
Moysidou, the historian Eleni Michalopoulou, Yannis Stavrinos,
Yorgos Soupios, Alexandros Dounis and Vassiliki Sotiriou of the
Publications Office; the museologist Nikolaos Konstantios and
the Press and Public Relations Office, the Office for Educational
Programmes, all our external collaborators, and finally the media
of Thrace for promoting the exhibition.

As he left Constantinople on 2 October 1902, Georgios
Lambakis was sorrowful, and saw its large lighthouse as a funeral
candle. One hundred and five years later, we are more optimistic.
And although time and history intervene to remind us of the ob-
vious, we are today laying a small stone that will become an active,
vital memory. So that we can give what we can to the citizens of
today and tomorrow.

Demetrios Konstantios
Director of the Byzantine & Christian Museum



H mtpdokAnon tns opyavwTikis emTpoTris Tou 4ou Aiebvovs Emi-
OTNUOVIKOU 2uvedpiou Opakikedv ZTTOudwdv va TTAPOUCIACOUME
pia peoToypaikr ékBeon Tou va apopd TNV eUPUTEPT] TIEPIOXT] TNS
Opdakns uas Bprike oxeddv étoipous. A Ty emeEepyacia Tou peo-
ToypagikoU apxeiou Tou [ewpyiou Aaumdxn eixe TPOKUWEL Eva
eEa1peTIKS UAIKS TO oTroio, og ouvBuaoud pe Tis Snuooteupéves «TTepin-
YT OEIS» TOU, OUYKPOTOUCE €va EVIIAPEPOV I0TOPIKOYEWYPAPIKOY
TEPLEXOUEVOU OUvoAo.

Amogaoicape Aoimév va mapoucidooupe pia evdtnTa 50
pwTOoypapiedv Tou [ewpyiou Aaumdkn amd Tnv meplodeia Tou
otn Opdkn kat TNV KewvoTtavtivoutmoAn to 1902. O Aaumdkns
pwToypailel kat ypapet. 'H pdAAov, Bev ypdgel amAds ws évag
pouavTikds Adyl10s... akovel Ta epeimia va Bpnvovv, Tous Aifous Teov
apxaicov vav va kpauvydlouv: «Atv éotéyalov £y copas Kepa-
A&s dpxaicov igpopavtddv EAAvwv...» Kal Orfjuepa He XPTNOIUO-
ToloUV «... €S youpvav, 6mws Tivwow Ta fddar; «...Ta épeima
BpnvwdolvTa.... avTimpoowmeUoucty aicvwy EBvikny ioTopiav,
netaPolas BpnokevpaTos, petaPolas Kupicwv, petaPolas bvéov,
petaBolas okéyewv kal QPovnuATw» éypage otnv Aivo oTig
28 AuyouoTtou Tou 1902. Ot eikdves kai Ta Adyla Tou AauTrdkn
OUYKPOTOUV HMIX HVIUN TNS ETMOXNS, MVTUN BpaKICOTIKN, KOUUATIX
auToyvwaoias.

To yeyovds 611 dAers s Opdkns Ba prhofeviioouv TNy
éxBeomn pdas yepiCel xapd, kabds amodelkviel EUTTPAKTA OTL AQUTH N
pvrjun Ba yivel ktrjua kat Teov moAiTcov Tous. Euxapiotouue Bepud
Tis dNUOTIKES apxEés KAl Ta TOMITIOTIKA 1dpupaTta Tns Opdkns yia
™ @ihogevia, Tn Porifeia kai TN ouvepyaoia Tous. EuxapioTolpe
emions tnv OpyavwTiky EmTpom Ttou gou Aiebvoius Zuvedpiou

Opakikwv Zmoudv kat Tnv 121 EBA, To TTAKEGPA kat Tov Niko

IIpoAoyog

KeovotavTvidn. Oeppés elvat ol euxaploTies pas kat otov Navvn Aa-
MTTAKT, Yia Ty Tpobupia Tou va pas Tapaxwprioel kat &AL vAikd
a1 TO OIKOYEVEIAKS apxeio AauTrakn.

H oudda ékbeons Tou Mouoeiou pas €8eiEe yia &AAN pia pop&
TNV IKavdTNTA, TIS YVEOOELS Kal TNy eptelpia tns. Euxapiotdd Aoimdv
v Euyevia XaAki& Tou eixe Tnv emomTeia kai Tnv apxiTékTova-
pouceloypdpo EAévn Katoavika-ZTtepdvou, mou oxediace pia
SUokoAn petagepduevn ékbeon. Tous apxaioAdyous emipeAnTés
Amdotolo Mavtd kat BaoiAikry Xéptn. Tn PulavtivoAdyo Maoui-
va Mawvuoceidou, tnv 1oTopikd EAévn MixadomouAou, Ttov lwdvvn
>taupwd, tov lMepylo Zoumd, tov AAéEavdpo Ntouvn kai T
Baoihikj Zwotnpiou Tou MNpageiou Exdéoewov, Tov pouceioAdyo Ni-
kéAao KwvoTtdvTtio kat To pageio Tumou kai Emikowewvias, to
Mpageio ExmandeuTikcov TTpoypauudTwv, dAous Tous eEcoTepikoUs
Has ouvepydTes kKat TéAos Ta MME tns Opdkns yia tnv mpoBoAn
Tns ékBeons.

Olewpyios Aautékns, dtav avaxwpovce amd Ty Kwvota-
vTiwoutoAn oTis 2 OkTwPpiou 1902, Trav BAippévos —Tov peydho
s papo Tov éPAete ocav vekpik Aautdda. Epels, 105 xpdvia ap-
YéTepa, eipaoTte Mo aioiddofol. Kai mapdAo mou o xpdvos kai n
1oTtopia pecoAaBouv yia va pas Bupifouv To autovénTo, Palouue
onjuepa éva Abapdki yia va yivel n pvrjun evepynTikr kai Loy dvos.
MNa va 31accdooupEe 6, Tl HTTOPOULE Y1 TOUS ONUEPIVOUS KAl TOUS au-

pravous ToAiTes.

Anuntplos KeovotdvTios
AteubuvTtris Tou BuCavTtivou & XpioTiavikou Mouceiou



Thrace - Constantinople: G. Lambakis’s Journey (1902)

On the occasion of the Fourth International Symposium on Byzan-
tine Thrace, and in response to an invitation from its Organizing
Commiittee, the Byzantine and Christian Museum of Athens has
decided to mount an exhibition entitled “Thrace-Constantinople:
Georgios Lambakis’s Journey (1902)”.

The 50 photographs selected from the historical-photo-
graphic archives in the Museum belong to the collection of the
Christian Archaeological Society, and the majority of them were
taken by Georgios Lambakis during his tour of towns in Thrace in
August 1902 and his visit to Constantinople in September of the
same year.

At that time still part of the Ottoman Empire, Thrace had a
number of resplendent monuments dating from its Byzantine past,
and also from Post-Byzantine times. Many of them disappeared
forever in the whirlwind that swept the area, culminating in 1922.

There are not many photographs of Thrace, since the travel-
ler-scholar was able to visit only a few towns: Xanthi, Abdera-Poly-
stylon, Alexandroupoli (then Dedeagag), Ainos, Didymoteicho,
and Adrianople. Several of these, however, were important centres
at the period when Thrace was a bastion of the Byzantine capital,
and also later, when they were occupied by vigorous Greek commu-
nities.

Georgios Lambakis captured the towns, and especially the
surviving monuments, with his camera. He also described them
—often with drawings of details— in his diaries of this journey,
in which he recorded his experiences of his travels in an elegant
language, frequently with a strongly romantic spirit. The original
diaries, which Mr loannis Lambakis was kind enough to make
available for the requirements of the exhibition, are as valuable as

the photographs, since both are now rare, even unique, witnesses to
churches that no longer exist, inscriptions that are lost, and monu-
ments that have suffered later interventions which have detracted
from their original form, though on occasion they have restored
it. Other photographs form a kind of ethnological-folklore record,
immortalising scenes from the everyday life of small communities,
in which inhabitants of all ages play leading roles.

In Constantinople, Lambakis himself took very few photo-
graphs. Although he was enraptured by the monuments that he
visited and described in great detail in his diaries, he did not take
pictures of them. He did take care, however, to enrich the archive of
the Christian Archaeological Society with pictures taken by other
photographers (which were donated or purchased), that provide
important documentation of the most important monuments of the
Byzantine capital. Hagia Sophia, when it was still a mosque and
not all its mosaics had been uncovered, and the Chora Monastery,
before its painted decoration was cleaned and before the wall seal-
ing the entrance to the chapel was removed, are examples from this
valuable archive.

The Fourth International Symposium on Byzantine Thra-
ce is subtitled “Evidence and remains”. The photographs in this
exhibition constitute evidence to remains found in Thrace and
Constantinople at the beginning of the 20th century.

Eugenia Chalkia



Oopaxn - Kovotavtivoumoln: To Odotmwopixo tov I. Aaumaxn

ToBuCavTtivé & XpioTiavikd Mouceio, e’ eukaipia Tou gou Aiebvous
2uptooiov yia Tn BuCavTivi) ©pdkn kat peTd amd mpdokAnon Tns
OpyavwTikis EmTpoTrs, amopdoioe va diopyavadoel ékbBeon ue
TiTAo: Opdkn-KwvoTtavtivoutmoAn: «To Odoitropikd Tou Necopyiou
AauTtdkn (1902)».

Ot 50 pwToypagies Tou emAéXbnkav amd Ta 10TOPIKA-
PWTOYpaAPIK& apxeia Tou Mouceiou avrjkouv otn ouAAoyTr| Tns
XptoTiavikris Apxatoloyikris Etaipeias kat amoteAovv otnv mAeio-
voTNTA Tous Afjyels Tou Mewpyiou Aautdkn katé tn Sidpkela Tns
Teplodeias Tou oe ToAels TS Opdkns, Tov AUyousTo Tou 1902, Kal
otnv KewvoTtavtivoutoAn, Tov ZemtéuBpio Tou {Siov étous.

Tufiua akéun s Obwpavikris AutokpaTopias, 11 Opdkn
katd tnv emoxn auTr Sitowle Aaumpd pvnueia amd To Pulavtivd
TapeABOv Tns, aAA& kai onuavTikd petaBulavtivd. TToAA& atd
auT& X&Bnkav oploTikA 6T Bivn TV TAPAXOV TTOU YVIPIOE O TO-
TOS, HE ATTOKOPUPLOIUA TO 1922.

O1pwtoypapies amdTnOpdkndeveivaimoAAés, dmaos ToAAEs
Bev TaV KAl o1 TOAELS TTOU KATAPEPE VA ETTOKEPDEL © TAEIBeUTIS-pE-
AetnTris: Z&vbn, AR3Bnpa-TToAvotulov, AAefavdpoumoAn (tédte
AedéayaTs), Alvos, AdupdTeixo, ABpiavoutoAn. ApkeTés atd Tis
TOAels Sucos auTés uTpEav onUAvTIKA kévTpa Tnv Tepiodo Trou
n O©pdkn amotedovoe mMpomUpylo Tns PulavTivijs TpwTevouoas,
aAA& kal apydTepa, OTAV TIS KATOIKOUOAV EUPWOTES EAANVIKES
KOWOTNTES.

Tis méAets, aAA& kupiws Ta pvnueia ou Siécwlav, amoTy-
Twoe pe Tov gakd tou o . Aaumakns. Ta mepiéypae emions —
ToAAés popés Kal He OXEBIAOTIKES AeTTTOpEPEIEs— OTA TAEIBITIKA
Tou NuepoAdyIa, oTa ool KATAYPAPEL HE YAAPUPSTNTA Kal Ou-

XV& pe évtovn popavTikn Sidbeon TNy eumelpio amwd Tis TEPLOBEies

Tou. Ta mpeoTdTUTTa NUEPOASY 1 TOU TrEPINY N TH, Ta oTrola eixe TNV
kaAoouvn va pas daveioel o k. leodvvng Aaumdkng yia Tis av&yKes
s ékBeoms, elval ToAUTIHG b00 Kat ol proToypagies, kabds aupdTe-
pa atmoTteAouv oTrdvies, akdun Kai Hovadikés, HaPTUpPIES Yia vaous
Tou Bev uTrdpxouv &, eMypagés Tou X&bnkav, pvnueia Tou uTé-
oTnoav petayevéoTtepes emepBdoels ol otoies aAAoicooav, aAAd kai
OPIOUEVES POPES ATTOKATEOTNOAV, TNV apXIKh Hop@r] Tous. AAAes
pwTOYpapies T&AL cuvicToUv éva idos Nboypaikrs kaTaypaers,
kaBcds amabavaTifouv oknvés amd Tnv kabnuepivry Coor) MIKpOV
KOWOTHTWVY, HE TPWTAYWVIOTES KaToikous ke nAikias.

A1é tnv KeovotavtivoutoAn o (8ios o I'. Aapmdkns Tp&Pnte
eAdxioTes puwToypagies. TTapdTi cuvemapuévos amd Ta pvnueia
TIOU eIOKEPONKE KAl TEPIYPAPEl QVAAUTIKE O0Ta NUEPOASYI& Tovu,
Bev TTPOXWPNOE OTN PWTOYPAPIKY Tous amoTutworn. Ppdvtice
w0oTd00 va edTTAouTIoEL To apxeio TNng XploTiavikrs ApXaoAoYIKrs
Etaipeias pe Afyers dAAwv @uwToypdpwv (Swpets 11 ayopés),
BlaiTepa OCNUAVTIKE TEKUNPIX YIX T OTToudaldTePO HVNUEia TN
TpwTevovoas. H Ayia Zopia, dTav akdun AertoupyoUoe ws TEUEVOS
kat dev eixe oAokAnpwbel n amokdAuywn dAwv Teov YneidwTdv s,
n Movr} tns Xcopas mpv amd Tov kabapiopd Tou fwypapikoy dia-
KOOHOU Kal TPy amd Tnv Kabaipeon Tou Toixou TTou éppacoe TNy
eloodo Tou TapekkAnoiou, elval yepikd atd Ta SelyuaTta Tou TOAU-
TIUOU auToU apxeiou.

«MapTupies kail katdAoimar eivat o uTdTITAOS Tou gou Ale-
Bvous Zuptrooiou yia TN Bulavtivry ©pdkn. MapTtupies yia kaTd-
Aot 0N Opdkn kat TNy KcovoTavTtivoutoAn oTis apxés Tou 200U

alva amoTeAoUV Kal Ol pwTOYpaies auTrs Tns ékBeons.

Evyevia XaAki&
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G. Lambakis as traveller and photographer

Georgios Lambakis was born in Athens on 18 February 1854. He
grew up in poverty with a strongly religious background, dreaming
of becoming a priest. He studied theology in Athens and Christian
archaeology in Munich, Leipzig, Berlin and Erlangen, where he
also received a doctorate.

When he returned from Germany, he showed a strong
interest in the study and preservation of Christian monuments and
the advancement of the study of Christian archaeology. The general
admiration for the glory of Classical antiquity characteristic of 19th-
century Greece left him indifferent. For Lambakis, the continuity
of the Greek people, a major point at issue in the 19th century, was
identified with the unbroken continuity of the Church.

All that he professed met with a response in a group of
scholars of his time, with whom he founded the Christian Archaeo-
logical Society (ChAS) in December 1884. The objective of the
society was to preserve ancient Christian monuments, to collect
artefacts, and to found a Museum of Christian Archaeology. Lam-
bakis proved to be the heart and soul of the Society, working with
admirable zeal to attain its objectives. His most important project
was the creation and academic documentation of the Collection of
the ChAS, which was originally (1890) housed in a building owned
by the Holy Synod in Karytsi Square in Athens, and later (1893),
again temporarily, in the National Archaeological Museum of
Athens.

In his work Lambakis found supporters and allies in Queen
Olga, whose secretary he was from 1885 onwards, and the Church.
He had differences with the academic community of his day,

however, from which he kept his distance, since his work was the
expression of an exuberant romanticism that was not accompanied
by strict academic discipline.

When the chair of Byzantine Art was created in the Univer-
sity of Athens, therefore, the need for the strictly academic study
of Byzantium led to Lambakis’s Christian Archaeology being over-
looked, and he was not offered the chair, though he had always
wanted it. He died two years later, on 15 March 1914.

During the period 1891-1908, Lambakis undertook a series
of journeys within Greece and also to other centres of Greek and
Christian civilisation. These travels, many of which were connected
with Queen Olga’s charity work, gave him the opportunity to see,
record and photograph important Christian monuments, and to
collect artefacts with which to enrich the ChAS Museum. With
references from the Church and the state, he urged priests and
monks to give him objects that were no longer in use. This vast col-
lecting project bore great fruit, since it was further supported by the
municipalities and by private individuals.

Amongst the more important destinations of his travels
were Thessaloniki, Mount Athos and Berroia in 1901, Macedonia,
Thrace and Constantinople in 1902, the Cyclades in 1904, the
Holy Land in 1905, and Asia Minor in 1906-1907. He usually
travelled in the summer months, supported financially by Queen
Olga and the ChAE. From 1905 onwards, he was accompanied on
his journeys by his wife Euthalia.

His travel experiences and impressions, the description
of the monuments he visited, and his academic comments were



O I Aoumdaxnc wg meQinynTng xol wTOYOAQOS

O Tecwpyros Aautakns yevvribnke otnv ABriva oTis 18 PePpoua-
piou Tou 1854. MeydAwoe pTeoxikd katl oe kAipa Pabids Bpnokeu-
TIKOTNTAs HE To Svelpo va Yyivel iepéas. Zmoudaoce Beoloyia oTnv
ABrjva kat xploTiavikr] apxalohoyia oto Mdvaxo, Tn Aewyia, To
BepoAivo kai To EpAdvykev, é1rou kat avayopeUTnke Si8AKTwop.

‘Otav eméotpeye amd T Meppavia exdrAwoe évtovo evdia-
@épov yia TN HEAETN Kkal TN SIAowoT TwV XPIOTIAVIKWV HVNHEV
Kal TNV TPOoaywYT] Tav 0TToudcdv TNS XPIOTIAVIKTs apxaioAoyias.
H oTtpoer mpos To kAéos Tns KAaokrs apxaidTnTas Tou Xapa-
kTripioe Tnv EAA&Sa Tou 190U aicova Tov donoe adidpopo. T
auTOv 1 CUVEXEIa Tou €Bvous, Kupiapxo CNToUHEVO TOU 19OV alcd-
va, TauTiLéTav he TNy adidomaocTn ouvéxela Tns EkkAnoias.

‘O\a auTd Tou TpéoPeve Pprikav amixnon ot Wa opdda
Aoyiwv Tng emoxis, He Tous omoious Tov AekéuPpio Tou 1884 {Spu-
oe Tn XpoTiavikyj ApxaioAoyikry Etaipeia (XAE). Zkomds Tns
HTav 1 Bldowon Twv HVNUEiY TNS XPIOTIAVIKTS apXadTnTas,
n ouAAloyr avTikelpéveov kai 1 ovoTtaon Mouceiou XploTiavikris
Apxaiohoyias. Yuxr) tns Etaipeias avadeixbnke o I Aautmdkng,
kabcds epydobnke pe aflobavpacTo LAo yia Tnv emiteun Twv
oTéxwv TNs. To onuavTikdTepo épyo Tou fTav n dnuoupyia Kat 1
oxoAaoTikn Tekunpicon tns ZuAAoyrs tns XAE, n omola apxik&
(1890) oTeydoTnke ot kTripto TN lepds Zuvddou oty mAaTeia Ka-
puTon kal ot ovvéxela (1893), Tpoowpwd kai TéAL, oto Ebvikd
Apxaiohoyiké Movuotio.

210 £€pyo Tou Pprike apwoyoUs kal cuppdxous Tn Bacilicoa
‘OAya, Tns omoias utrpEe ypauuaTéas amd to 1885, kat Tnv Ek-

kAnola. Alagopotomfnke Suws kal Kp&TNoe amooTAoEls aTd

TNV EMOTNUOVIKT KOWSTNTA TNS ETMOXTS Tovu, kabds To épyo Tou
amoTeAoUoe EkppaoT evds TTANBwWPIKOU popavTIoHoY, Xwpls va ou-
vodeveTal amd auoTnpr emoTnuovikn Telbapxia.

‘Etol, étav To 1912 18pUbnke 1 €8pa Bulavtivris Téxvns oto
TTavemoThuio ABNvcov, N avdykn yia auycds ETIOTNUOVIKT] HEAETT
Tou BuCavTiou utrookéAioe Tn XpioTiavikry ApxaioAoyia tou I Aa-
UTTEKT, Kal o i81os Bev kaTéAaPe Tn Béon auTr, av Kat Slakacds Tnv
embupovoe. TTéBave Svo xpdvia apydTepa, oTis 15 MapTiou 1914.

KaTtaTtnvmepiodo 1891-1908 0 [T Aapdkns mpayuatomoinoce
oelp& Tepinyroewv oTnv EAAGSa kabcds kat oe &AAa kévtpa Tou
eAAnVikoU kai xpioTiavikoU kéopou. Ta tafidia autd, ToAA& amd
Ta omoia oxeTifovtav pe To PrAavBpwomikd épyo Tns Paocilicoas
‘OAyas, Tou édwoav TN duvatdtnTa va del, va KaTaypdyel Kal va
PWTOYPAPIOEL CTIMAVTIKA XPIOTIAVIKA pvnueia, aAAd kat va Trepl-
oUAAEEel avTikeiueva yia Tov eumAouTiond Tou Mouceiou Tns XAE.
Me Tis ouoTdoeis Tns ExkAnoias kat Tou kpdTous TapdTpuve tepsils
Kal HovaxoUs va TOU Tapadcdoouv avTIKeileva TTou Sev jTav TTAéov
oe xprion. H tepdotia autr] cuAAekTikr] TpooTdBeia amédwoe,
KaBcds evioxUbnke emimrAéov atd Sripous kat 181 TES.

Mepikol aTrd Tous o OTHAVTIKOUS TIPOOPICHOUS TWV TTEPLO-
Belcov Toujtavn Oecoalovikn, To Ayiov ‘Opos kain Bépoia to 1901,1
Makedovia, n ©pdkn kai n KwvotavtivoutToAn to 1902, ot KukA&Ses
To 1904, ot Aytol Témol To 1905, N Mikpd Acia To 1906-1907. Tagi-
Seue ouvn0cos kaTd Tous BepivoUs Hrjves XpruaToSoTOUHEVOS aTrd TN
RaoiAicoa 'OAya kat Tn XAE. Zuvodoimdpos Tou fiTav amd To 1905
kat n oUluyds tou Eubalia.

Tis Tab 181 TIKES TOU ENTIEIPIES KAl EVTUTICOCELS, TNV TTEPLY PARPT)
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G. Lambakis as traveller and photographer

published in the Bulletin (Deltion) of the ChAS, which he publish-
ed virtually unaided from 1892 to 1910. Describing his travels in
Greece in 1892, he writes: “like an ant in search of a grain, we
travel to every point of the compass and run in every direction,
so that we can bring even a part of the grain of knowledge to our
museum. And what we suffer as we run up mountains and across
deserts, carrying our portable camera and food, cannot be told, or
easily described...”.

In this spirit, he collected and recorded whatever he
considered to be of significance for the history of the Church, irre-
spective of the time at which it was made or its artistic value. Thus,
he recorded, and published in the Deltion of the Society, a large
number of inscriptions, buildings and movable objects, including
ones dating from his own time, thereby also providing valuable evi-
dence for the 19th century.

G. Lambakis not only studied the Church, but was an
active member of it. His visits to Christian monuments were often
accompanied by a sermon read to the faithful and the celebration
of special services, and some of his journeys had the character of
pilgrimages rather than archaeological field trips.

A characteristic example is his description of his visit to
Philippi in 1902. This text is enlivened with passages from the
Gospels, and Lambakis’s interest is focused almost entirely on the
baptism of Lydia, the first Christian woman in Europe, by Saint
Paul. He devotes only a brief paragraph to the monuments —he
notes, indeed, that he took a photograph of the river in which the
baptism took place and that he took away water from it in a vial,

which he later placed in the Society Museum.

He also cites in full the diary entry that he wrote “seated
in the middle of the ruins”, in which he expresses his emotion at
finding himself on the site that had been visited by Saint Paul. He
states amongst other things that just before he arrived at Philippi
he received Holy Communion, so that he would be pure when he
entered this sacred ground. Despite this he would have liked the
company of a priest, to celebrate communion on the ruins “in the
middle of the first Church in the whole of Europe”.

Lambakis also systematically collected photographs, which
were entered with a note in the register of the Society, like any other
object. These photographs depicted mainly Christian monuments,
archaeological sites, and artefacts that he had been unable to acqui-
re. Many of them came from purchases or donations, though the
majority were taken by G. Lambakis himself, who proved to be an
excellent photographer. A pioneer of photographic documentation,
he assembled an important body of material, of which he was very
proud. He published a catalogue and inventory of the photographs
in the Bulletin (Deltion) of the ChAS for 1910 (issue @).

Lambakis’s use of photographs as a means of documentation,
which was pioneering for his time, was also owed to the fact that his
elder brother loannis (1851-1916) was a professional photographer.
loannis collaborated with one of the oldest photographic studios
in Athens, that of Philippos Margaritis and Ioannis Konstantinou,
and after 1892 worked as a freelance. It is possible, therefore, that
some of the photographs in the Lambakis archive were taken by the
professional, loannis, though the majority of the exposures were



O I. Aauraxnc wg meginynTng #ot EWTOYOAPOS

TV HVUNUEiOV TToU eMOKETTOTAY, KAbwds Kal TIS EMIOTNUOVIKES
TapaTnpEiosls Tou dnuooieue oto «AelTio» Tns XAE, To oTtolo
eE€d18e oxedSV udvos amd To 1892 €ws To 1910. TTeprypdpovTas Tis
epinyTjoels Tou otnv EAA&GSa To 1892 avagépel: «'s Tis pipung
CnTdv KokKov, oUTws ava maoas Tas dieublvoels Tou Opifovtos
TePIPEPOUEda, Kal TTavTaxoU TPEXOMEY, OTTwS 0T Kal TUHA KOK-
KoU Tiis EmMOTHUNS eis TO Mouoeiov Nudv eioevéykwpev. Kai Ti pev
Uplotapeba ava T Opmn Kal Tas EPTHOUS TPEXOVTES, POPTOV TNV
PWTOYPOAPIKNY UNXAVTIV TIUEV KO TNV TPOPT|V TIHEIV TEPIPEPOVTES,
oUTe AéyeTal oUTe eUKOAWS TTEPLY PAPETAL...» .

2o TveUpa auTd ouvEAeYe Kal KaTéypage oTISTTOTE Beco-
pouce onuavTikd yia Tnv wotopia Tns ExkAnocias, aveEdptnTa amd
Tov Xpdvo KaTtaokeur|s Tou 1) TNV kaAAitexvik Tou aia. ‘Etol Aot-
oV KaTéypawye kal dnuooieuoe oto AeATio Tns Etaipeias, egioou,
TANBOs EMYpaPV, KTHPIX KAl KIVITA aQuTIKEHEVA, akdua Kal Ta
oUyXpovd Tou, TPoo@épovTdas Has TOAUTIHES LAPTUPIES KAl Y1 TOV
190 aiwva.

O TI'. Aaumdkns dev fTav uévo ueAetnTrs Tns ExkAnoias,
aAA& kat evepyd péAos Tns. Ot eTIOKEWEIS TOU OTA XPIOTIAVIKA
pvnueia ToAAés popés ouvodedovTav Ue KHPUYHA OTOUS TIOTOUS KAl
He TN Slopydvwoon edikcov akoAoubicov, eved kdmola atd Ta Tagi-
Bla Tou eixav Kupicds XapakTripa TPOOKUVHUATos Kat AtydTepo ap-
XaloAoYIkrjs TepIjynons.

XapaktnpioTiké Tapdderyua amoTeAel n Teptypagr] Tou
odoltropikou Tou oTous PIAiTTIToUS TO 1902. 2TO Keipevd Tou, Siav-
Biopévo e evayyeAikd xwpia, To evdiagépov Tou HovoTwAel n

Ba&mtion tns Audias, Tns mpcdTNS XploTiavrs otnv Eupcotm, amd

Tov amdoTtolo TTavAo. ZTa pvnueia aplepcdvel pévo pa oUvToun
Tap&ypapo —ONUEIOVEL HAAIOTA OTI PWTOYPAPNOE TO TOTAEWM
4mou éye 1 B&mrTion kat 6T Tpe amd autd vepd oe PLEAn, TNy
omoia oTn ouvéxela kaTéBeoe oTo Mouceio Tns Etaipeias. EmmAéov
TapadéTel oOAOKANPT TNV NUEPOAOYIAKT) ONUEICIOT] TTOU KPATNOE «EV
HEOC TAOV EPElTTicov Kabnuevos», oTny oTola ekppalel TN ouykivnon
Tou Trou Ppébnke oTov xwpo atmd bmou mépace o TTavAos. Metafy
&AAwv avagépel 6Tt Alyo Tpv ¢pTaoel oTous PrA{TTous Kovnoe
«TQV axpavtwyv MuoTtnpicwv», woTe va eival e§ayviouévos Tpiv
TpooéAbel oTa 1epd auTd eddgn. TTap’ dAa autd Ba embupovoe T
OUVTPOPI& KATIOIOU IEpéa, O oTroios Ba Aertoupyouce Tdvw oTa
gpeiTia «&v péow Tis TpwToydvou ExkAnoias Tiis Ans Evpcomms».

O I'. Aaumékns ouviiBile va GUYKEVTPLOVEL CUCTNHATIKE KOl
PwTOYpPAPiEs, ot 0ToiEs KaTaypapovTav Kat oxoAdlovtav oTo Bi-
BAio eloaywyns tns Etaipeias, dmws k&be avtikeipevo. TTpdkertal
Yo peToypadies Tou amelkovifouv Kupicds XPIOTIOVIKG HvnuEia,
apxaloAoyikous Téous, kabds kal avTikeipeva ou Sev rjtav duva-
Tév va amokTnBouv. TToAAés amd auTés mpoépxovTav atd ayopés 1
Bwopeés, evad ol TeploodTepes eAripbnoav atd Tov {dio Tov . Aautd-
K1), 0 oTroios amodeixTnke eEaipeTos poToyp&Pos. TTpcwTomdpos TNS
PWTOYPAPIKT|S TEKUNPIWONS, KATAPEPE VX OUYKEVTPLIOEL OTToudaio
UAIKS, yia To omoio fTav Biaitepa umepripavos. 2to AeATio Tns
XAE Tov 1910 (TeUxos ©) 8nuoocieuce kaTAAoyo Kat EUPETTIPIO TV
PWTOYPAPICOV.

H mpwTotoplakr] yia Tnv emoxr) xprion Tns pwToypagias
@S HEoou Tekunpiwons Tnv otoia akoAoubnoe o I'. Aautdkns o@si-

AeTal kai 0To yeyovds OTL o HeyaAUTepos adeppds Tou lwdvvns
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G. Lambakis as traveller and photographer

the work of the amateur, Georgios, and in many of his publications
he states that he took the photographs himself. On the other hand,
the developing and printing were probably carried out in loannis
Lambakis’s photographic studio.

This rich photographic material reflects the personal eye
of G. Lambakis, who used the photograph as a means of reliable
documentation and at the same time of artistic expression. Some
of them are outstanding from an aesthetic point of view, while all
of them reveal an experienced photographer with a keen eye, who
created some excellent compositions.

Particular interest attaches to the photographs taken during
his travels. His camera frequently wanders away from the monu-
ments and captures, in front of them, scenes and persons drawn
from daily life, that reveal an inspired feeling for composition. An
extreme case of a “stage managed” exposure is provided by the
photograph (XAE 6131), taken during his travels in Asia Minor,
specifically at Laodikeia. In this photograph, he himself enacts a
passage of Revelation (iv: 20) —the passage was later used as a
note on the photograph in the Museum inventory: “the Director of
the Christian Museum, G. Lambakis, knocking at the door of the
house, in accordance with Revelation iv: 20”.

At the same time, with the aim of documenting ecclesias-
tical life and providing ideological support for the Church, he photo-
graphed gatherings associated with official church ceremonies, and
also attempted to form an archive of photographic portraits of
Orthodox bishops all over the world.

Above all, however, Georgios Lambakis used photographs

to preserve Christian monuments. His endeavours resulted in a
valuable photographic archive of Byzantine monuments, with pic-
tures of exceptional quality, dated and annotated, which also offer
a living picture of Greece at the turn of the 19th century.

Vassiliki Chorti



O I Aoumaxnc wg TeQInynNTNg xol WTOYOAQOS

(1851-1916) nTav emayyeApatias pwToypdeos. O TeAeutaios
utmpEe ouvepydTns evds amd Ta TaAaldTepa pwToypaAPeia Tng
Abrjvas, Tewv ®ilimrmou Mapyapitn kat leodvvn KeovoTavTivou, eved
HET& To 1892 epydoTnke avefdptnta. Evdéxetar Aoimdv ké&Tmoies
aTd TIs pTOYpaPies Tou apxeiou Aaumdkn va amoteAoUv Arjyels
Tou emayyeApaTia leodvvn, To peyaAUtepo pépos Tous Spws aviikel
oTov epaciTéxvn [ecdpyto —oe MoAA& dnuooielpatd Tou eEdAAou
avaépel OTi pawToypapiCel wdvos tou. WoTdoo, N eupavion Kat 1
EKTUTICON YivovTay mMOavdTaTa O0TO PWTOYPaAPIKd EPYACTIHPIO
Tou |. Aautdakn.

210 mAoUolo auTd PWTOYPAPIKS UAIKS avTavakA&Tal n
TPOOWTIKY HaTI& Tou [ Aautrdkn, o oToios XpnoIMOTTOIoUcE TN
PUWTOYpPaPia w3 HEoOV AEIOTIOTTNS TEKUNPIWONS KAl TAUTOXPOVX
ws péoov kaAAiTexvikris ékppaorns. TToAAés amd Tis pwToypaies
Tou amoTeAovv SelypaTta upnArs alobnTikiis, Evd 0To GUVOAS Tous
QTOKAAUTITOUV £vav EUTTEIPO POTOYPAPO UE EEXLOPIOTT HATI, BN)-
HIoUpYd EEXIPETIKCOV OUVBEoECOV.

[BiaiTepo evdiapépov Tapoucidlouv ol PToYpPaPies Tou
eAebnoav kaTd Tn Bidpkela Twv TEPINYTIOEWY TOU. 2UXV&
o QaKOs Tou EEPeuye amd T MVNUEIX KAl QTMOTUTWVE UTTPO-
OT& Ot aQuUTA oKNVés Kal MPSoWTA TNs KABnuepvoTNTAS HE MK
EMTTVEVONEVT) OKNVOBeTIKY) avTiAnyn. Akpaio Tapdderyua «okn-
voBetnuévns» Aryns amoTeAel n pwToypagia (XAE 6131) mou
eAjebn katd TN Bidpkeia Tns Tepodeias Tou oTn Mikpd Aoia,
Kal ouykekpidéva oTn Acodikela. 2Tn pwToypapia auTr OKI-
voBeTel eauTOV va avamaploTd xwpio Ttns AmokdAuyns (8" 20)

—TO Xwplo XPNOIUOTIOINOE APYOTEPA YIA TOV UTTOUVNUATIONS TN

pwToypagias oTo eupetrplo Tou Mouceiou: «O AieubuvTtrs ToU
xproTiavikoU Mouceiou . Aautdkns kpouwv Ty BUpav oikias Tivdg
KaTta TO ATroka. &' 20».

TTap&dAAnAa, otoxevovTas oTnv Tekunpicwon Tns ekkAnola-
oTikis Ceorjs aAA& kai otnv 18eoAoyikr| evioxuon Tns ExkkAnoias,
apevds pwToypdalle ouvabpoiocels Tou oxeTifovTav He ETTIOTUES
EKKANO1aOTIKES TEAETES KI Q@ETEPOU ETNIXEIPNOE va OUYKPOTHOEL éva
APXEIO UE PLTOYPAPIKA TTOPTPETA TV 0pBOBOEOV ETMOKOTILOV TOU
KOoUOoU.

TTavw am’ dAa duws o M. AauTrdkns xpnoipoToinoe Tn goo-
Toypagia yia va amabavaTioel Ta XpIoTIaviK& pvnueia. Amd TNy
TPOOTABEId TOU TPOEKUWE €va TOAUTIHO PWTOYPAPIKO apxEio
PulavTivdov pvnueicov pe eEaipeTikris ToldTNTAs Arjyels, xpovolo-
YNuUéves kal oxoAlaopéves, To omoio emTAéov TpooPépel wia foo-

vtavr eikdva tns EAA&Sas oTo yUpiopa Tou 190u aicdva.

Baohikiy Xéptn
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From Thrace to Constantinople...

On 5 June 1902, Georgios Lambakis received a document from the
Ministry of Religious Matters and Public Education, asking him
to go to Serres in order to assist in the preservation “of the mosaic
of the Cathedral there, which was at risk”. This document was
the occasion of a protracted journey in which the scholar visited
“Macedonia, Adrianople, Constantinople, and Asia Minor”.

G. Lambakis left Piraeus on 26 July, and his first stop was
Thessaloniki (29 July), where he resumed the recording and study
of the Christian monuments of the city and its surrounding area,
a project he had begun the previous year. From there he went on to
Serres (3 August), where he saw to the consolidation, cleaning and
photographic documentation of the mosaic with the “Communion
of the Apostles”, which adorned the semi-cylindrical section of the
sanctuary apse in the church of Hagioi Theodoroi (Metropolis). At
the same time he recorded other Christian monuments in the city
and visited the nearby Prodromos Monastery. From Serres he went
to Drama (14 August), from where he visited Philippi, Kavala and
Doxato.

He left Drama on 18 August. His first stop in Thrace was
Xanthi, where he was a guest in “the house of my dear old [...]
fellow pupil at the Rizareios School [...] the doctor G. Maletsidis,
a great patriot and tireless man”. In this city he visited the church
of the Prodromos (Metropolis), the Taxiarch, the “notable because
of the appellation” church of the Akathistos, Hagios Blasios and
Hagios Georgios. Of the three small churches situated in the sur-
rounding mountains, he visited the Taxiarch and the Theotokos
Archangeliotissa. The monuments he saw in Xanthi did not rouse

his interest enough to take photographs of them. He took only two
exposures with general views of the town.

The second stop on his tour of Thrace was ancient Abdera
(20 August) and the nearby villages of Mousafakli (Pheloni),
Bouloustra (Polystylon) and Yenice (Yenisaia). G. Lambakis sta-
tes that all that survived of ancient Abdera was the remains of
the fortification walls, which he photographed. He found a large
number of Christian monuments in the village of Polystylon, which
lay “about quarter of an hour from the ruins of Abdera”. The large
number and antiquity of the remains led him to the conclusion that
Abdera “accepted Christianity at a very early date”.

What did attract his attention in Polystylon, and at the
same time provoked his wrath, was that a Byzantine (in his
opinion) sarcophagus had been broken, supplemented with modern
decora-tion, and used as a balcony in the boys’ school of the village.
He photographed the “sarcophagus”, and this particular exposure is
one of the finest in his archive. He also photographed the modern
village fountain, despite the fact that he held a very low opinion of
the decoration. Finally, he visited the church of Hagia Paraskeve at
Polystylon and that of the Hypapante at Yenice.

On 21 August, Lambakis moved on from the area of Abdera
to Alexandroupoli (then Dedeagac), where he took no photographs.
He visited the only, newly-built church in the town, dedicated to
Saint Nicholas, where he saw and recorded many sacred objects
that came from the “ancient” churches of Ainos. At the same time
was urged by the metropolitan bishop of Ainos to visit the town, so,
as he himself states, “after a fine sea voyage we entered the river



2715 5 louviou Tou 1902 o Mecdpytos Aaumdkns éAaPe éva éyypagpo
amd 1o Ymoupyeio « EkkAnoiaoTikév kai Anuooias Exraidevoews»,
ue To oToio exkaleiTo va petaPel oTis Zéppes, Yia va oupPdaAel oTn
didowon «Tou ékeioe kiwduvevovTos yneobeTriuaTtos Tijs Mntpo-
méAews». To éyypago auTtd oTdbnke agopur] yia Tnv TpayuUa-
ToToinon peyd&Ans Teplodeias, KAT& TNV oToia O EPEVVNTHS ETII-
oképbnke «tnv Makedoviav, AdpiavoutoAw, KwvoTtavtivoumToAw
kol Mikpav Aciav».

O I Aaumakns avayxwpnoe amd Tov Tleipaid oTis 26 lou-
Alou kat TTpcdTOs O0TABNSS Tou TagiBlov Tou NTav n Osccalovikn
(29 louAiou), émou cuvéxioe TNV KaTaypar kal HeAETT Twv Xpi-
OTIAVIKCOV HVTHEiV TNs TOANS KAl Teov TEPIXWPWY TTS, EpYAsia
Trov eixe apxioel To TponyoUpevo £Tos. ATO ekel T ye oTis 2éppes (3
AuyovUoTou), 6TTou POVTIOE Yia Tn 6TepéwoT, Tov kabapioud kat
TN PWTOYPAPIKT] TeKuNpPicwon Tou ynedwTtou pe TNy «Kowevia
Teov ATTooTéAww», To oTroio KoopoUoe Tov NUIKUAIVSpo Tns ayidas
Tou BrjnaTtos otov vad Twv Ayiwv Oeodcdpwv (MnTtpdmoAn). Ta-
p&AAnAa kaTéypaye kat GAAa xpioTiavik& pvnueia Tng méANs kat
emoképOnke TNV Tapakeipevn Movij Tou TTpoBpduou. ZTn cuvéxela
HeTéRN ot Apdua (14 AuyouoTou), atd éTrou eTmioképbnke Tous Di-
Airrmrous, Tnv KaPdAa kat to AogdTo.

27115 18 AuyoucTou épuye atd Tn Apdua Kal o TPOTOS TOU
otabuds otn Opdkn fTav 1 Z&ven, dTou prhofevrnke «&v TG oikw
ToU IAT&TOoU TTaAaiol [...] ouppadnTou év Tij Pilapeico ZxoAq [...]
iaTpoU k. [L MaAeTtoidou, audpds T& HEAa TTATPIEITOU KAl PEKTOU.
>Tnv OAn auTr emoképOnke Tov vad Tou TTpodpduou (MnTpdToAn),

Tov Ta&i&pxn, Tov «&loonueicotov Sia T émwvupiavy vad Tou

Amo 1 Opoaxn otnv Kovotaviivoumoin...

Axabiotou, Tov Aylo BA&oo kat tov Ayio ledpyto. Amd ta Tpia
Hovudpia Tou BpickovTav oTa yUpw Pouvd, emOokéPONKE auTa
Tou Ta&idpxn kai tns OeoTdkou ApxayyeAicoTiooas (Eiloddia). Ta
pvnueia mov eide oTnv Z&vbn o gpeuvnTris SevV KEVTPIOAV APKETA TO
eVdIaPEPOY TOU OOTE V& TA ATOTUTICIOEl pwTOoYpagikd. ‘ETol Tpa-
Bnée dUo névo poToypagies pue To oUvoAlo TNg TOANS.

O BevTepos oTabuds Tou odormopikoy Tou 0T Opdkn fTav
Ta apxaia ARSnpa (20 AuyouoTou), kabBds kal Ta Tapakeiyeva
xwpi& MoucagakAry (PeAdvn), MmouhovoTtpa (TToAUoTulo) kai
Mewitlé (Mevicaia). O I Aautdkns avagépel 6T amd Ta apxaia AB-
Bnpa Bev eixav diacwbel Tapd Asiyava Twv Teixcov Tng TOANS, Ta
oTroia kal pwtoypdenoe. TTABos xploTiavikcdv pvnueicov Pprike oto
xwp1d TToAUoTulo, To oTrolo aTméxel «TETapTov TepiTTou Tijs copas
TV Epertricov TGV APRSrpww». O peydAos apibuds kat 1 TaAaidTnTa
Twv Asydvwy Tov odrynoav 6To oupTmépacpa oTL Ta ARdnpa
«Aav gveopis e8éEavTo TOV XploTiaviopdvy.

AuTé Tou kévtploe To evdlagépov Tou oTo TToAUoTulo,
Kal Tautdxpova Tpok&Aece TNy évtovn opyn Tou, HTav 1 Bpavon
pias BuCavtvris (KaTd Tn Yvodun TOu) CopKOPAYOU, 1| VECWTEPT
OUMUTIATIPCOOT] TOU BIaKOCHOU TTSs Kal I) XPHoT TNns ws e£doTn 0To
oxoAeio appévwv Tou xwplou. Tn «capkopdyo» amoTUTWOE Pw-
TOYPAPIKA, KAl T| OUYKEKPIHEVT] proToypagia amoTeAel pia amd Tig
wpatdTepes Tou apxeiou Tou. PwToypaPnoe eTions Kal TN VEW-
Tepn Bpuon Tou xwptoU, Tapd To yeyovds 6T ekppaleTal evTeAcds
amalwTik& yia Tov Sidkooud Tns. 2t1o TToAUoTulo emioképbnke
TéAos Tov vad tns Ayias TTapaokeuris, eved oto NMevitlé Tov vad Tns

YmamavTrs.
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From Thrace to Constantinople...

Hebros, where, on the right, spreads the nice, ancient-looking, and
genteel town of Ainos.”

Lambakis described this town “a great museum of Christian
art, because of the pre-Christian and particularly the Christian
antiquities preserved in it”; the emotions it stirred in him are de-
scribed graphically in his “Travels”: “as the traveller thinks of the
former wealth of Ainos, derived from its shipping, and of the rest of
its glory and renown, he is seized by an inexpressibly melancholy,
seeing the whole of the town of Ainos today as an extensive ruin.”

The traveller arrived in Ainos on 23 August and stayed
for three days, and on the 26th of the month he visited the nearby
Skaloti Monastery. In the town, he recorded a total of 23 Byzantine
and Post-Byzantine churches, many sacred objects and some in-
scriptions. He took 11 photographs in all, in which he captured
views of the town and churches. These pictures are today of very
great importance, since virtually all the monuments of the town
have since been destroyed.

As we saw above, Lambakis was dismayed by the image
of abandonment at Ainos. Just before he departed, “seated like
a Jeremiah in the middle of boundless ruins and fragments” he
recorded his feelings in a text entitled “Lamenting of the Ruins”.
These thoughts, which are inspired by a strongly poetic intent, attest
to Lambakis’s disappointment at the fortunes of the Christian
—and other— antiquities of the town, which were widely scattered
and given over to uses unconnected with their original purpose.

On his way to the Skaloti Monastery he visited the “purely
Greek village of Maistro(s) (modern Yenicekdy), where he saw

the church of Hagios Georgios, in which he found nothing of any
note. He recorded four inscriptions, one of them in a private house,
and at the same time made a drawing of a broken closure slab,
which he dated to the 5th-6th century. Finally, he visited the small
church of Hagios Panteleemon just outside the village, which was
already in ruins. There he recorded inscriptions on icons, but, as at
Maistro(s), he did not take any photographs of them.

On 28 August Lambakis arrived “at dead of night” at
Didymoteicho. He gives a vivid description of his wanderings in
the gloomy, labyrinthine streets of the town, and his encounter
with a Christian night-watchman on patrol, who regarded him
with some suspicion and subjected him to “various questions and
examinations”. In the morning he set himself to study the monu-
ments of Christian antiquity, visiting the Metropolis, the church
of Christ, and that of the Panagia. In the churches he recorded a
large number of inscriptions, which he found on walls, icons, and
sacred objects. He took photographs of the partially ruined church
of Hagia Aikaterine, a tower in the fortification walls and city gate,
and at the same time drew the monograms that he saw on a slab of
marble built into a private house.

The last town in Thrace visited by Lambakis was Adria-
nople, of which he writes: “it is devoutly to be wished that one of
the scholars in the town would write a monograph on the surviving
monuments, in particular the marble fragments that have been
brought to the courtyard of the Metropolis from the Byzantine
fortresses that have been demolished from time to time and the
other old houses.” The church of the Metropolis impressed him



ATé v meploxr) Teov ARSrpcov o I Aapmdkns peTéRn Tnv
211 AuyovoTou otnu AAeEavdpoutoAn (TéTe AedéayaTs), amd Tnv
omoia Sev Tp&PnEe kapia pwToypagia. Emoképbnke Tov povadiko,
veddunTo vad tns mOAns, apiepcopévo otov dyto NikdAao. Ekel eide
Kal kaTéypawye TOAA& 1ep& avTikeipeva TTou TpoépxovTav amd Tig
«apxaies» ekkAnoies Tns Afvou, eved Tap&dAAnAa Tapotpuvlnke amd
Tov MnTpoTmoAitn Aivou va emoke@Bei Tnv éAN. ‘Etol, é1es o iBios
avaQEpEl, «UETA copaiov 8¢ TAoUv BaAdooiov eioepxdueba eis TOV
moTaudv “ERpov, mou mpds Ta Se€itx ToUTou épatAolTal 1 oupTa-
Bris, 1) APXAOTIPETIT|S KAl GPXOVTIKT TOALs Afvosy.

To ouvaicbnua Tou mpokdAeoe otov I'. Aaumdkn n elkéva
s TOANS, TNV omoia ovOuace «Uéyda HOUCETOV Tiis XPIOTIAVIKIS
TéXVNS, S1& T&S Ev aUTi) TTeplowCopévas TTPoxXPIoTIaVIKAS Kai Kupicds
TAS XPIOTIAVIKES APXAOTNTAS», ekPpdleTal ToAU TapaoTaTika
oTis «[Tepinyrioeis» Tou: «dvahoyifduevos 6 TepinynTrs TOV TaAal
ToTE €k TTjs vauTiAias TAoUTov Tfjs Alvou kai Thv Aoimmv 8éEav kai
eUkAelav TaUTns, UTTO dvekppdoTtou kaTalapuPdvetal peAayxoAias,
SASKANpov orjuepov THv TOAW Tijs Alvou olovel ékTeTapéva épeima
BAémcovr.

>mv Alvo o epeuvnTrs EéQTace OTIS 23 AuyoucoTou Kal
TIAPEUEIVE TPELS TIHEPES, EVED OTIS 26 TOU UNVOS eMOKEPBNKE TNV TTa-
pakeipevn Movr) ZkaAwTris. ZTnv TOAN KaTéypaye ouvoAikd 23
BulavTivovs kat petaBulavTivous vaous, ToAA& 1epd avTikeipeva
Kal emypagés. TpdPnie ouvoAikd 1T @uToypagies, oTis oToles
amoTUTeoe Syels Tns TOANs, kabdds kat vaous. H onuacia Tewv
Afypecov auTtov eival povadikr, kabdds To oUvolo oxedoV Twv pvn-

nelcov g TOANS éxel OTjUEPA KATAOTPAPEL.

Amo ) Ooaxn otnv KovotaviivoUumoin...

'O1reos mpoavagépbnke, o epeuvnTris oUYKAOVIOTNKE aTTd TNV
elkova eykaTaAenyns tns Aivou. ‘Etol, Aiyo mpiv va avaxwproet, «&v
UEOW TAOV ATEIPLOV EPEITTICOV KAl CUVTPIUUATV [...] ¢ds Tis lepepias
kabrjoas», kaTéypaye Ta ouvalobruaTtd Tou ot keipevo pe TiTAo
«ta ¢peima Bpnvwdolvta». O1 okéwels auTés, Tou diamvéovTal
amd évtovn moinTikr Si&beon, papTupovv TNy amoyorjtevon tou I.
AauTTaKn yla TN TUXN TWV XPIOTIAVIKWY —Kal OX1 HOVO— apXalo-
TN TV NS TOANS, o1 oTroies PpiokovTav SiackopTiopéves, ot Béon kal
XPTION AOXETN HE TNV APXIKT| TOUS.

>tov dpduo mpos TN Movr] ZkaAwTrs emoképOnke TO «ka-
Bapcds EAANVIKOY xwpiov» Matotpo(s) (onu. Yenigekdy), dmrou eide
Tov vad Tou Ayiou Mewpyiou, oTov omoio dev evtdmioe K&TL TO afid-
Aoyo.KaTtéypaye Téooepis ey papes, amd Tis omoies 1 pia PpiokdTav
oe 181w TIKT olkia, eved TapdAAnAa oxediaoce éva Bpavopévo Bwpdkio
amd BidoTulo, To oTroio ToTobéTnoe XpovoAoylk& oTov 5°-6° aicd-
va. Emoképbnke, TéAos, To 1181 SiaAupévo povidpio tou Ayiou TTa-
VTEAETUOVOS, TToU PplokdTav ot HIKPT| aTdoTaon amd To Xwpid. Exel
KaTéypawe eMypapeés elkdveov, Bev amoTUTwoe duws TIToTa pu-
Toypaikd, é1meos ouvéPn kat pe To(v) MatoTpo.

>Ti5 28 AuyouoTou épTace «Tepl Pabelav vikTo» oto Adu-
uéterxo. Me yAagupd Tpdmo Teplypd@el TNy TepITA&Gunor| Tou
otous AaPupivBadeis kat okoTelwoUs dpduous Tns TOANs, kabds kat
TN OUVAVTNOT TOU HE XPIOTIAVS VUKTOPUAAGKA TTou TrepITToAoUoE, o
oTroios Tov Becopnoe UTroTrTo Kat éTol Tov utéPale ot «Toikilas épco-
Troels kai eEeTdoels». To mpeoi emdd0nke oTn omoudn) Twv pvnueicov
NS XPIOTIAVIKHS apXaldTNTAS, EMOKETTOUEVOS TN MnTpdToAn, Tov

vao Tou Xpiotou kat autdv tns TTavayias. 2Tis ekkAnoies kaTéypape
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greatly “because of the majesty of its interior and the wealth of
wood-carved decoration”. He photographed the representation of the
Seven Ecumenical Councils that was depicted in the narthex, part
of a Menaion from the nave, and a gold and silver artophorion, and
at the same time recorded inscriptions on icons and holy objects.
He also visited the cruciform church of Hagios loannes Theologos,
where he also recorded inscriptions, a task he repeated in the chapel
of Hagios Panteleemon.

On 31 August, Lambakis hastily left Adrianople, in order
to be able to attend the ceremony of the New Indiction, which was
to be held on the morning of 1 September in Constantinople. That
year (1902) the end of the 15th Indiction and the beginning of the
1st was to be proclaimed. In the “Great Church” he attended the
Divine Liturgy, after which “with psalms and hymns, the clergy
leading, the Patriarch and scholars and we guests with him went up
to the patriarchal hall, where the Akolouthia and the Troparia of
the New Indiction were sung devoutly”.

He was particularly moved by the prayer that is read for the
beginning of the new year, as it is clear from the fact that he cites it
in full in his “Travels”. At the same time he asked the Patriarch “to
transmit [...] to Free Greece, also, the beginning of the New Year.
And the All Holiness Patriarch inscribed the New Indiction in our
Album”. He inserts a picture of the “inscription” in the text of his
“Travels”.

On 2 September the traveller visited Hagia Sophia. True
to the spirit of the age, which sought to demonstrate the unbroken
continuity of Hellenism, Lambakis compares the church with the

Parthenon and writes: “Greece, the Mother of all wisdom and art,
is over all the centuries a great Museum of the uniform immortal
spirit of the Greek people. The Parthenon (the goddess of Wisdom,
Athena, emerging from the head of Zeus) and Hagia Sophia (the
Wisdom of God) are one concept in two different forms of art.”

From Hagia Sophia, G. Lambakis described mainly the
thoughts and emotions that flooded in on him during his visit to the
church, since —as he comments characteristically— much has been
written on this supreme monument of Christendom both by earlier
and by modern scholars. Lambakis did not photograph the church
himself, but did acquire a large number of photographs of it (XAE
3644-3715). Most of these were donated to the Christian Archaeo-
logical Society by Leonidas Kalamidas, while a number of others
where purchased some time later (1910). These photographs are of
great importance, since they are now valuable —and in some cases
unique— evidence for the condition of the church at that time.

The second monument in Constantinople described by G.
Lambakis is the patriarchal church of Hagios Georgios, “which,
because it is low and gloomy, exudes a certain secret melancholy,
splendidly symbolising the difficult passage of the Greek Nation and
Church.” In the church he recorded sacred objects and inscriptions,
and showed particular interest in the sacred relics kept there, which
had been brought from the Pammakaristos Monastery.

In his “Travels”, G. Lambakis goes on to refer to the Chora
Monastery, which, by virtue of its splendid mosaics and wall-
paintings, he regards as “a venerable Museum of the whole of Chris-
tian art”. Lambakis took no photographs of this church, either,



TAR00s eIy pagcov, ot oTroies BpiokovTav oTous Toixous, ot eikdves T
ot 1Epa avTikeipeva. P TOYpaAPIKA ATTOTUTIWOE TOV NUIEPEITTLOUEVO
vad s Ayias AikaTepivns, évav TUpyo Twv TeiXV 1 pia TUAN TN
TOANS, evcd TTapdAAnAa oxediaoce Ta povoypduuaTta Trou eide o
H&PUaPO EVTOLXIOUEVO OE 131 TIKT] OIKia.

H teAeuTaia méAn tns ©pdkns ou emoképdnke o M. Aautd-
kns Tav n ASplavoUTroAn, yia Tnv oTroia Ypa@eL: «eUxTis épyov &v
Tis TGV ékel AoYyiwv ouvéypage Hovoypagiav TGV TeplowbévTwov
Mvnueicov, kal idia TGV papudpwy TV drokoulopévwy év T aUAf
This MnTpomdAews ék TGV kaTedagilopévwy ékdoToTe BuCavTivéoy
ppoupicov kal EéTépwv TaAaicov ofkwvy». O vads Tns MnTpomdAecws
Tou TrpokdAece 18laiTepn evTUTon «3i& TNV £€0WTEPIKNV aUToU
ueyalompémeiav kal Ty mAousiav EuAoyAuTtTiknv Siakdounoivy.
DwToypdenoe Tis TapaoTacels Twv Emtd Okoupevikcov Zuvddaov
Trov eixav elkovioTel oTov vapbnka, Turua Mnvaiov amd Tov kupics
vaod Kal éva Xpuodpyupo apTopoplo, eved TapAAANAa kaTéypae
ETIIYPOPES EIKOVIV KA LEPLOV AVTIKEIUEVWV. ETTioképOnke akoun Tov
oTaupdoxnuo vad tou Ayiou lwdvvou OeoAdyou, dtrou eTrions ka-
TEypaye EMYPAPES, epyaoia Tou emavéAaBe kal 0TO TapekkATo10
Tou Aylou TTavTeAerjuovos.

Tnv 31n AuyouoTtou o IN. Aaumdékns épuye BlaoTik& amd
v AdpravoutoAn, yia va ptropéoel va mapeupebel otn TeAeTr Tng
Néas lvdikTicovos, Tou Ba eTeAeiTo To Tpwi Tns Ins ZemTeuPpiouv
otnv KewovoTtavtivoutoAn. Tn xpovid ekeivn (1902) 6a knpuoodtav
n AjEn s 1515 wdikTicovos kat i évapén tns 1ns. 21N «MeydAn
‘ExkAnoia» mapakoAoubnoe Tn Otia Asrtoupyia, HeT& TNV oTroia «év

waAuols kai Uuvols, Tol kArjpou mponyouuévou, 6 TTaTtpidpxns kai

Amo 1 Ooaxn otnv Kovotaviivoumoin...

ol ouv aUT® Aoyddes kai kekAnuévol avriABopev émi Tijs TTaTtpiap-
XIKijs aifovons, évBa kaTavukTikas éwdAnoav 1) AkoAoubia kai T&
Tpomdpia tijs Néas TvikTicovos».

H 18iaitepn ouykivnon mou Tou mpok&Aece N euxr) Tou dia-
Baletar yia tnv évapfn Tou véou €Tous KATABEKVUETAL QTS TO
4T TNV Tapabétel oAdkAnpn otis «TTepimyrioeis» Tou. TTapdAAnAa
mapakdAeoe tov TTatpidpxn «dmes petaAaumadevon kai [...] eis
v ‘EAeubBépav EAAGSa thv évapEiv Tou Néou "Etous. ‘H d¢ A. TI.
Exapadev év Téd NueTépw AeukcopaTt Thv Néav TvdikTidovar. Eikéva
HEAloTa Tou «xapd&yuaTtosy TapepPaAAel oTo keiyevo Tng Tepir-
YNoTs Tou.

>Ti5 2 ZemTeyPpiou o epeuvnTrs eTOKEPONKE TNV Ayia Zopia.
TToTtds oTo Tvedpa Tns emoxrs, To oTroio rfeAe va katadeifel Tnv
&ppnkTn ouvéxela Tou EAAnvicpoy, o . Aaumdékns ouykpivovtas
Tov vad pe Tov MTapbeviova ypdeel «H EAAGs, Mrjtnp médons copias
Kai TéxvNs, €0Ti TO S M&vTwv TGV aiwvwy péya Mouoeiov Tol
gviaiou &BavdaTou mvedpatos Ths EAAnvikis @uAiis. TTapbevcov
(N &mo Tijs kepaAfis Tou Aids eEepxduevn bedx Tijs Zogias ABnva)
kai Ayia Zogia (1] Zogia ToU Otol) pia didvola év duci Biagpdpois
TEXVNS TUTTOLS».

ATS Ty Ayla Zogia o . Aaumdkns Teplypa@el Kupics

TIS OKéWELS Kal Ta ouvalobrfuaTa Tou Tov KaTékAuoav kaTd Tnv

ETTOKEWT] TOU 0TOV vad, Kabds —ETwWS XAPAKTNPIOTIKA AVaPEPEI—

Yl To Kopupaio auTo pvnueio Tng XpLoTIavoouvns €Xouv ypa@el
apkeTd TO6oO amd Tmalaidtepous 600 Kai amd oUyxpovous Tou
HeAeTnTES. O epeuvnTris BeV ATTOTUTILOOE PWTOYPAPIKA TITTOTA aTrd

Tov vaod, efacpdAice Suws peydho apibud powtoypagicov (XAE
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though again Leonidas Kalamidas, an engineer of Constantinople,
presented him with a large number of photographs. This was also
the case with the church of Hagioi Sergios and Bakchos, of which
Lambakis published the founders inscription in the Bulletin (Del-
tion) of the ChAS.

In the church of the Theotokos at Blachernai, Lambakis
recalls that this is where the Akathistos Hymn was sung for the first
time. Qutside it he saw a marble font and recommended that it be
removed to the Patriarchate. After a brief description of the church
of Hagia Theodosia, he addresses an appeal to the Byzantinists of
his day to investigate the monument. Of the Stoudios Monastery he
writes that “it presents a lamentable condition of extreme abandon-
ment and collapse”.

He visited the Pammakaristos Monastery in accompany
with the “scholar of the Nation”, Sideridis, who had published the
inscription of the church and a ground plan. In Hagios Georgios
“near the Adrianople gate” he recorded an inscription on stone, and
copied more inscriptions in the church of Zoodochos Pege. In the
church of Christ at Galata he was impressed by the templon, while
in the cemetery church of the Metamorphosis he was dismayed by
a mosaic depicting God the Father, and asked the Patriarch to re-
move “this comical monstrosity”.

In the land walls of the city, which were “majestic, but at the
same time inspired an unaccountable melancholy in the traveller”,
he recorded the inscription of 1439, and he dwelt a while at the
Golden Gate, recalling its past. On 26 September he visited the
Heptapyrgion, again with Sideridis (whose first name he does not

mention), and on the 30th of the month he went with the same
companion to the supposed tomb of Constantine Palaiologos. With
reference to the latter he writes that “the archaeologist’s spade and
investigation, and above all academic freedom” will make it pos-
sible to discover the real site of the burial of the last Byzantine
emperor. In the city, finally, he recorded inscriptions that he saw in
the Greek Philological Society and also in the National Museum.

At Neochorio he visited the churches of Hagios Georgios
and the Koimesis tes Theotokou, in which he recorded icons and
inscriptions, as he did also in the churches of Hagios Nikolaos
and the Metamorphosis at Maltepe. At Chalkedon (Kadikidy) he
recorded inscriptions on tombs. On 28 September he went on to
Chalke, where he visited the churches of Hagia Triada and the Koi-
mesis tes Theotokou, in which he recorded icons, inscriptions and
holy objects. On the following day he visited the island of Antigoni,
from which he removed a plinth, which he took to the Christian
Museum.

On Tuesday 2 October 1902, Lambakis left Constantinople
by the steamship “lonia”. From the ship he took a photograph of
the city, which was dominated by the church of Hagia Sophia. He
recorded his sadness at leaving in some detail in his “Travels”,
characteristically describing the large light house that stood like a
funeral candle on the coast.

Apostolos G. Mantas



3644-3715). To peyaAUTtepo Turjua Tous Scopnoe oTn XpIoTIaVIKY
Apxaioloyikr Etaipeia o Aecovidas Kahauidas, eved k&moies dAAes
ayopdotnkav apketd apydtepa (1910). H afia twv ev Adyw
PWTOYPAPIOV elval peydAn, kabds ofjuepa amoTeAoUv TOAUTIHES
—Kal OE KATIOIES TEPITITCIOELS HOVAdIKES— HAPTUPIES Yiax TN TOTE
KaTAoTaOoN Tov vaov.

To Beutepo pvnueio tns KewvotavtivouoAns mou meptypd-
et o ['. Aautraxns eival o Tatplapxikos vads Tou Ayiou [Necopyiov,
«&s Bt TO XBapaAdv kal okoTEWOV aUToU MUCTIKHY Tva ATTOTIVEEL
ueAayxoAiav, Aaumpdds oupBoAifoucav tolU [Mévous kai Tijs 'Ek-
kAnoias thv TaAaimwpov kaipiknv SiéAeuciv». ZTnv ekkAnoia ka-
Téypaye 1ep& avTikeipeva kal emypages, eved TapdAAnAa é8eie
1Biaitepo evdlagépov kal yia Ta 1epd Asiyava mTou puAdoocovTtav
ekel, kal Ta omoia eixav peTagepBei amd Tn Movn TTappakapioTou.

>1i5s «ITepimynoeis» Tou o . Aaumdakns avagépel oTn ou-
véxela ™ Movr) tns Xcopas, tnv omoia efaitias Twv Aaumpcdov
YNPwWTWY Kal Tolxoypagladv Becpei ws «mepioeuvov Mouceiov
Ths kabdhou XpioTiavikiis Téxvns». Kai amd Tov vad autdv o
EPEUVNTIS BEV QTOTUTIOE TITMOTA PLTOYPAPIKE, TAAL OHws o
KwvotavtivoutroAitns unxavikds Aescovidas Kalauidas tou 8co-
pnoe mTAr0os pwToypagicov. To Blo ouvéPn kai pe Tov vad Twv
Ayiwv Zepyiou kai Bakxou, Tou otroiou o epeuvnTris nuoocieuoe Tnv
kTnTopikn emypaer oto AeAtio Tns XAE.

2Tov vad Tns Oeotdkou Twv BAaxepvcov o M. Aaumdkns
BupdTarl &Ti exel ewdAn yia mPTN popd o Akd&bioTos Yuvos.
'E€w amd auTdv ide pia papudpivn koAupPribpa kat ouvéoTnoe va

peTtagepBel oto TTatpiapxeio. MNa Tov vad tns Ayias Oeodooias,

Amo ™ Oodxn otnv Kovotavtivoumron...

META amd oUvToun Teplypa@r], ateubyvel ékkAnon otous PulavTi-
voAdyous Trs eTToxT|s Tou va Tov epeuvrioouw. Na T Movr| Ztoudiou
Ypagel 6T «mmapouctalel aflofprynTov KATACTACIY EOXATNS £YKO-
Taleiyews kai kKaTappPeUoEws».

Tn Movr} TTaupakapiotou emoképbnke pali pe Tov «Aoydda
ToU Mvous» Z18epidn, o oToios eixe dNUOOCIEVUCEL TNV ETIY PAPT] TOU
vaoU kal kK&Towr] Tou. 2Ttov Ayio [ecdpyto «mepl ThHv mMUAnv Tijs
ABpravouttdAews» kaTéypawye emypagn emi Aibou, evcd mepiocd-
TeEPEs EMYpPaPés kKaTéypaye oTov vad Tns Zwoddxou TInyrs.
>tnv ExkAnoila tou XpiotoU otov MNaAkatd evtumwoldotnke atd
TO TEUTTAO, EVed 0TOoV vad Tns MeTaUOPPEIOEWS TOU VEKPOTAPEiOU
ayavakTel pe yneidw o mou eikovilel Tov Oed-TTaTépa kat Tapaka-
Ael Tov TTaTpidpxn va amaldeiyel «td yeAloypagikdv ToUTo Tepa-
TOUpPYTHO».

ATé Ta xepoaia Teixn Tns MOANS, «peyaAoTpeTi, AAA&
kKal ouyxpdvws AveEynTév Twa upedayxoAiav T¢ O6Boimdpe
EUTTVEOVTA», KATEYPAWE TNV ETIYPAPN] TOU 1439, evwd 1IBlaiTepa
oTtéOnke otn Xpuor] TTUAN evbupoUpevos To TapeABov Tns. 2Tis 26
SemtepPpiov emioképOnke &AL pe Tov Z18epidn (To Hikpd dvopa Tou
otroiou dev avaépel) To EmTamipyto, eved pe Tov idto ouvodd Trye
OTIS 30 Tou unva oTov utoTiBéuevo Tago Tou KwvoTtavTivou Tla-
AatoAdyou. Avagepduevos oTov TeAeuTaio, Ypa@el 0TI «oKaTdvn
kal épevva, kai TPd TavTds moTnuovikn éAeubepia» Ba emTpéyouv
TNV QVeUPECT] TOU TIPAYHATIKOU Xdpou Tagris Tou TeAeuTtaiou Bula-
vTIvoU auTokpdTopa. ATd TNy TOAN KaTéypaye, TEAOS, ey pagés
Trou eide oTov EAAnuiké ®1doAoyikd ZUAAoyo, kabus kat oto Efvikd

Mouvuoctio.

-23-



_24-



Amo ) Ooaxn otnv KovotaviivoUumoin...

>71o Neoxplo emoképbnke Tous vaous Tou Ayiou Mewpyiou
kot Tns Kowprjoews Tns ©eotdkou, 6Tous oTroious KaTéypae eIKOVES
KOl ETYPAPES, TPAYHA TTOU OUVEPT) Kal HE Tous vaous Tou Ayiou
NikoAdou kai Tns MeTapoppcdoews oto MaATete. 21N XaAkndéva
(KaTikioi) katéypawye emypagés Tapwv. 2Tis 28 ZemTepBpiou HeTE-
Bn otn X&Akn, 6trou emoképbnke Tous vaous Tns Ayias Tpiados kat
s Kowroews tns OeoTdkou, 0Tous oToious KATEYPaWE EIKOVES,
ETYPAPES Kal lEp& avTikeipeva. Tnv emduevn pépa Trjye oTn vrjoo
AvTiydvn, amd étou Tripe pia TAivBo, Tnv omoia kai épepe oo Xpi-
oTiavikd Movotio.

>1is 2 OktwoPpliou Tou 1902, nuépa Tpitn, o I'. Aaumdkns
AVaxwPnoE He To aTudTAoLo «lcovian amd Tnv KwvotavtivoutoAn.
AT6 To TAoio aTOTUTWOE PuTOYPAPIK& Ui &Trown Tns TOAns,
otnv omola deomdlel o vads tns Aylas Zopias. Ta peAayxoAik&
ouvalobrfuaTa TOU TOU TPOKAAECE T) AQVAXWOPNOT KaTaypdQel
avaAuTika oTis «[Tepinyrioeis» Tou, ovopdlovtas XapakTnpIoTIKA

VEKPIKT] AaUTTaSa Tov peydAo gpdpo Tou uywvdtav oTny mapalia.

AméoTtolos . MavTés
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1. Abdera, part of the Byzantine fortification
XAE 3417

The photograph shows part of the Byzantine fortification of Abdera, as captured
by Lambakis’s camera during his visit to the area on 20 August 1902.

Abdera was founded in 545 BC and evolved into one the wealthiest and
strongest ancient Greek cities in Thrace.

During the Byzantine period, the area of the city contracted significantly and

it was confined to the low hill next to the harbour, on the site of the acropolis

of Classical times, while its name was changed to Polystylon, probably

on account of the presence of a large number of ancient columns in the area.
Modern Abdera extends at the base of a small row of low hills, which cut the
area off from the rest of the plain and lie about 7 kilometres from the sea.

1t is not known precisely when the settlement was transferred to its new site.

On the basis of an earlier attestation relating to the settlement (see Entry 3),

the transfer and organisation of the town on the new site probably took place
before the first quarter of the 18th century, when the name Bouloustra, probably
a corruption of the name Polystylon, is also attested.

V.Ch.

1. ABdnoa, tunua s puviavtivic oxvowons
XAE 3417

>Tn pwToypagia eikovifeTal Turjua Tns BulavTivrs oxUpwons Twv ABSTrpcov,
OTIWS TNV ATMOTUTIOE 0 Pakds Tou [L Aaurakn KaTta TNy eTiokeyn) Tou

OTNV TEPIOXT| OTIS 20 AUYOUCTOU TOU 1902.

Ta AR3npa 18pubnkav To 545 .X. kat eEeAixfnkav ot pia atmd Tis TAouo1dTepes
Kal loxupoTepes apxaies eAAnvikés TOAels Tns Opdkns.

Katd tn BulavTvr mepiodo 1 ékTaot Tous HelcdBnke onuavTikG kat
TreplopioTnke oTov XaunAd Adgo dimha oTo Advi, oTn Béomn Tns akpdmoAns
TV KAAOIKCOY XPpOVav, eved To dvoud Tous dAAate oe TToAUoTulo, mbhavcds
Adyw Tns UTtapEns ToAAdv apxaicov Kidvwy 0Ty TEPLOXT.

Ta onuepvéd ABSnpa ekTeivovtal otn Bdon was pikpris oetpds XaunAcov Adeav,
ol oTrolol aTToKATITOUY TNV TEPIOXT] ATTS TOV UTIAAOITTIO KAUTIO Kal aTTéXOUV
Trepitou emTd XtAdueTpa atd TN BdAacoa. Aev elval YvwoTd dTe akpiBcds
HeTapépBnke o olkiopds 0T véa Béon. Me Baon Tnv apxaidTepn HapTupia yiax
Tov oIKIopd (BA. Arjupa 3) N LETAPOPA KAl 0py&vwoT] Tou oTn véa Béon Tpéel
va €Y1eE TP aTrd TO MPITO TETAPTO ToU 180U al., OTMOTE KAl HaPTUPEITal KAl
n ovopaocia MToulovoTpa, mbavév Tapapbopd Tou ovéuaTtos TToAUoTuAov.

B.X.

BiBAlOrPA®IA/BIBLIOGRAPHY: Acumtdung 1906, 45-47- Mranitlig 1994, 158-162- Totavtdgpulhog 1994,
59-63- Aaddxn 2005, 441-459- Kwvotavtvidng (vid éndoon).
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2. Abdera (Bouloustra) in 1902
View of the village
XAE 3418

This photograph is one of the finest taken by G. Lambakis during his tour of
Thrace. It shows the centre of the village with part of it in the background,

and at the same time captures a snapshot of everyday life. Nonetheless, the
composition seems to be carefully studied. In the foreground, two oxen pull a
loaded cart, with a woman standing in front of them. Behind and to the right

is a stone house, and below, directly in front of a fountain which no longer
exists, are inhabitants of the village. This stone house, known as the American’s
House, is an important example of the bourgeois architecture of the area during
the last years of Ottoman rule, and is now being renovated by the Municipality
of Abdera.

The scene does not appear to be a random one. Lambakis’s proclivity for stage
design is evident in the studied arrangement of the people, and also the presence
of a small boy seated on a mule at the bottom right

of the photograph.

V.Ch.

2. ABénoa (MmovAiovotoa) to 1902
Amoyn Tov ywoiov
XAE 3418

H pwtoypapia amoTtelel uia amd Tis copaidtepes Afjyeis Tou I Aaprdkn katd
TNV Teptodeia Tou o1 Opdkn. EikovileTal To kKéVTPo Tou Xwploy KAt TUT U TOU
oTo Bé&Bos, evd TapdAAnAa amoTuTcOvETAL éva OTIYISTUTIO TS KaBnUepvTis
Ceoris. WoTtdoo n ovvbeon poidlel va elval kaAd HeAeTnUéVT). Ze TTPCOTO eTriTeSO
Suo Bodia oépyouv poPTWHEVO KAPO, KAl UTTPOOTA TOUS CTEKETAL HIX YUVAIKA.
TTo Tioeo kat Se€id elkoviCeTal TETPIVO OTIITL, EVED KATW, AKPIBCds UTTPOCTA

ot Bpuon Tou Sev uTdpxel Ta, K&TolKol Tou Xwptou. To oiknua, yvwoTd ws
«oTiTI Tou Alepik&uouy, atroTeAel oNUAVTIKS Belyua aoTIKs apXITEKTOVIKT|S
NS Teptoxns kaTd Tous TeAeuTaious xpdvous Tns oBwuavikrs kuplapxias kat
avakawileTtal orjuepa atd Tov Arjpo twv ARSnpiTdov.

H oxnvrj 8ev paivetal va elvar Tuxaia. H oknvoypagikr] 8idbeon tou T Aaptéxn
yiveTan pavepr) amd Ty emueAnuévn didTagn Twv TPoowTwy, aAA& kat atd
TNV Tapousia HIKpoU ayopiol Tavw ot ToUA&pL 0To k&Tw Beg1d dkpo

NS pwToypaPias.

B.X.

BiBatorradiA/BIBLIOGRAPHY: Aaumdxrng 1906, 45-47- Aaddun 2005, 441-459- Kovotovtvidng (vied

gndoom).
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3. Abdera, the village fountain
XAE 3419

The fountain stands in the main square. It consists of a rectangular base
surmounted by arches. It is built of coarse dressed blocks of stone and decorated
with relief slabs, some of which are no longer preserved. Commenting on one
of these, which can be seen in the photograph,

G. Lambakis says: “...it depicts a ridiculous scene of a nude giving water to

a woman wearing even more ridiculous clothing”.

According to his description, the fountain had two inscriptions:

a. +NIYON ANOMHMA/TA KE MH MONO<N> <O>YIN KE CINTPOMIC
CYNEZOAQOY KOCTANTHNOY IEPE/WC ETWC AYKS' (1726) [Wash the
sins and not only the face, with the support and financial assistance

of Konstantinos the priest in the year 1726].

b. AvacTdéoios Mecopyiou 1881 OePpova<piou> 20 [Anastasios son of Georgios
1881 February 20].

These inscriptions are no longer preserved.

This record is valuable since the date (1726) of the first inscription is

the earliest indication of the existence of the settlement on this particular site.
In front and also above the fountain can be seen inhabitants of the village, who
are presumably following Lambakis’s stage directions. The photograph has

an added interest since it also provides a rare picture of the people

of this area at the beginning of the 20th century.

V.Ch.

3. ABdnoa, n xonvn 10V ¥WOLOU
XAE 3419

H kprjvn Bploketal oty kevtpiki mAateia. ATmoTeAeitar amd opBoycovia Bdon
ue ToEwth emioTewn. Eival ktiopévn pe reAeknuévous 8Spous kai Koounuévn Ue
avd&yAupes TAGKeS, kK&TTOlES ATTd Tis oTroles orjuepa dev ocdlovtan.

OT. Aautdkns oxoAidlovTas pia amd auTés, | omola diakpiveTal

OTIN PWTOYPOPia, AVAPEPEL: «...&TEIKOVICeTAl YEAOIWBESTATN TTAPEOTACIS
yunvou 8i8ovtos UBwp Tpds yuvaika yelolwdeoTépas TepIBoArisy.

2UU@ova He TNV TEPLY PaPT] TOU 1 KPTjun €Pepe BUO ETY PAPES:

a. +NIYON ANOMHMA/TA KE MH MONO<N> <O>YIN KE CINTPOMIC
CYNEZOAOY KOCTANTHNOY IEPE/WC ETWC AYKS' (1726),

B. AvaoTdaoios MNecopyiou 1881 OePpova<piou> 20.

O1 emypagés auTés orjuepa dev ccxfovTail.

H kataypaer autr eival ToAUTiun kabcds 1 xpovoloyia (1726) Tns TpcdTNS
emypagrs amoTeAel TN Takaidtepn vdelEn yia TNy UTrapén Tou olKIopoy
OTT) OUYKeKpIévT Béomn.

Mmpootd aAA& Kat T&vw oTnv Kprjvn elkoviCovtal KETOoIKo! Tou Xwploy,

ot oTrofol TTpoPavcds akoAoUBnoav Tis oknvoypaikés odnyles Tou . Aaptdékn.
H pwtoypagia mapoucidlel 1Biaitepo evdiapépov kabds pds Sivel emmAéov
pia oTavia elkéva Twv avBpcdTTwv TNS TMEPIOXTS OTIS aApPXES TOU 200V al.

B.X.

BiBatorradiA/BIBLIOGRAPHY: Aaumdxrne 1906, 47- Aaddun 2005, 441-459- Kovotovtvidng (vied

gndoom).
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4. Abdera
The old boys’ school
XAE 3420

The old boys’ school at Abdera is next to the church of Hagia Paraskeve.

It is a two-storey building constructed with the characteristic yellowish stone
from the quarries of Mandra, a few kilometres to the east of Abdera. It was
probably built in 1860, the year inscribed on the small balcony on the first floor.
The existence of this balcony incurred the irritation of Lambakis, who in his
description of it states characteristically: “I never imagined a greater disaster
than that sarcophagus, which I saw in the boys’ school at Abdera, and literally,
in a totally ‘abderitic way’ they cut in two a sarcophagus

of ancient art, on which there are crosses, half of which they built in and used as
a balcony of the residence. And they carved on it clumsy representations

of cypresses etc., and the date 1860”. In this case, Lambakis’s assessment

of the sarcophagus reused on the balcony was probably not accurate.

The school now houses the Abdera Folklore Museum,

and the balcony remains in position.

V.Ch.

4. ABdnoa
To waAaio oxoAeio apOEvmY
XAE 3420

To maAhaid oxoAeio appéveov Twv ARBTpwov BpiokeTal SimAa otnv exkkAnoia
s Ayias TTapaokeuris. TTpdkerTal yia Sicopo@o ofknua KTIGHEVO HE

TN XAPAKTNPIOTIKY KITPWWTTH TETpa Tewov Aatopeicov Tns Mav8pas, Alya
XAdpeTpa avatoAikd Twv ARSrpwv. Ktiotnke mbavdds to 1860, éTos

TO OTIOIO AVAYPAPETAL GTOV HIKPO EECOOTN Tou TpwTou opdpou. H UtrapEn
auToU Tou ecboTn TpokdAeoe TNy ayavdktnon Tou . Aaumdxn, o omoios
KOTA TNV TEPLYPAPT] TOU XAPAKTNPIOTIKA avapépel: «OUdémoTe épavtaobnuev
peiCova kaTaoTpoPrv capkopdyou ékeivns, fjv év ARSripols év TEY oxoAeic
TGV APPEVLV EIBOUEY, TOUTECTIV KUPIOAEKTIKEGS ARBNPITIKES Adpvaka
apxaias Téxvns SiXOTOUNOAVTES, £’ 15 UTTAPXOUCL OTaupol, TO HUIOU TaUTNS
gvteixioavTes, éxpnopomoinoav cas eEcdotnv (umaikdwi) Tijs oikias. ‘Exdpagav
B¢t ¢ aUTHs ATéxVous TapaoTAoEls kuTtapioocwv KA. kal TO Tos 1860».

>Tnv Tpokelpévn TePITTTWOoN 1 ekTiunon Tou Aaumaxn Tepl
QVaXPTCILOTIOINUEVTS CapKopdyou oTov eEwotn mbavdTaTta Sev fitav opbr.
>rjuepa To oxoAelo oTey&lel To Aaoypapikd Mouceio Twov ABSrpwv

kal o e§cdoTNs Tapapével oTn Béon Tou.

B.X.

BiBatorradiA/BIBLIOGRAPHY: Aaumdxrne 1906, 47- Aaddun 2005, 441-459- Kovotovtvidng (vied

gndoom).
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5. Ainos, Kato Machalas
North-west part
XAE 3421

The photograph, taken from a hill, shows the north-west part of Kato Machalas.
The church of Hagios loannes, now destroyed, can also be seen. The town of
Ainos had been abandoned by the majority of its inhabitants who settled in
Alexandroupoli after the construction of the railway line. The value of the print,
however, is not confined to the information it provides about

the condition of the town at the beginning of the 20th century: it is at the same
time the only surviving evidence for a Byzantine church of which

only a few ruins are preserved today.

The church, originally dedicated to St John the Theologian, stood

in the grounds of the community school of the same name. It was

a dependency of the Hagios Panteleemon Monastery at Maistro(s) (now
Yenicekdy), about seven kilometres from Ainos. By a sigil of 1796, both

the church (henceforth known as Hagios Ioannes Prodromos) and

the monastery were ceded to the town school.

As is clear from both the photograph and the preserved ruins, the monument
belonged to the type of the tetrastyle cross-in-square church with an eight-sided
dome and an apse. The narthex, which was a later addition (1680?), can also be
seen in the photograph. According to G. Lambakis’s assessment, the church was
built in the 13th-14th century, but modern scholarship dates it to the first half of
the 12th century. A variety of additions and repairs were made

to the original structure in later periods.

According to an inscription copied by G. Lambakis, the church was given wall-
painted decoration in 1680, but, as he was the first to note, there was also an
earlier layer of wall-painting —an observation confirmed by modern scholarship
(Eyice 1971). In the church, G. Lambakis also recorded inscribed icons, an
artophorion and an epitaphios, all of them of Post-Byzantine date.

Despite the abandonment of the town mentioned above,

the church continued to function until 1922.

A.GM.

5. Aivog, Katw Mayaldg
Boopeiodvtixo tuiua
XAE 3421

21N pwToypaia, ou éxel Angbel amd Uywia, eikovileTal To PopeloduTikd
Turjua Tou K&tw MaxaAd. AlakpiveTal eTrions kal 0 KATECTPAUNEVOS OTiHEPT
vads Tou Ayiou leodvvou. H méAn Tns Aivou eixe eykataAeipbel amd

TNV TAEIOVOTNTA TV KATOIKGWV TT)S, Ol OTTolol UE TNV KATACKEUT

TS O18NPOSPOUIKT|S YPAUUT|S ey KaTaoTadnkav otnv AAeEavdpoutoAn.

H afia mévtws Tou amoTtUmou dev mepiopileTal oTis TANpogopies Tou Tapéxel
Y1 TNV KaT&oTaon Tns TOANs oTis apxés Tou 200U al. AToTeAel TapdAAnAa
Kat TN povadikn paptupia yia pa Pulavtivi ekkAnoia amd tnv omoia orjuepa
owlovTal eAdxioTa Asiyava.

O vads, aglepwpévos apxikd otov Ayio lwdvvn Tov Oeoldyo, BpiokdTav
oTov TrepiPoAo Tou opchvupou kotoTikoU oxoAeiou. 'Htav uetdxi Tns

Movrjs Ayiou TTavteAeripovos oto(v) Maiotpo (onu. Yenicekdy), emtd

Trepimou xi1AdueTpa atd Ty Alvo. Me oryiAAio Tou 1796 Tdoo N ekkAnoia

(Trou avagépeTal TAéov ws Ayios lwdvvns o TTpd8popos) doo kat i povr
Tapaxwprbnkav 6to oxoAeio Tng TéAnN.

'OTreos kaTadelkvUeTal amd Tn paoToypadia aAAd kat atd Ta owldueva
EPEITIA, 0 Vads aviike GTOV TUTO TOU TETPAKIOVIOU GTAUPOEISOUS
EYYEYPAUUEVOU LE OKTATAEUPO TpoUAo kat pia ayida. 2To amdTuTo
BiakpiveTal emions kal vapbnkas, o omolos amoTeAel peTayevéoTepn Tpoobrikn
(1680;). KaTtd TNy ektipunon tou I Aautdkn To yvnueio fTav kTiopua Tou 130u-
I40V al., T} Uy XPovT Opws épeuva To TomobeTel 6To a’ Wod Tou 120u.

€ HETAYEVEOTEPES ETTOXES £y IVaV BIAPOPES TTPOCBIIKES KAl ETIIOKEVES OTO
APXIKO OIKOBOUNUA. ZUUPLIVA LE ETIIYPAPT] TToU KaTéypawe o [ AauTrdkns n
ekkAnoia Toixoypaerbnke oTa 1680, 4TS OHWS TP TOS AUTAOS ETECTIUAVE
UTIT|PXE KAl TTAAAIOTEPO CTPCOUA TOLXOYPAPLCIV, TTAPATT|PNOT] TTOU SIKALCIVETAL
amdé Tn oy xpovn épeuva (Eyice 1971). O I Aaumdkns kaTéypaye 0Tov

vaod eVETIYPAPES EIKOVES, EVa APTOPOPIO KAl EVay ETITAPLO, OAa Epya
petaPulavtvé. TTapd tnv mpoavagepbeioa eykatdAenyn tns méAns n ekkAnoia
AetToupyouoe péxpl To 1922.

AT'M.

BiBatorpadiA/BIBLIOGRAPHY: Aaundung 1908, 7-9- Aaumovoiddng 1941, 123-124- ZopnoBodung 1942,
443-445. Aapmovorddng 1944, 16-19- Eyice 1971, 307- Ousterhout 1985, 261-280- ITarwaldtog 1994,

34— 112-115, ew. 1, 12, oy. 2- Mapoiovrog 2002, 63.






6. Ainos, acropolis
XAE 3422

The photograph depicts a view of the acropolis of Ainos, showing part of

the fortification walls and three churches, now destroyed: Zoodochos Pege,
Hagios Gregorios of Neokaisareia and the Theotokos (Fatih Camii).

G. Lambakis was evidently attempting to capture several monuments with a
single exposure. This desire was presumably dictated by the technical difficulties
involved in taking photographs at this period, and by the time-consuming
procedure involved in photographing each monument separately.

1. At the right end of the photograph can be seen “the plain little church,
seemingly with nothing of value on the exterior” of Zoodochos Pege
(Chrysopege) belonged to the parish of Hagios Gregorios and functioned

until 1892. The long, narrow, aisleless, timber-roofed structure of moderate
dimensions (10.50x7 m.), it was built by Demetrios Xenos

in 1422/3 (see Entry 7), and given wall-painted decoration in 1423/4,
according to an inscription on the inside of the church, above the door. G.
Lambakis called the wall-paintings, which were unfortunately not photographed,
as works “of the highest historical value”.

During the period of Ottoman rule, extensive repairs were carried out on the
building, detracting from its original form. The west and north walls can be

seen in the photograph of 1922. A large part of the north wall and a smaller
part of the apse still survived in 196 1. G. Lambakis also recorded two inscribed
Post-Byzantine icons in the church, as well as two closure slabs with relief
decoration, which he dated to the 7th-8th century.

All that now survives of the church is a very small part of the north wall.

2. At the middle of the settlement can be seen Hagios Gregorios of Neokaisareia
the parish church of the parish with the same name,

which was non-functional in 1881 .

It was a simple tetrastyle cross-in-square church with

an eight-sided brick dome and probably a narthex. The small Byzantine
building, which was possibly erected in the 12th-13th century, was extended by
the addition much later (1807?) of a narthex and a rectangular annex

6. Aivog, axpomoin
XAE 3422

211N pwToypagia eikovileTal dmown Tns akpdmoAns Tns Afvou

Kal SIaKPIVETAl TUTUA TWV TELXV, KaBds Kal TPEIS KATECTPAUUEVOL OTIHEPT
vaol, Tns Zwoddxou TInyris, Tou Ayiou Ipnyopiou Neokalocapeias kat

Tns Osotdkou (Fatih Camii). ®aveprj eivai n mpoomdbeia Tou I Aaumdkn

VO aTOTUTICOOEL TEPIoodTepa pvnueia e pia pdvo Afjyn. H BouAnor) tou

QUTT] TTPOPAVCS UTTayopevBnke aTd Tis Texvikés SuckoAies Tns emoxrs Tou
apopovcav 0T AfYn Twv PuTOYPAPICIV, KaBds kat atrd T xpovoRopo
Siadikacia Tns puwToypdgnons k&be pvnueiou fexwploTa.

1. 270 8e&i K&Tw dkpo TNs pwToypapias SiakpiveTal «...TO eUTeAEs kal
EECOTEPIKAIS Cos oUdepiav dflav Exov pawdusvov vaidiov» Tns Zwoddxou TInyrs
(Xpuootnyris) ou avrike oTnv gvopia Tou Ayiou prnyopiou kat Aeitoupyovoe
uéxpl To 1892. Empdkeito yia povdxwpo, Spouikd EUASCTEYO oikoddunua
peTpicov dlaoTdoewv (10,507 W.), To oTrolo xTioTnke atd Tov AnurTpio Zévo
To 1422/3 (BA. Afjuna 7). ToixoypariBnke To 1423/4, TS QVEPEPE ETTY PAPT]
IOV UTIT)PXE OTO ECLITEPIKS TOU, EMAVE amo 11 BUpa. Tis Toixoypapies,

ol oTroies BUoTUXS Bev puoToypagrdnkav, o Aaumdkns xapakTnpeilel ws épya
«UWIoTNS I0TOPIKTS OTHacias.

Katd tn Sidpkeia tns ToupkokpaTias éyvav eKTETAUEVES ETTIOKEVES OTO KTTPLO,
ot omroles aAAolwocav TNy apxikT Tou Hop@T|. ZTN P ToYpaApia Tou 1902
BiakpiveTal o BuTikds kal o Popelog Toixos Tou. MeydAo Turjua Tou TeAevtaiov,
kafcds kat éva pikpodTEPO TN ayidas, utrpxe akoun To 1961. O I Aaumékns
kaTéypawye etions oTnv ekkAnoia dvo evetiypages petaPulavtivés eikdves kat
BUo Bopdkia pe avdyAupo Sidkoopo, Ta oToia ToToféTnoe

Xpovoloyik& oTov 70-80 al.

AT1é Tov vad oddleTan orjuepa TOAU pikpd Turjua Tou Bopeiou Tolxou.

2. 27T Héon mepiTou Tou olkiopoU iakpivetal o Ayios pnydpios Neokaioapeias,
gvoplakT] ekkAnoia Tns apyTis To 1881 opcovupns evopias. Empdkerto yia amAd
TeTPaKIOVIO 0TAUPoEedN ey yeypaupuévo vad pe okTamAeupo TAvBIvo TpovAo
kal mMBavoév vapbnka. ZTo Hkpcdv SlacTdoewv PulavTivo kTiopa, To oTroio eixe
{ocos oikoBounBel Tov 120-130 at., TpooTEbnke TOAY apydTtepa (1807;)

BiBatorpadia/BiBLIOGRAPHY: 1. Aaumdxng 1908, 16-20- Hasluck 1908-1909, 249-257- Mvotaxridng 1929,
49. Zopnobodanng 1944, 34-37- Eyice 1971, 69- Asdracha 1988, 265-268, ap. 34-35- Soustal 1991, 172-
_36- IMeppdung 1994, 71-86- Tlamalotog 1994, 108-112, ewx. 11- Mauahotvrog 2002, 62.



on the south side. At the end of the 19th century

the remains of wall-paintings could be made out on the south wall of the nave,
but the date at which they were executed is not known.

G. Lambakis informs us that there was a wood-carved iconostasis in the church
with an inscription of 1704, as well as four Post-Byzantine inscribed icons, and
a fluted column beneath the altar.

Remains of the church were uncovered by an excavation about 1985.

3. In the background of the photograph, finally, can be seen what was probably
the cathedral church of the town, which, after the Ottoman conquest (1456),
was converted into a Muslim house of worship called Fatih Camii. The very
large church, a 12th century structure, was probably dedicated to the Virgin,
according to the most recent views, though G. Lambakis refers to it as Hagios
Konstantinos, presumably on the grounds of the local tradition of the time. It
was an unusual cross-in-square church with two two-storey narthexes,

the second of which was probably later than the original building.

G. Lambakis tells us that the column capitals of the church had been
whitewashed, and closure slabs from it had been used to decorate the Muslim
pulpit. In 1962, the monument still functioned as a mosque, despite its very
poor condition. At this same time, fragments of wall-painting and architectural
sculptures were preserved.

Shortly afterwards, the building collapsed and was abandoned.

All that survives of the now ruined church is part

of the masonry on the south side.

¢vas emiTAéov vapbnkas oTa SuTIKA Kal éva eTT{UNKes TTPAOKTIOUA OTT) VOTIX
TAeupd. Aelyava Toixoypagicov SiakpivovTav oTa TEAN Tou Igou al.

oTov VOTIO ToiXO Tou Kupiwds vaou, eival SHws Ay vwoTo TOTE elXav
prhoTexvnOsl.

OT. Aaumdkns pas TAnpogopet éT1 otnv ekkAnoia utrjpxe EuASyAuTrTo TéumAo
UE ETTYPAPT] TOU 1704, TECCEPIS HETARUCAVTIVES EVETIY PAPES EIKOVES KAl KATW
amd Tnv Ayia Tpdmela paPBdwtds kioviokos.

Aelyava Tou vaou amokaAUpbnkav ue avackagr mepi To 1985.

3. 210 B&Bos Tns pwToypapias iakpiveTal, TéAos, o kabBedpikds mbavodTaTa
vads Tns TOATNs, o oTroios Ye TNV KaTAkTNoT TN atd Tous Obwpavous (1456)
HETATPATINKE Ot poucouApavikd Tépevos, To Fatih Camii. H oAU peydAcov
BlaoTdoewv ekkAnoia, kTiopa Tou 120U al., HTav aplepwUévT CUNPLYVA

HE TI5 MO TPOoPATES amoWels MbavéTaTa oTn OeoTdko, av kat o [ Aautdkns
TN avagépel ws Ayto KevotavTivo, BaciCouevos Tpopaveds oTny ToTE
Tomikn) Tapadoon. Empdkelto yia 131dTuTo 0Taupoetdn) ey yeypauuévo vad,

e 8vo Bicopopous vapbnkes, o SevTepos atd Tous oToious mhavdv va eivat
HETAYEVECTEPOS TOU QPXIKOU OIKOBOUTHATOS.

O epeuvnTris HaS TANPOPOPEL OTI TA KIOVOKPAVA TOU vaou eixav acBeoTwbel,
gved Baopdkid Tou eixav xpnoipomomnbei yia Tov 81dkooHo TOU HOUCOUALAVIKOY
duPcova. To 1962 To pvnueio, av kai BplokdTav ot oAU kakr KaTdoTaoT,
AerToupyoUoe akdun ws HOUCOUARavikd Téuevos. Tny iBia eroxr o fovtav
OTAP&Y HATA TOLXOYPAPICOV KAl APXITEKTOVIKE YAUTITA. Alyo apydtepa

TO olKOBSUNUA KA TEPPEUOE Kal eykaTaAelpOnke.

ATIS Tov EPEITTLOMEVO OTIHEPT Vad o eTal Hdvo TUTHA TT)S TOLXOTIolias

ns véTias TAsupds.

A.GM. 2. Aopmdxne 1908, 15 Mvotaxidne 1929a, 304-305- Mamalotog 1994, 91-95, ewn. 3-4 Mopoahovxog ATM.
2002, 62-63. 3. Aaumdxrng 1908, 28 Hasluck 1908-1909, 251-252- Sauobodxrng 1944, 31-32- Eyice 1969,
351-354- Eyice 1971, 303-306- Behévng 1984, 210-211- Ousterhout 1985, 261-280- Soustal 1991, 171-172-

Moratotog 1994, 98-103- Mauaiovxog 2002, 62.
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6. Aivog, axpomoAn
XAE 3422

6. Ainos, acropolis
XAE 3422






7. Ainos, church of the Zoodochos Pege or Chrysopege
Built-in inscription, XAE 3423

The inscription was built into the north wall of the church of Zoodochos Pege
or Chrysopege at Ainos, which has now been destroyed. In addition to G.
Lambakis’s photograph, published in 1908, there is another taken

by F.W. Hasluck, which was published in the same year.

As can be seen in the photograph, a small piece of the inscription is missing at
the bottom right corner, while the masonry around it consists of dressed blocks
of stone of unequal size, with no tiles inserted between them, a feature mainly of
Post-Byzantine masonry. A variety of sculpted architectural members in second
use can also be seen. From the above, in combination with the date 1422/3,
borne by the inscription, it is clear that this was reused in Post-Byzantine times,
probably when the church was reconstructed. In any case, the position for

a founders’ inscription of this kind should have been above the west

entrance of the church and not in the north wall.

The text of the inscription is as follows: [Spring, you gold, daughter of purity, we
all know that you gave birth to God. For you hold in your hands

the Word, mercy me at the Day of Judgement. Accept this, which I have made
as best I could for your delight with all my heart. This divine, venerable and
beauteous church of the All Pure Mother of God Chrysopege was built from the
foundations by me, Demetrios Xenos, when the ruler of the God-saved city of
Ainos was his highness our Lord Palamede Gattilusio Palaiologos son

of Francesco in the year 6931 of the 1st Indiction [1422/3]

Kostantinos the Master-craftsman. ]

The man who signs the inscription as Konstantinos the Master-craftsman may
be identified with the craftsman of the same name in the inscription from the
church of Hagios Blasios in Ainos. The founder and builder

of the church of the Chrysopigi was Demetrios Xenos, who is unknown from
other sources. Palamedes Gattilusio, who is mentioned in the inscription,
governed Ainos until his death in 1455, while the earliest mention of his name
as ruler of Ainos is that in the inscription of Zoodochos Pege

in the year 1422/3. The inscription is no longer preserved.

V.CH.

7. Aivog, Naoc Zwodoyov IInyns 11 Xovoornyns
Evtoiyouévn emvyooqn, XAE 3423

H emypagn Bpiokdtav evtoixiopévn otov BOpelo TOIXO TOU KATECTPAUUEVOU
onfuepa vaou Tns Zawoddxou TTnyis 1} XpuootnyTis otnv Aivo. Extds

atd TN peToypagia Tou [ Aaumdkn, Tnv omoia dnuocieuce To 1908, UTT&PXEL
kal &AAn pia Tou F. W. Hasluck, mou 8nuooieUtnke Tov {810 xpdvo.

'OTreos SiakpiveTal 0Tn pwToypagia, ot KaTw Sefid yvia TNs emypagris
Agimel TUHA HIKPOY Blao TAOEWY, VD ) TolxoTola yUpw atr’ auThy
amoTeAeiTal amd dvicous eAeknTous AiBous xwpls TapeuPaoels Kepapikov,
XAPAKTNPIOTIKS Kupicos TNs peTaPulavtiviis Toixomotias. EmimAéov
BiakpivovTal Sidpopa YAUTIT& apxiTekTovikd péAn ot devtepn xprion. Amd

Ta TapaTdvw, ot cuvduacud pe Tn Xpovoloyia 1422/3 Trou @épel 1) eTtrypagr,
elval pavepd 6TL auTr} EavaxpnoipoTolifnke katd Tn peTaBulavTivi eToxT,
STav mbavds avakaTackeudoTnke o vads. AAAwoTe n Béon pias TéTolas
KTNTOPIKTS eMypagris Ba ETPeTre va fTav Tave atd TN duTIKT eicodo

Tou vaou kal X1 oTov Bopelo Toixo Tou.

To kelpevo Tng emypagris eival To akdAoubo: + TIny v oe xpUoeov képn

Tiis &yveias, oidapev m&vTes TNV Oedv TeTokav,/Tals oals pépouca Toivny
Aaivais Adyov- kabihéwoai un TO &V STav Kpivn: oUkolv déxou kai TouTov,
Sv ool xapiv o vecov fyeipa s eduvaunv./ ‘O Belos oUTos TAVoETTOS

kal Tepikar]s vads TTis Tavdyvou kai BeopurjTopos/ XpuocomnyTiis avnyépbn

ek PdBpcov map’ Enol AnunTtpiou ToU Zévou, TNvikaiTa KpaToUv/Tos Trs
BeoochoTou TOAews Afvou ToT UynAoTdTou My aubévtou oUp TTaAdwudes/
Dpavrtléokou Matehiovlou Tol TTadaioAdyou- év Etel sHAa’ ()v(BikTicovos)

o' /KootlavTtivog] 6 MaoT[opas].* AuTds TTou UTTOYp&@EeL TNV ETTYpPaAPT] @S
«KooT[avTivos] o MaoT[opas] TauTiCeTal HE TOV OUCOVULO TEXVITN OTNV
emypagr atd Tov vad tou Ayiou BAaciou otnv Alvo. (s 18puTrs kat kTrjTOpas
Tou vaou Tns XpuocoTnyT|s avapépetal o Anuitplos Zévos, o omoios Sev eivat
YvoTds amd dAAes mnyés. O TTahaurdns MfateAovlos, Tou avapépeTal 0TV
emrypagr, Solknoe Tnv Afvo éws Tov BAVaTS Tou To 1455, evcd 1 Takaidtepn
HVEia TOU ovoOpaTOS Tou s Nyepdva TNs Alvou elval auTT) TNS ETYPAPTIS TOU
vaou s Zwoddxou TInyris, To étos 1422/3. H emypagr] orjuepa 8ev o letan.

B.X.

BiBatorpadia/BIBLIOGRAPHY: Acaumtdxng 1908, 16-18, ew. 0. 16- Hasluck 1908-1909, 248-269- [Tepodiung

1992-1994, 71-86- Asdracha 1988, 264-267, mwiv. 113b.

—40- * o T petaypagn g emtypagng PA. Asdracha 1988 / For the transcription see Asdracha 1988.
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8. Ainos, church of Hagia Kyriake
Internal view looking north-east
XAE 3427

The church of Hagia Kyriake “... internally... one of the outstanding works
of Christian art on account of the brilliant works of the art of wood-carving and
bone-carving in it”, as G. Lambakis notes, stood in the district named after it in
the north part of the city. It belonged to the type of the three-aisled basilica with

a five-sided apse, and was built between the years 1742-1745, according to the
inscriptions on the lintels of the north and west side.

The church —like, virtually, all the other churches of Ainos— no longer

exists. It was demolished after the withdrawal of the Greeks from the town

in October, 1922. Eleven portable icons have been preserved from the church
(seven from the iconostasis), and are now kept in the Ecclesiastical Museum of
Alexandroupoli and the church of Hagia Kyriake in the same town.

The photograph shows the pulpit of the church and the left part of the
iconostasis, on which, from left to right, can been seen the icons of St George
(1763), St Euthymios (1760), The Synaxis of the Apostles (1761), the Holy
Trinity (1759) and the Virgin in the type of “From on high the prophets”
(1755). Of these icons, painted by Anastasios of Ainos,

the first four are preserved.

At the left end of the iconostasis there was a proskynetarion with the icon

of the Virgin of Kykkos (17[5]4), also by Anastasios.

Another proskynetarion with five domes, that can be seen in the photograph,
enclosed the second column from the east of the north colonnade

in the church and housed an icon of St Kyriake, a work of the late 16th century
with a silver-plated cover dating from 1816, which is now

in the church of Hagia Kyriake in Alexandroupoli.

V.Ch.

8. Aivog, Naog Ayias Kvotaxng
Eowtepixn amoyn moos ta fooetoavatoiixd
XAE 3427

O vads s Ayias Kuplakris «... E0eTEPIKES ... €ls TGV EEoxoTépwV Epycov
THS XPIOTIAVIKTS TéXVNs Sidx T& év auTed Aapumpd épya Tiis EuhoyAuTrTikis kai
O0TEOYAUPIKTS TEXVNS», OIS onuelcdvel o M. Aautrdkns, BpiokdTav

oTNV OpvUuT ouvolkia, oTo Pdpelo Turjua tns TOANs. Avrike oTov TUTTO

s TpikArtns BaoiAikrs pe TevTdmAeupn ayida, kal eixe oikodounBel petafy
TV ETOV 1742-1745 CUHPVA HE TIS ETIIY paPEs TTou BplokovTav

oTa uépBupa T Pdpetas kat Tns SuTikrs TAeUpAs.

O vads —dmwos kat SAes oxeddv ot dAAes ekkAnoies Tns Afvou— Sev uttdpxel Tia.
KaTtedapiotnke petd Tnv avaxdpnon Twv EAAfvwv attd tny éAn

Tov OkTPpio Tou 1922. ATtd Tov vad éxouv dlacwbel 1T popnTEs elkdves

(o1 et TPOp)xOVTal aTd To TEUTTAO), ol oTroles puAdooovTal

oto ExkAnoiacTiké Mouoceio AAeEavBpoutoAns kabcds kal oTov vad

s Ayias Kupiakris otnu {Sia méAn.

>N pwToypagia diakpiveTal o AuPwvas Tou vaoy Kal To aploTepd TUNHA
Tou TéuTAov, oTo oTolo, amd apioTepd TPos Ta Se€id, PAémoupe Tis elkdves
Tou ayiou [ecpyiov (1763), Tou ayiou Eubupiou (1760), Tns Zuvdgecwds Twv
AmooTdAwv (1761), Tns Ayias Tpiddos (1759) kat Tns OeoTdkou 0Tov TUTO
«Avwbev ot TTpogritam (1755). AT auTtés —Eépya Tou Lwypdpou AvaoTaciou
amd tnv Aivo— éxouv diacwbel o1 TECOEPLS TTPCOTES.

>Tnv apiotepr] amdAnEn Tou TEUTTAOU UTITpXE TTPOOKUVNTAPL LE TNV EIKOVA

s TTavayias Tou Kikkou (17[5]4), épyo emions Tou Avactaciou.

‘Eva aképa mevtdtpoulo mpookuvnTépl ou SiakpiveTal kat 0Tn o Toypapia
TeptéBaiAe Tov deUtepo amd Ta avaToAikd kiova Tns Pdpeias kiovooTouxias
Tou vaoV kal oTéyale eikéva tns ayias Kuptakris, épyo Tou TéAous Tou 160U au.
He eT&pPyUpo KAAUPHa Tou 1816, 1) oTroia orjuepa PpiokeTal

oTov vad tns Ayias Kupiakris otnv AAeEavdpoutoAn.

B.X.

BiBatorpadia/BIBLIOGRAPHY: Acaumdxng 1908, 9-13, ewx. 0. 17- Aaumovouddng 1941, 124- Zauobodnng
1944, 13-16- Tlanaldtog, 1992-1994, 116-117- TTepedxng 1999.

42—






9. Ainos, church of Hagia Kyriake
Counter
XAE 3428

In the church of Hagia Kyriake, G. Lambakis was particularly impressed

by the counter, which he described as a work “of brilliant art”, and which

he photographed. The main side of it has a broad zone at the top, the centre of
which is occupied by a panel flanked by two confronted griffins,

while the ends are occupied by eagles.

The high relief decoration is clearly influenced by both baroque and popular
wood-carving, elements that are also evident in other items of ecclesiastical
furniture in Ainos. The counter was probably later in date than the rest

of the wood-carved decoration of the church, and may be assigned

to the late 18th-early 19th century. Its fate is unknown.

A.GM.

9. Aivog, vaog Ayias Kvotaxng
Emitoomixo mayxdaoLo
XAE 3428

AT Tov vad s Ayias Kuplakiis otnv Aivo 18iaitepn evtimeon mpok&Aeoe
otov [. AQUTT&KN TO EMTPOTIKS TOU TTAYKAPIO, TO OTOIO XAPAKTT)PIOE

w5 €pYo «AauTTPds TEXVNS» KAl TO ATTOTUTILOE PuTOYpadikd. H kipia dyn
Tov emi{TTAou KooueiTal 6TO aAvddTePO TUMHA HE TTAaTI& {covn, To KEVTPO

s omolas kaTtaAapPdvel Sidxwpo TAaICIpévo atd Vo avTwoUs YpPUTES,
£ved Ta dUo dkpa Tns kataAauBdvel agtds.

>Tov éEepyo avayAupo didkooo eival cageis ot emdpdoels Téoo amd

To pumapdk 600 kat amd Tn Adiki] EUAoYAUTITIKY, oTotxela eppavr| kat oe GAAa
ekkAnolaoTikd émmAa tns Afvou. To Taykdpt fjTav pdAAov vechtepo atmd
Tov uttéAortro EuASYAuTrTo Bi1dKoopo Tou vaoy kal uTropel va xpovoAoynbel
oTa TéAn Tou 18ou-apxés 19ov at. H TUxn Tov orjuepa ayvoeital.

AT'M.

BiBatorpadia/BIBLIOGRAPHY: Aoumdxng 1908, 10- Zapobodxng 1944, 14- TTlegpdxng 1996, 59-60, ewx. 3.
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10. Ainos, church of Hagios Blasios
Inscription built into the masonry
XAE 3429

The inscription carved on white marble shown in this photograph was built into
the entrance to the enclosure of the later church of Hagios Blasios, which stood
in the abandoned neighbourhood of Mivoli.

ANHIEPOGH EK BAGPON O ©10C K(Al) TTANCETTITOC / NAOC TOY
MEFAAOY NIKOAAOY AIA KOTI/OY K(AI) EZOAOY AYITOYCTAPIKH
TOY KA/NABOYTZIETOYC, s2KO" IN(AIKTIWNOCQC) IA’/
KOCT[ANTINOC]

[The divine and venerable church of the Great Nicholas was erected from

the foundations through the toil and expense of Augustarikes Kanavoutzes

in the year 6929 Fourth Indiction / Konstantinos]

The text of the inscription refers to the erection of a church dedicated

to St Nicholas in the year 6929 (=1420/1421). The church is known (from
another inscription) to have occupied the site on which Hagios Blasios was later
(1836) built. The founder of the church, who is unknown from other sources,
belonged to the hellenised Italian Kanavoutzes family, members

of which are also encountered in Constantinople, on Lesbos and Chios, and at
Palaia Phokaia from the first half of the 14th century.

The emblems of the Gattilusi and the Palaiologoi are carved in low relief at the
left ends of the third and fourth lines of the inscription. The Genoese family
adopted the emblem of the Byzantine emperors for political reasons:

it drew attention to the prominent position occupied by the Gattilusi, in contrast
with their rivals, the Venetians. The Konstantinos of the last line, finally,

is probably to be identified with the master-craftsman of this name in the
inscription in the church of the Chrysopege (see Entry 7).

The inscription is now lost.

A.GM.

10. Aivog, vaog Ayiov BAaoiov
Evtowiouévn emvyoapn
XAE 3429

H okaAiopévn oe Aeukd pdpuapo emypagr Tns pToypagias rav
gvTolxiopévn oTny elcodo Tou TepiPdAov Tou vedTepou vaou Tou Ayiou
BAaoiou, o omolos Bpiokdtav otnv épnun cuvoikia MiBoAn.

ANHIEPOH EK BAOPON O ©10C K(Al) TTANCETITOC / NAOC TOY
METAAOY NIKOAAQOY AlA KOTI/OY K(Al) EZOAOY AYITOYCTAPIKH TOY
KA/NABOYTZI ETOYC s2KO'" IN(AIKTIWNOC) IA7KOCT[ANTINOC]

To keipevo Tng emyparis avagépeTal TNy 0IKodSUNoT To £Tos 6929 (=1420/
1421) vaovU agiepwiévou otov Ayto NikdAao, yia Tov otoio yvwpiloupe

(a6 &AAN ey pagn) 6T Bpiokdtav o1n Béon Tou apydTepa (1836) xTioTnke
o Ayios BAdoios. O ktritopas Tns ekkAnoias, dyvwoTos amd &AAn TNy, avrike
otV ITaAikrs kataywyTis eEeAAnvicpévn oikoyévela Tav KavaBoutindcov,
uEAN Tns omolas atravTovv etrions oTnv KeovotavtivoutoAn, tn Aéofo,

n Xio kai Tnv TTaAaid Ocokaia atrd To TPCOTO UICS TOU 140V al.

2To aploTepd AKPO TOU TPITOU KAl TETAPTOU OTIXOU TNS ETMYPAPTS UTTAPXOUV
oe TpoéoTUTIO avdyAugpo Ta euBAfjuaTa Tev MateAoUcov kat

T MaAaioAdycov. H viobétnon tou euPAfuatos Teov BulavTivdov
QUTOKPATOPWY aTrd TT YEVOUATIKT| OIKOYEVEla opeiAeTal oe ToAITIKOUs Adyous.
Me auTd Tov TpdTo TTpoPaAAdTav n eéxovoa Béon Teov MNateAoUlwv ot oxéon
e Tous avTiTdAous Tous Bevetous. O KwvoTavTivos Tou TeAeuTtaiou otixou
Tpéel, TEAOS, V& TAUTIOTE! HE TOV OUCOVUHO «HEAOTOPO» TNS ETIIYPAPT]S

s Xpuootnytis (BA. Afjuua 7). H emiypagr] orjuepa éxet xabsi.

AT'M.

BiBatorpadiA/BIBLIOGRAPHY: Aaumdxng 1908, 13-14- Hasluc 1908-1909, 256-257- Aaprovoiddng 1941,
127- Zapobodung 1941, 148-150- Asdracha 1988, 261-263, ap. 32, wiv. 112b- [Taraldtog 1994, 89-90.
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11. Ainos, Hagios Euplous ( Yunus Baba tekkesi or Yunus Bey tiirbesi)
View looking north
XAE 3430

This photograph, which was published in the Deltion of the Christian
Archaeological Society for 1908, shows the north side of the church of Hagios
Euplous, which stood in the neighbourhood of Kato Machalas, towards

the lagoon. It is a classical exposure by G. Lambakis, who on many occasions
did not simply photograph a monument, but stage-managed the scene.

This is evident here in the male figure standing at the left and looking behind
the church. This was perhaps an attempt to convey the photographer’s sorrow at
the conversion of the Christian church into a Muslim house of worship

—a sorrow he often mentions in his writings.

The church of Hagios Euplous (which is often confused with that of Hagios
Blasios in the literary sources) was a small (8x6.60 m.) Byzantine building in
the shape of a free cross. It had a tall dome and ended in a semicircular apse at
the east. According to modern scholarship, it seems to have been built some time
before the year 1000. After the capture of the city by the Ottoman Turks (1456)
it was converted into a Muslim mausoleum (tiirbe) in which, according

to the local tradition, was the tomb of Kaptan Yunus. Yunus was the admiral
of the Ottoman fleet that took part in the battles to capture Ainos, but

he later fell into disfavour and was condemned to death by the sultan.

In 1880-1882, the monument was unused, and the Christians built an
enclosure wall around it.

Although G. Lambakis published the photograph of the church, as we have seen,
he did not offer a commentary on it, but confined himself to noting

the similarity between the building and the mausoleum of Galla Placidia

in Ravenna.Only a few ruins of the small church now survive.

A.GM.

11. Aivog, Ayioc EvmAove ( Yunus Baba tekkesi 1] Yunus Bey tiirbesi)
Oy moog ta fopeta
XAE 3430

>N pwToypagia, Tou éxel dnuoocieuTe! oTo AeATio Tng XAE Tou 1908,
ewoviCeTal n Pdpeia dyn Tou vaou Tou Ayiou EUtrAov, o omoios Bplokétav

otn ouvolkia Katw Maxalds, mpos Tn peptd tns AipvobdAacoas. TTpdkeltat
yia pia a1d Tis kKAaoikés Afjyets Tou . Aaptdkn, o omoios ToAAés popés Sev
TeploploTnke 0TV Wuxpr amoTUTwon kK&Tolou pvnueiou aAA& oknvobétnos

™ Afjyn Tou. To oToixeio auTd eival e8cd pavepd amd Tnv avdpIkr LopT| TTou
OTEKETAL OTA APLOTEPA KAt KOITALel Tiow amd Tov vad. lows étol va amodideTal
N 6Alyn Tou P TOYPAPOU Yla TN HETATPOTT| TN XPIOTIavIKTs ekkAnoias ot
HOUGOUAHavIkS TEUEVOS, BAlyN TTou ouxvé avagépel oTa ypamTd Tou.

H exkAnoia Tou Ayiou EUmAou (n omoia ouxvé ouyxéeTtal oTis TnYyés pe auTn
Tou Ayiou BAaciou) ftav pikpcov Siactdoewv (8x6,60 p.) BulavTtivéd ktiopa oe
oxriua eAevbepou otaupoy. AiéBete upnAd TpoUAo kot avaToAikd améAnye ot
NUIKUKALKT] ayiBa. ZUppwva pe TN veddTepn épeuva paiveTal &Ti olkodourifnke
o€ KATTOlA ETTOXT] TIPIWY aTrd TO €Tos 1000. MeT& TNV KaTAKTNON TNS TTOANS aTd
Tous OBcopavous (1456) HETATPATINKE Ot HoUcoUApavikd pavcwAeio (tiirbe),
0TO 0To{0 —OUNPWVA HE TNV TOTIKT TTap&doon— uTrpxe © Tagos Tou Kaptan
Yunus. O tehevtaios utrpe o apxnyds Tou oBcopaviko otdAou Tou éAaBe
HEPOS OTIS HAXES Yia TN dAwon Tns Alvou, apydtepa Sucos ETTECE Ot SUCHEVELX
Kal KaTadik&oTnke atmd Tov couATdvo ot BdvaTo. Katd Ta 1880-1882 To
pvnueio éuetve kevd, omrdTe kKal TepikAeioTnke pe TepiPoAo atd Tous xpioTiavous.
OT. Aautdkns, av kat 4Tws Tpoavagépdnke dnuocieuce TN pwToypapia

Tou vaou, 8ev TpoéPn oTov oxoAiacud tns. TeplopioTnke oTnw emorjuavon

NS ouotdTNTas Tou olkoSounuaTos He To pauvcwAeio Tns Galla Placidia

otn PaPévva. AT Tov nikpd vad owlovtar orjuepa eAdxiota Aslyava.

AT'M.

BiBatorpadia/BIBLIOGRAPHY: Acaumtdxng 1908, 28- SauoBodung 1944, 29. Eyice 1963, 141-158. Eyice
1969, 348-349, ewx. 60, 61- Eyice 1971, 306-307, ew. 3- Soustal 1991, 172- Tlawaladtog 1994, 95-98, eux.

_48- 5, oy 1- Maupalovrog 2002, 63.






12. Amygdalia (modern Cavuskdy ), Monastery of the Panagia Skaloti
General view
XAE 3431

The stauropegial Monastery of the Panagia Skaloti was built on a high,

rocky hill near the village of Amygdalia (modern Cavuskdy ), which lies eight
kilometres south-east of Ainos. G. Lambakis visited the monastery “with

the most splendid doctor S. Kavouris” on 26 August. Although he stayed

for only one day, the monument made so great an impression on him

that he took a total of five photographs of it.

This photograph shows the exterior of the monastery, which was “built of large
isodomic blocks of poros and has the appearance of a fortress rather than

a monastery, a kind of building unknown to us”. In the north-west part, in
which the only entrance to the complex was to be found, G. Lambakis read

an inscription, now lost, in the fortification wall, in which the year 1632 was
recorded. Modern scholarship sees in this the date of the foundation of the
monastery. There were also other, later inscriptions in the fortification walls.
Another inscription, in the lintel over the entrance and drawn

by G. Lambakis, referred to a certain Doukas Komnenos. This testimony,

in combination with the information that a bronze cross kept in the monastery
sacristy named Alexios (I or II?) or Michael Komnenos as the founder, has led
many scholars to regard the Skaloti as a Komnenian foundation;

this view, however, has not been confirmed by the archaeological record.
When G. Lambakis visited the monastery, there was only one monk

in residence. After 1922, the complex was abandoned, and today there are only
a few traces of the once impressive fortification walls. Two metal seals

of the monastery, one referring to the date 1831, are now kept

in the ecclesiastical museum of Alexandroupoli.

A.GM.

12. Auvydarid (onu. Cavuskdy ), Movi Iavayiac xalwtic
T'evixn amoyn
XAE 3431

Kovtd oto xwptd Apuydahié (onu. Cavuskdy), To otroio BplokeTal okt
XAbUeTpa voTioavaTtoAika Tns Aivou, eixe xTioTel emdve oe uynAd Bpaxcodn
Adgo n otaupotmytakl Movri s TTavayias ZkaAwtiis. To povaoTtript
emoképdnke o M. Aaumdkns «pueTd ToU e£6xws AauTpoi iatpou k. 2. KaBoupn»
oTIs 26 AuyouoTou. TTapd To yeyovds OTI TapéUelve dia povo nuépa,

N eVTUTTCOON) TTov Tou TTpok&Aece jTav Téoo évtovn cooTe TPARnEe

OUVOAIK& TTEVTE PO TOYPaPes.

21N pwToypapia elkovileTal TO £ TEPIKS TNS HOVI]S, T) OTTOIX «EKTIOHEVT)

31 pey dAcov icoBouikdv Twpivev TAIVBwY @épet THv Syiv ppoupiou u&AAov 1
Movris, eidos oikoSourHaTos &y vaoTou Ev Tols Kab’ fuds». 2To BopeloduTikd
Turua, éTrou PBpiokdTav Kal 1) Hovadikr] i0080§ Tou CUYKPOTHHATOS,

o I". Aaumékns SidBace oTo Telxos Xapévn orjUEpa ETIIY PAPT) 0TV oToia
avaypapdtav To £Tos 1632. H oUyxpovn épeuva Becopei &1 pdkertal

yia To £Tos {Spuons Tns povis. ZTa Teixn utmpxav kat GAAes,

HETQYEVECTEPES ETILY PAPES.

Mia emiAéov emypagr, Tou PplokdTav oTo uTépBupo Tns elodBoU Kal EXEl
amoTuTiwBel oxedlaoTikd amd Tov . Aautdkn, avépepe katotov Aovka
Kopvnvé. H paptupia autr, oe cuvduacud pe tnv mAnpogopia 4Tt

OTO OKEVOPUAGKIO TNs LoV UAXCCSTAV OpelXAAKIVOS OTAUPAS TTOU QVEPEPE
ws kTriTopa Tov AAEEIo (A1) B) 1§ MixariA Kopvnvd, o8rjynoe moAAous
HeEAeTNTEs va Becoprioouv OTI 1) ZkaAWTH Tav Kopvrjvelo {Spupa —n &mrown
Bev emBePaicovetal amd Tis apxatoAoyikés evBeifers.

‘Otav o I'. Aaumdkns emoképOnke Tn Hovr] KATOIKOUOE eKel évas povaxos.

MeTd& To 1922 TO CUYKPOTNUA ITAV €PNUO, EVE OTjUEPa cwdCovTal ubvo
eAdxiota ixvn amd Ta &AAoTe evTuTrawotakd Teixn. Avo peTaAAikés oppayides
s povris, N pla atd Tis omoles pépel Tn xpovoloyia 1831, puldoocovTal orjuepa
0TO ekkANOLaOTIKS pouoeio Tns AAeEavBpouToAns.

AT'M.

BiBatorpadia/BIBLIOGRAPHY: Aaumdxng 1908, 33-39. Mvotaxidng 1932, 47-49. ZouoBodxrng 1942a,
308-329- Bageidne 1953, 119-120- Asdracha 1988, 251-254, 0.0. 22-24- Otiiken - Ousterhout 1989, 132-

~50- 135- Soustal 1991, 172.
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13. Amygdalia (modern Cavuskdy ), Monastery of the Panagia Skaloti
Courtyard
XAE 3432

The photograph shows part of the monastery courtyard of the complex

and a number of two-storey ancillary buildings. The abandonment

of the monastery buildings is evident, which is consistent with the fact that, as
we have seen, there was only a single monk in residence at the time

of G. Lambakis’s visit. It is worth noting that the last important event to take
place in the monastery was the ordination of Firmilian, the metropolitan bishop
of Skopje, on the night of 14-15 June 1902, which G. Lambakis describes

at length in his “Travels”. The “founder’s” cross of the monastery mentioned
above (see Entry 12) was lost during this ordination.

G. Lambakis can be seen in the photograph climbing the stairway leading

to the complex, and there is another figure on the balcony of the building.

This is probably to be identified with doctor S. Kavouris, who accompanied the
traveller on his visit to the monastery.

A.GM.

13. Auvydarid (onu. Cavuskoy), Movi Iavayiac Zxalwtic
AvAn
XAE 3432

>1n pwToypagia eikovileTal Turua TNS auArs Tou povacTnpioy, kabds kal
Bicopopot BondnTikol xcopot Tov ouykpoTruaTtos. ExdnAn eivat n eykatdAenyn
TV KTNPiwY TNS HovT|s, OTolXEIO TTou evapuoviCeTal He To Yeyovds 6Tl dTws
Tpoavagépbnke, kKatd TNy emiokeyn tou [ Aaumdkn ekei Covoe pdévov évasg
povaxos. ALilel va onuelcobel 6T1 To TeAeuTtaio onUavTIKS Yeyovds

TTou éAaPe Xcopa 0To HovacoTrpl JTav N XelpoTovia Tou MntpoToAitn
>kotricov PiputAiavol Tn vixTa 14-15 louviou Tou 1902, Tnv oTola

o TePINYNTHs TePy papel dieEodika oto Odormopikd Tou. Katd 1N didpkeia
aQuTrs TNS XElpoTovias X&Bnke Kat o Tpoavaepbeis «kTNTOPIKOS»

oTaupds Tns novjs (BA. Afjuua 12).

211 pwTtoypagia Siakpivetal emions o I. Aaumdkns va aveBaivel Tn okdAa
Tou odnyel 6To oUYKPSTNUA —HIa aKOuN HoPPT] 0TO HTTaAkSvL Tou kTnpiou
gvdéxeTal va TauTiCeTal pe Tov 1atpd 2. KaPouvpn, o omoios ouvddeuoe

TOV TMEPINYNTT KATA TNV ETOKEWYT] TOU OTT) HOVT).

AT'M.

BiBatorpadia/BIBLIOGRAPHY: Acaumtdxng 1908, 33-39- Mvotaxidng 1932, 47-49. Zauobodnng 1942a,
308-329- Bageidne 1953, 119-120- Asdracha 1988, 251-254, ap. 22-24- Otiiken - Ousterhout 1989, 132-

52— 135- Soustal 1991, 172.






14. Amygdalia (modern Cavuskdy ), Monastery of the Panagia Skaloti
Courtyard
XAE 3433

The photograph shows another part of the courtyard of the monastery complex.
According to the restoration by Y. Otiiken and R. Ousterhout,

the building that can be seen at the centre is the monastery katholikon,
dedicated to the Dormition of the Virgin. The south and west sides of this are
visible, while the east side —according to G. Lambakis— was carved

in the rock. It was a long, narrow, aisleless church, clearly of Post-Byzantine
date, the entrance of which was in the west side. There was a shed

on the north side. The other buildings cannot be identified.

In the centre of the courtyard can be seen a well which, according

to the literary sources, was very deep and made the monastery self-sufficient in
drinking water. Its existence was, according to one view, one of the reasons that
the monastery, unlike its neighbours, was never captured. According

to modern scholarship, there was another well at the entrance to the complex.
This exposure, too, reveals G. Lambakis’s tendency to stage-manage

the scene. He himself, probably, with the doctor S. Kavouris and another,
unidentified man, are on the summit of the rocky hill in which the east part

of the katholikon was cut. Finally, the monk who still lived in the complex can
be seen in front of the north wall of the church.

A.GM.

14. Auvydarid (onu. Cavuskoy), Movi Iavayiog Sxarwtic
AvAn
XAE 3433

>N pwToypagia eikovileTal GAAo TUrjUa TNS AUAT|s TOU CUYKPOTHUATOS.
SUupwva pe TNy amokaTtdoTaon Tawv Y. Otiiken kot R. Ousterhout To kTriplo
Trou SlakpiveTal 0To kévTpo eivatl To kKaBoAikd Tng povrjs, aPlepwpévo

otnv Kolunon tns ©eotdkou. OpaTh elval n voéTia kai 1 SuTik TAeupd Tov,
EVCd 1) avaToAIKn iTav —oTws avagépel kal o [. Aaptrdkns— Aageupévn
oTtov Bpaxo. TTpdkertal yia povdxwpo dpouikd vasd, cagpas petaPulavTivd,

n elcoBos Tou omolou PpiokdTav oTn BuUTIKY TTAEUPd, EVcd 01T Popela UTTHPXE
otéyaotpo. H TavTtion Twv utroAoimwy oikoSounudtwy Sev glval epikTr).

>To KEVTPO Trs aUAT]s BlakpiveTal TNYdd1, TO 0Toio CUUPLIVA HE TIS TIMYES
Atav PabitaTo kai eEaopdAile o povr| autdpkeia Téoiwou vepou. H Uraptn
Tou amoTeAovoe kaTd pia dmown évav atd Tous Adyous TTou TO HovVaoTrpL,
ot avTiBeon pe Ta YerToviké& Tou, 8ev aAcbnke TOTE. ZUNPWVA HE TN VECITEPT
gpevva éva akdun TNy &di PpiokdTav oTnv ei0od0 ToU CUYKPOTHUATOS.

Kai oe autr] T Afyn elvat pavepr) ) oknvoBeTikn 8idbeon Tou puoToypdpou

I". Aaumakn. O idios mBavédv pali pe Tov 1atpd 2. KaBoupn kat évav akdun
dyvwoTo qudpa Ppiokovtal oTnv kopuer] Tou Ppaxcadous Adpov, oTov otoio
elxe Aa€euTtel To avaToAikd Tufua Tou kaboAikou. Mmpootd Téhos amd

Tov Bdpelo Toixo Tou vaou GTEKETAL O Hovaxds TTou LoUoe TOTE OTO
ouykpdTnua.

AI'M.

BiBatorpadia/BIBLIOGRAPHY: Acaumtdxng 1908, 33-39- Mvotaxidng 1932, 47-49. Zauobodnng 1942a,
308-329- Bageidne 1953, 119-120- Asdracha 1988, 251-254, ap. 22-24- Otiiken - Ousterhout 1989, 132-

54— 135- Soustal 1991, 172.






15. Amygdalia (modern Cavuskoy), Monastery of the Panagia Skaloti
View of the katholikon (interior), looking east
XAE 3433A

The photograph shows the east part of the katholikon of the Skaloti Monastery.
1t is dominated by the iconostasis of the church, with the icon of the Virgin

at the (spectator’s) left of the Beautifull Gate, and the icon

of the Pantokrator and St John the Baptist at the right. The door

of the prothesis can also be seen. There was no door

in the diakonikon, as is often the case in small churches.

The condition of the photograph makes it impossible to distinguish what was
depicted higher up on the iconostasis and G. Lambakis’s description provides
no information. On the south side of the church can be seen the wood-carved
episcopal throne, to the east of which are pews and a lectern which was
constructed about 1689, according to an inscription.

G. Lambakis recorded another inscribed Post-Byzantine icon in the church, and
also a Gospel book with a silver binding, dating from 1785.

A.GM.

15. Auvydarid (onu. Cavuskoy), Movi Iavayiac Sxolwtic
Oym tov xaborixov (e0wTEQLXO) TOOS TOL AVATOAL XA
XAE 3433A

>N pwToypagia eikovileTal To avaToAikd Turjua Tou kaboAkou tns Movris
SkaAcoTrs. Kuplapxet To TéutrAo Tou vaov, ye Tnv eikdva tns Oeotdkou
oTa apioTepd (yia Tov Beatr) Tns Wpalias TTUARs, TNy eikdéva

Tou TTavTtokpaTtopos kat Tou TTpodpduou ota de€id. Alakpivetal emions

n BUpa TN pdBeons, eved —dTwos ouvnBuos cupPaivel o vaoUs HIKPCOY
SlaoTdoeov— Bev utmpxe BUpa Siakovikou.

H xatdoTtaon tns peotoypagias Sev emTpémel va Siakpibel Ti eixe eikovioTel
uynAdtepa oo TéuTAo Kai 1 meprypa@r] Tou . Aaptdkn Sev Tapéxet kapia
TAnpogopia. ZTn véTia TAeupd Tns exkAnoias aivetal o EuASyAuttos
eTokoTIKSOs Bpdvos, oTa avaToAikd Tou otroiou SiakpivovTal oTactdia kai
aVaAdY10, TTOU CULPWVA HE ETIIY pa@r] eixe kKaTaokevaoTel Tepl To 1689.
>tovvad o [. Aaumdkns kaTéypaye pia akdun evetiypapn HeTaBuCavTivr
eidva kal evayy£Alo He apyupr] 0T&XwWON Tou 1785.

AI'M.

BiBatorpadia/BIBLIOGRAPHY: Acaumtdxng 1908, 33-39- Mvotaxidng 1932, 47-49. Zauobodnng 1942a,
308-329- Bageidne 1953, 119-120- Asdracha 1988, 251-254, ap. 22-24- Otiiken - Ousterhout 1989, 132-

~56- 135- Soustal 1991, 172.






16. Skaloti Monastery, chapel of Hagia Triada
G. Lambakis at the entrance to the chapel
XAE 3434

To the south-east of the monastery katholikon stood the chapel of Hagia Triada,
which was completely cut into the rock and known as “hidden”. According to A.
Samothrakis “the entrance to the church consists

of a plain, uncluttered cupboard, and anyone not familiar with the situation
could not suppose that there was a church hidden behind it” .

The chapel served as the monastery sacristy. G. Lambakis states that

it was empty, but other sources claim that traces of wall-paintings could be made
out in the little church. The iconostasis had an icon of the Virgin Hodegetria,
and a damaged lectern was also kept in it. There is some confusion amongst
scholars, finally, as to whether the four patriarchal sigils (the earliest of 1602
and the latest of 1847 ) and the two saint’s relics that were kept in the monastery
were in the sacristy or some other room.

In the photograph G. Lambakis sits, as he himself notes, next to the “secret crypt
of the Sacristy of the Skaloti Monastery near Ainos”. The “cupboard” that can
be seen at the right is the entrance to the crypt, and its form confirms the view
that anyone who did not know it could not possibly guess

that there was a church behind it.

Finally, it is worth noting that, according to one view, the existence

of a chapel of Hagia Triada led to the confusion observable in maps

dating from the early 20th century and indicating

the Skaloti Monastery as Hagia Triada.

A.GM.

16. Movn Zralwtig, maoexxinoio s Ayias Toitddog
O I'. Aaumdxng otnv (0050 TOV TAQEXXANTIOV
XAE 3434

S>ta voTioavaToAkd Tou kaboAlkoU Tns povrjs PpiokdTav To TapekkANo1o

s Aytas Tpiddos, Tou rjtav e§ oAokAripou Aafeupévo otov Bpdxo kal
ovoualdTtav «kpued». ZUuPwva He Tov A. Tapobpdkn «&TmAouv kal &ATépITTov
EpUApLov ATTOTEAET TNV LUoTIKNY elcodov Tol vaol, aduvaTov 8¢ eis TOV un
YvowpilovTta va Umobéon ST &Tmobev auTol KPUTTTETAL Vads».

To mapekkArioio Aertoupyouoe ws okevopuAdkio Tns poviis. O I Aaptdxns
ava@épel ST HTav kevd, dAAes Spcas TNYEs pas TAnpopopovv 4TI 0Tov vaioko
Blaxpivovtav {xvn Toixoypaglciv, 6To TEUTTAO Tou uTrpxe elkéva Tns TTavayias
Odnyrtpias, evcd exel pulacodTav etrions kaTeoTpappuévo avaldylo. ZUyxuon,
TENOS, EMKPATE! HETAEY TV HEAETNTLOV Qv TA TECOEPA TATPLAPXIKA otyiAAia
(To TaAaidTepo TOU 1602 KAl TO VECTEPO TOU 1847) Kat ol 8Uo k&pes ayicov Tou
puAdooovTav oTn povr Bpiokovtav oTo okevopuAdkio

1} o€ K&ToIoV GAAO XCOpo.

21 pwTtoypapia o I'. Aautmdkns k&betal, dmas o iBlos ypaeel, SimAa

oTn «puoTikn(v) kputrTn(v) ToU ZkevopuAakiou Tris Tap& TiHv Afvov Movriis
SkaAwThs». To «BoA&miov» Tou SiakpiveTal oTa de€1& eivat n eicodos

NS KPUTITNS, KAt 1) Lop@T] Tou emMPeRaicovel TNy amown 6T dmotos Sev yveopile
ATav adYvaTtov va kataAdBet OTi Tiow Tou utipxe vads.

AEilel TéAos va onuelobel dTi oUppova pe pia drown 1 UtapEn TapekkAnoiou
s Ayias Tpiados odrjynoe oTn oUyxuon TToU TAPATNPEITAL O8 XAPTES

TGV GPXCOV TOU 200U al., OTOUS OToious 1 Hovr) avagépeTal ws Ayia Tpiada.

AI'M.

BiBatorpadia/BIBLIOGRAPHY: Acaumtdxng 1908, 33-39- Mvotaxidng 1932, 47-49. Zauobodnng 1942a,
308-329- Bageidne 1953, 119-120- Asdracha 1988, 251-254, ap. 22-24- Otiiken - Ousterhout 1989, 132-

_58- 135- Soustal 1991, 172.






17. Didymoteicho, church of Hagia Aikaterine

View looking north-west
XAE 3435

The church of Hagia Aikaterini stands on the north slope of the acropolis hill at
Didymoteicho. It is a small (about 9x5 m.), aisleless,

barrel-vaulted church.

G. Lambakis visited the monument and photographed it on 28 or 29 August.
The photograph, in which the north and west side of the church can be seen, was
first published in the Deltion of the Christian Archaeological Society for 1911,
with the comment “ruins of the church of Hagia Aikaterine

in Didymoteicho.” The architectural type and the brick construction of the
facades, with their decorated apses and flacons festonés, associate

the monument both with the architecture of Constantinople and with that of the
Laskarids at Nicaea. The discovery of over 12 tombs cut into the rock around
the building makes it probable that it was a cemetery church.

According to modern scholarship, the monument was built about the middle of
the 14th century. Because of its ruined condition, which is very evident

in the photograph, the south wall was renovated in 1910 and two thirds

of the church were covered with a saddle roof.

A.GM.

17. Avdvuoteryo, vaog Ayiag AtxateQivng
Oymn mooc¢ ta fooetodvTixd
XAE 3435

H exkAnoia tns Ayias AikaTepivngs BpiokeTal otn Bodpeia mAay1& Tou Adpou
s akpdmoAns Tou AldupoTeixou. TTpdkelrtal yia Hikpdov dlaoTdoewv

(Trep. 9x5 H.) HOVEX PO KAUAPOOKETTACTO VAO.

OT. Aaumakns eToKEPONKE Kal ATTOTUTIWOE PWTOYPAPIKA TO HVTIHEIO

oTis 28 1) 29 AuyovoTou. H peotoypagia, otnv otmoia Siakpivetal n Boépeia
kat 1 SuTikr] TAeupd Tou vaiokou, SNUooielTnke yia TN popd oto AeATio
s XAE Tou 1911 pe To oxdAio «épeima ToU ¢v AdupoTeixw Naol Tiis Ayias
AikaTtepivns». O apxitekTovikds TUTTOS Kabds kai 1 TAvBokaTackeur

Tov SYewV HE Ta KOOUNUEVa ayiScdpaTa kal Ta PraAooTdua ouvdéouv

To olkoddunua Téoo pe TNV apxitekTovikr Tns KewvotavtivoutoAns oo kai e
auTtr Twv Aackapidcov Tns Nikalas. H avetpeon, TéAos, yUpw

até To olkodounUa T&vew atd 12 AafeuTwv oTov Ppdxo Tapwv KabioTd
mMOavd 6T1 EMPOKEITO Yia TAPIKS vao.

SUHPWVA LE TN VEWTEPT €PEUVA TO HunUeio olkodourbnke Tepl Ta péoa

Tou 140v al. E§aitias Tng epetmcddous kaTt&oTaot|s Tou, K&TL TTov YiveTal
BiaiTepa alobntd oTn prToypapia, To 1910 AVAKAIVIGTNKE O VOTIOS TOIXOS
Tou Kat 1 ekkAnoia oTey&oTnke katd Ta dUo TpiTa pe dippixTn oTéyn.

AT'M.

BiBatorpadia/BiBLIOGRAPHY: Aaumdung 1911, 6, ew. 1- Bageldng 1957, 165-168- Kovoxovtidov 1972,
578, miv. 5270 Vocotopoulos 1979, 252, ewx. 8- Behévng 1984, 102- Osterhout 1989, 431-435, ewn. 1-4-
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18. Didymoteicho, outer gate in the fortification wall of the city
XAE 3436

The gate shown in the photograph is at the west end of the south side

of the fortification wall of Didymoteicho and is a double gate. It was known

as the Bridge Gate, on account of its proximity to the large bridge over the
Erythropotamos. This, and the Agora Gate, also a double gate,

were the two main entrances to the castle.

It consists of an internal gateway dating from the Byzantine period, flanked by
two Early-Christian five-sided towers (one can be seen at the left

of the photograph ), and a second outer gate set almost at right angles to the one
in the main fortification wall. The outer gate, which is incorporated in a small
fortified enclosure dating from the early Ottoman period, is still preserved today
and is the most impressive part of the fortification walls

of the city. At the right of the photograph can be seen the masonry of the
Ottoman period, with the characteristic blind apse in the form of a pointed arch.
The low building at the left no longer exists.

V.Ch.

18. Avdvuoteryo, eEwtepixn TUAN TOV TE(XOVS TNS TOANS
XAE 3436

H 1mUAn rou eikoviletan oTn peoToypagia Ppioketal ota SuTikd Tns véTias
TAeupds Tou Teixous Tou ABupoTeixou kat eivat BirAR. Ovopaldtav «miAn
™s Yépupas», Adyw Tns yertviaoris Tns pe Tn HeydAn yépupa Tou
EpubpomoTtdpou. Madli pe tn emions SImAT] «mUAn tns ayopds»

HTav ot 8o kUpies TTUAES Tou KAGTPOU.

AmoTteAeital amd pia eccoTtepixr| TUAN PulavTiviis Tepiddou, Tnv oTroia
TAaioicovou dvo TadaioxploTiavikol TevtdmAsupot Upyol (o dvas SiakpiveTal
aploTepd 0N P Toypaia), kal pia SeUtepn e§oTepikr) ToToBeTNUEVT OXESSY
k&BeTa 0" auTh Tou kupiws Teixous. H eEcoTepikr} TUAN Tou evtdooeTal ot pikpd
OXVUPWHATIKS TEPIBOAO TV TPV 0Bcpavikdv Xpdvwv ocleTal péxpt
oTjUEPA KOl aTTOTEAEL TO TIO EVTUTICIOIAaKS TUTUA TV TELXV TN TOANs. Ae€id
oTn puwToypagia diakpiveTal n Torxomolia oBwpavikis Teptddou

HE TO XAPAKTNPIOTIKS TUPAS ayidwpa oe Hop@r] oEukdpupou TOEOU.

To xaunAd ktioua Tov eikovileTal aploTepd OTjUEPA BEV UTTAPXEL.

B.X.

Bisatorpaaia/BiBLIOGRAPHY: Mavdxag 1963, 28-31- Twavvémovhog 1989, 121-123, ewx. 27- Tovoidng

1999, 108-110.
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19. ALdvuoteryo, TUOYOS TOV TE(YOVS TNS TOANC
XAE 3437

O mUpyos oTn voTiavaToAkr Yavia Tou ppoupiou, OrjUepa YVwoTds ws «TUpyos
s BaothomouAas», elval cupTrayis, Kai n KATOWr| Tou éxel OXIHA 3/4 Tou KUKAou.
'O1reos SlakplveTal 0T L TOYPaAPia, O TUPYOs CTEVEUEL EVTOVA TIPOS TA TAVW.

To ouykekpipévo XapakTnpIoTIKS, &y vwoTo oTn BulavTivr OXUPWHATIKT

TP amd Tn AaTivokpaTia, CuvioT& ONHAVTIKO OTOLXEIO

Yia TN XpovoAdynor Tou oTn HETE TO 1204 ETTOXT).

OT. Aaumdkns, oxoAiaGovTtas Tov mipyo, avagépet: «Ev 16 mipyw Tol ppoupiov,
¢l Ths peonuBpiviis TAeupds, Sleccafn TOAUTIHOS TGV TP TV aicdvwv Albivn
TAGE, ¢’ fs elpnTatl T lepdv Hovdypauua Tou Inool cupTeTAey Uévoy HeETd

TGV YpauudTwy X. kai P. ¢l Ztaupod...». H Umapfn autrs Tns TAdkas

glvat kat o mBavds Adyos ou o . Aautrdkns aToTUTIWoE PLITOYPAPIKAE

Tov TUPYO KAl 0TN ouvéxela dnuoocieuce TN pwToypagia oto AeATio tns XAE.

Aev rpdkerTal dpws yia To povdypappa tou Xplotou aAAd yia cuptiAnua

Tou ovopaTtos Tapxavecdtns. Katd maoa mbavdTnTa mpdkertal yia Tov
TpwTooTpdTopa KwvotavTtivo Tapxaveicotn, dpxovta Tou AildupoTeixou pnali pe
Tov Apoévn TCautAdkwva ota péoa Tou 140u at. O Tapyavelcdtns emokevaoe
Tous TUpYyous Teav TetXcdv Alyo Tpw o lwdvvns 2T Kavtakoulnvds rapaxwprioet
TNV éAN oTov lwdvvn E' TTaAaioAdyo, katd tn PaciAeia Tou omoiou

ouvéxioe mBavév va Siatnpel To afiwud Tou.

B.X.

19. Didymoteicho, tower in the city fortification wall
XAE 3437

The tower at the south-east corner of the fortress, now known as the Princess’s
Tower, is solid, and its ground plan has the shape of three quarters

of a circle. As can be seen in the photograph, the tower tapers strongly upwards.
This specific feature, unknown in Byzantine defensive architecture before the
Frankish period, is an important element in the dating

of the structure to after 1204.

In his comment on the tower, Georgios Lambakis states: “in the tower

of the fort, on the south side, was preserved a valuable stone slab of the early
centuries, on which is the sacred monogram of Christ intertwined with

the Greek letters X (Chi) and P (Rho) on the Cross...”. It was probably

the existence of this slab that led Lambakis to photograph the tower and then
publish the photograph in the Deltion of Christian Archaeological Society.
This is not a Christogram, however, but a ligature of the name Tarchaneiotes.
1t probably refers to the protostrator Konstantinos Tarchaneiotes, a notable
of Didymoteicho along with Arsenes Tzamblakonas in the middle of the 14th
century. Tarchaneiotes repaired the towers in the fortification walls just before
John VI Kantakouzenos handed over the town to John V Palaiologos, during
whose reign he probably continued to hold his office.

V.CH.

BiBatorpadia/BIBLIOGRAPHY: Aaumdxng 1911, 6-7, ewx. 2- Mavarag 1963, 26-28- Tavvémoviog 1989,
120-121, ew. 20- Asdracha - Bakirtzis 1980, ap. 21, 0. 268-269, mt{v. 69a-b- [ovpidng 1999, 112-113.
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20. Adrianople, Metropolis
View looking east
XAE 3438

The metropolitan church of Adrianople, dedicated to the Dormition

of the Virgin, stood almost in contact with the north-east end of the city
fortification wall. It was a three-aisled basilica with a narthex. Byzantine
capitals dating from the 11th century were reused to crown the columns.

The literary sources provide differing information about the date

of the erection and painting of the church, ranging from 1678 to 1728

—in later times, the church was repeatedly renovated.

G. Lambakis’s photograph, of the interior of the church, confirms

his statement that the church was “noteworthy on account of its internal
grandeur and the wealth of wood-carved decoration on the iconostasis,

its Bishop’s Throne, pulpit, proskynetarion and the shell-decorated lecterns”.
He captures these impressive features in a single exposure. In the background can
be seen the tall iconostasis, with the bishop’s throne and a decorated lectern at
the right. At the left, opposite the metropolitan bishop’s throne, were diptychs
with the names of the priests who served as bishops of Adrianople. Two of these
have been preserved and are now kept in the Byzantine and Christian Museum,
as part of the “Refugee Heirloom Collection”. On the same side, to the west of
the diptychs, can be seen the pulpit, with a proskynetarion further to the west.
The church functioned as a metropolis down to 1922. In 1962, the area was
converted into a garden, and all that survived of the building was the sanctuary
(with its wall-paintings ), which was used as a room to store paper. Down to
1989, parts of the Byzantine capitals were kept in the courtyard

of the hotel that was built on the site of the former church.

A.GM.

20. AdptavoumoAn, MnToomoin
Oyn moog ta avatorixd
XAE 3438

O unTpoToAiTikSs vads Tns AdpiavoutoAns, agiepcopévos otnv Kolunon

s OsotdKou, BpiokdTav oxedov ot eagr| pe To PopeloavaToAikd dkpo Tou
Teixous Tns TOAns. TTpdkertal yia TpikAitn PaciAkn pe vapbnka.

Ma v emioTeyn Twv Kidvwv eixav avaxpnotpotoindel BuCavTivd Kilovokpava
Tou 110V al.

O1 ypatmrTés Tnyés Tapéxouv SlapopeTIKES TTANPOPOpPIES Yiax Tov Xpdvo
OIKOBOUNOTS KAl AY10YPAPNONS TOU HVNUEiOU, 0 O0TToiog KUHaiveTal HETAEY 1678
Kal 1728 —OTOoUs HETETEITA XPOVOUS 0 vads QVAKAIVIOTNKE KT ETAVAATYIY.

H pwotoypagia Tou I'. Aaputrékn, TOU aTOTUTICOVEL TO ECLOTEPIKO TN§ EKKANGIAS,
emPePaicovel TN ppdorn Tou 4TL 0 vads HTav «Adyou &Elos Si& TNV ECLOTEPIKNY
aUToU peyalompémeiav, kai THv TAovsiav EuAoy AuTrTiknv Siakdounotv

ToU eikovooTtaciou, ToU AsoroTikoU, ToU &uPcovos, Tol TTpookuvnTapiou kai
TV SO0TPAKOYPAUMEVEOV AvaAoyicovy —Ta EVTUTILOIaKE auTd KaTA TNy Kpion
Tou oToixela amoTUTwoe pe wia Aryn.

>To B&bos SiakpiveTal To uynAd TéumAo, ota de§id o emokomikds Bpdvos kat
KOOUNKEVo avaAdylo. ZTa aploTepd, amévavTi atd Tov emokoTikd Bpdvo,
UTITP XAV BITTTUX A LE T OVOUATA TV lEpapXdv Trou dleTéAecav unTpoToAites
ABpravoutoAns. Avo amd auTd éxouv Siacwbei kal orjuepa puhdocovtal

oto BuCavTivé kai XpioTiavikd Mouceio evtaypéva otn «ZuAhoyri KeiunAicov
TTpoogUycv». 2Ty {Bia TAeupd, SuTikd Twv diTUxov, SiakpiveTal o duBwvas
Kol akoun SuTikOTepa éva TPooKuvnTAPL.

H exkAnoia Aetrtoupyouoe ws unTpdToAn péxpt To 1922. To 1962 0 Xpos

elxe ueTaTpaTrel ot kO, £VCd aTrd To KTioua owldTav pévo to Brjua (ue

TIS TOLXOYPaPies Tou), TTou Xpnoiueue ws amodrikn xapTiol. Tufjuata Twv
RBulavTivcdv Klovokpdvwv Tns ekkAnoias Ppiokovtav péxpt To 1989 oTnv auAn
Tou Eevodoxeiov, TTou xTioTnke ekel dToU dAAoTe PplokdTav o vads.

AT'M.

BiBatorpaaia/BIiBLIOGRAPHY: Aaumtdxng 1911, 8-11- Kboihhog Adgravovmoiitng 1929, 85-
Kovotavtvidng 1943, 50-53- EvBuutov 1955, 282-283, 290, 296, 299- Kovotidng 1956, 169-
_66- Aonuopdtng 1969, 22- Otiiken - Ousterhout 1989, 128-129- Nixohaitdne 1993, 1, 85-86.
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21. AdptavoumoAn, MnNToomoATI®OS VA0S
AQTOQOPLO
XAE 3440

To aptopdpio, Tou atmoTteAelTal amd evvedmAeupo EUAvo Truprjva, etval
eTMEVBESUNEVO LE XUTE OpYUPETTIXPUoO TTAOKISIO TTOU KOGHOUVTAL UE OKTVES
AcoBekadpTou, TpopnTiv, Tewv amooTdAwv TTétpou kat TTavAou kat

TNs OeoTdKoU. ZUUPOIVA HE TNV EUUETPT ETIIYPAPT], TTOU TIEPITPEXEL OE U0
OELPES TO AV KAl KATW HEPOS TOU, HTAV APEPOUA TOU UNTPOTIOAITH
ABpravouTdAewds Kal HETETTEITA OIKOUNEVIKOU

maTpiapxn NeopuTtou To €Tos 1669.

To apTopdplo, To omoio o ['. AauTrdakns puwToyYpPA&PnoE To 1902

otn MntpdmToAn Tns AdplavoutoAns, TepiiABe apydTepa, HeT& TN
MikpaoiaTtikri Kataotpoer], oTtnv katoxr Tou BuCavtivol kat XpioTiavikou
Mouvoceiou. Mali pe &GAAa exkAnolaoTiké kelpjAia amwd Tis eAANVIKES KOWATNTES
s Mikpds Aoias kat Tns AvaTtolikris Opdkns TeptAripbnke

ot «2uAAoyr KeiunAicov TTpooeUycovs.

B.X.

21. Adrianople, Metropolitan church
Artophorion
XAE 3440

The nine-sided wooden core of the artophorion is sheathed with cast silver-gilt
plaques adorned with scenes from the Twelve Great Feasts, prophets, Saints
Peter and Paul, and the Virgin. According to the verse inscription in two

lines at the top and bottom, it was dedicated in the year 1669 by Neophytos,
metropolitan bishop of Adrianople and later ecumenical patriarch.

The artophorion was photographed by G. Lambakis in 1902 in the Metropolis
of Adrianople, and came into the possession of the Byzantine and Christian
Museum after the Asia Minor Disaster. It was included in the “Refugee
Heirlooms Collection” along with other ecclesiastical heirlooms from Greek
communities in Asia Minor and Eastern Thrace.

V.Ch.

BiBatorpadia/BIBLIOGRAPHY: Aaumtdxng 1911, 10-11, ew. 5- Zotmoeiov 1929, 7-10- Kewwjha [Tpoopuywv
1982, 57, ap. 76- Ou ITUAeg Tov Muotngiov 1994, 219, ap. 40 - Post-Byzantium 2002, 160-161, a. 33-

Riflessi di Bisanzio 2003, 130-131, ap. 33.
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22. Adrianople, Metropolis
Representation of the Fourth Ecumenical Council in the narthex
XAE 3444

The metropolitan church of Adrianople was probably given its wall-painted
decoration in 1728, as we have seen. It is known from literary sources that

the Last Judgement was painted in the narthex, along with representations of
the Seven Ecumenical Councils. These latter greatly impressed G. Lambakis,
and he took photographs of all of them. The two presented in the exhibition were
selected on the criterion of the state of preservation of the photographic plates.
The representation, which is annotated with the inscription «H ¢m Baocihécos
Mapkiavol v XaAkndévi ayia k(ai) oikoupevikn A’ ZUvodos Téov XA
Oceopdpwv TTaTépwv kaTa Alookdpou Tol Movoguaoitour» [The holy,
ecumenical Fourth Council of the 630 Godbearing Fathers, [convened] in the
reign of Markianos in Chalcedon against Dioskoros the Monophysite], is of the
Fourth Ecumenical Council, convened in 451. The hierarchs that took part in
it condemned as heretical the monophysite views professed by Dioskoros, the
patriarch of Alexandria, and Eutyches, the abbot of a monastery

in Constantinople. They thus formulated the doctrine of Christ’s two natures,
united without confusion or division.

The composition is a typical scene of a council, of the kind commonly found
in Byzantine and Post-Byzantine art. The overall composition seems to have
been based on an icon by Michael Damaskenos depicting the First Ecumenical
Council, executed in 1594 and now in the Herakleion Museum (see Ch. Walter,
Icons of the First Council of Nicaea: AXAE (1991-92) 209-218).

A.GM.

22. AdptavoumoAn, Mntoomoin
Hoapdotaon g A" Otxovuevixnig Zvvodov otov vapOnxa
XAE 3444

O unTpoToAITIKSs vads Tns ABplavoUToArns elkovoypadribnke, OTrws
Tpoavagéphnke, MBavdv To 1728. ATO ypamTés HapTupies yvwpiCoupe 6Tl
oTov vapbnka eixe eiovioTel n Asutépa TTapouoia, kabcds kal TapacTdoels Tev
Emrtd Owkoupevikcov Zuvddwv. Ot TeAeuTaies evtumwoiaocav iBiaitepa

Tov . Aaumrdkn, He amoTEAEOUA VA TIs ATTOTUTICOOEL OAES PLITOYPAPIKA. Z TNV
¢kbeon TrapovucidlovTtal Yo atrd auTés Tou eTeAéyToav He KPITTPLO

TNV KATAGTAOT BIATHPNONS TWV PLTOYPAPIKCV TTAAKV.

>Tnv TapdoTtaocn, Tou utropvnuaTiCetal e Tny emypagr «H em BaoiAécos
Mapkiavoi ¢v XaAkndévi &yia k(ai) otkoupevikt) A’ ZUvodos Téov XA
Oeopdpaav TTaTtépwv kaTa Alookdpou Tod MovoguaiTour, eikovileTal 1)

A’ Owkoupevikr] ZUvodos Tou ouyKAOnke To 451. Ot 1epdpxes Tou éAaBav

HEPOS OF aUTT] KATABIKACAV TIS AIPETIKES HOVOPUOITIKES ATTOWELS, TIS OTTOIES
TpéoPeuvav o matpidpxns AAeEavdpeias Aidokopos kan o Eutuxiis, nyoupevos
k&Tolas kwvoTavTwouToAiTIkns poviis. AlaTitwoav éTot To 83éyua Tepi SUo
ACUYXUTOS EVAOUEVGOV KAl adIalpéTwv pUOEWY Tou XploTou.

H oUvbeon amoTeAel Tumikr| TapdoTtaon cuvddou, atd auTés TOU aTavTov
ouxvé otn Bulavtivr kat petaPulavtivil Téxvn. To ouvoAd Tns paivetal 4TI
PaoioTnke oe eikdva Tou MixanA Aapacknvou pe Ty A’ Owoupevikr Zuvodo,

n omoia giAoTexvrifnke To 1594 kal orjuepa puAdooetal oto Mouceio HpakAeiou
(BA. oxeTik& Ch. Walter, Icons of the First Council of Nicaea: AXAE 4/16 (1991-
92) 209-218).

AT'M.

A AHMOSIEYTH/UNPUBLISHED
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23. Adptavoumorn, Mntoomoin
Hoapdotaon s Z~ Owxovuevixig Zvvodov atov vapnxa
XAE 3447

>1n pwToypagia eikoviletal 1 Z” Owoupevikr] ZUvodos, ) omoia ouykAr|bnke To
878 amd tov avtokpdTopa KewvoTtavtivo 2T  kat T untépa tou Eiprivn

v ABnvaia otn Nikaia tns BiBuvias. O1 367 iepdpxes Tou éAaPav pépos

oe auTv kKaTadikacav Tnv Eikovopaxia kat Siatimwoav To 8dyua mepi
VOUIHOTNTAS TNS ATEIKOVIOTS Tou Otiou, STTws avagépel KAl 1 ETIY PAPT|:

«H ¢m Keovotavtivou kai Eiprjvns év Nikaia t6 Aedtepov ouveABouoca
OIKOUHEVIKT) ERBSUN ZUvodos KaTd TV SUoePdV oikovoudxwv».

Kot autr] n ouvBeon mapouci&lel onuavTikés opotdTnTEs, G400V apopd

oTn doun kai ot emuépous oToixela, pe Tnv mpoavapepbeioa (BA. Arjupa 22)
glkdéva Tou Aapaoknvou.

AT'M.

23. Adrianople, Metropolis
Representation of the Seventh Ecumenical Council in the narthex
XAE 3447

The photograph is of the representation of the Seventh Ecumenical Council,
convened in 878 by the emperor Constantine VI and his mother Irene

at Nicaea in Bithynia. The 367 hierarchs who attended it condemned
Iconoclasm and formulated the doctrine of the legitimacy of depicting

the Divine, as the inscription states: «H ¢m KwvoTtavTtivou kai Eiprjvng év
Nikaia 16 Aedtepov ocuveABoloa oikoupevikn EBBoUN ZUvodos KaTa TGV
BuoeBdov oikovoudxwv» [The seventh ecumenical Council, meeting at Nicaea
for the second time, in the reign of Constantine and Irene, against the impious
iconoclasts].

This composition, too, has significant similarities of overall structure

and details with the icon by Damaskenos mentioned in Entry 22.

A.GM.

A AHMOSIEYTH/UNPUBLISHED
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24. Selymbria, church of Hagios Spyridon
View from the north-west, XAE 3455

The photograph was presented to the Christian Archaeological Society by A.

K. P. Stamoulis and entered in the inventory in January 1903. It is one of the
few surviving pictures of a monument in East Thrace since destroyed, whose
particular importance lies in the fact that it provides the only evidence known, at
least to date, for the erection of octagonal churches

in the surrounding area of Constantinople.

According to modern scholarship, the church was built in the 11th-12th century.
1t stood at the highest point of the hill in the town, near the south-east angle of
the fortification wall. It belonged to the type of the plain octagonal church with
dimensions of 14.35x9.20 m. and ended in three apses

at the east. The church had wall-painted decoration, but it is not known whether
this was executed in the Byzantine or Post-Byzantine period.

In 1878 the building was in ruins, as is attested not only by documentary
evidence but also by a photograph taken at that time. Its reconstruction “from
the foundations”, effectively, was assigned to K. Mavridis, an architect from
Constantinople, who made a detailed record of the condition

of the church and the repairs that were needed. To this report is owed the fairly
accurate restoration of the original form

of the building achieved by modern scholarship.

The photograph shows the building from the north-west. Its renovation
transformed it into a four-sided building with a flat roof. In its facades are step-
like blind apses that reach almost up to roof level. A distinctive feature

of the church is its large dome, which was a memory of the original,

also of large dimensions (5.2 m. in diameter).

The date of the photograph is unknown, but the date it was entered into the
ChAS catalogue, 1903, forms the terminus ante quem. The bare trees and
winter clothes worn by the people show that it was taken in autumn or winter.
The presence of people on the roof, one of whom extends his right hand,
pointing at the dome, is probably due to the desire on the part of the unknown
photographer to emphasise the large size of this feature of the church.

After 1922, the monument was completely destroyed and the area in which is
stood is now a park. A few architectural spolia bear witness

to the once splendid church.

A.GM.

24. Snhv(u)Boia, vadg Ayiov Srvoidwvog
Oyn axo ta Pooetodvtixd, XAE 3455

H pwotoypagia 8wpribnke otn XAE atéd tov A. K. TT. ZtapovAn kai
KaTtaypdprnke Tov lavoudplo Tou 1903. ATroTeAel pia atd Tis eAdxioTes
Blacwbeioes aTeikovioels evds kaTeoTpaupévou ofpepa pvnueiou Tns AvaTtoAikrs
Opdkns, 1 1Biaitepn onuaocia Tou oToiou éykerTal 6To 4TI amoTeAovoe

N Hovadiki —YvwoTr] TOUA&XIOTOV HEXP! OTJHEPO— HaPTUpia yia Tn Xprion
TV OKTAYWVIKY vacv oTny eupUTtepn meptoxr] Tns KcwvotavtivoumoAns.
2UUPVA LE TN VEWTEPT] EPEUVA O VadS ITAV KTIOHA TOU 110U-I20V al.
BpiokdTav oto uywnAdTepo onpeio Tou Adpou Tns TOARS, KOvTd

oTn voTioavaToAkr ywvia Tou Teixous. Avrike 6Tov TUTTO Tou aTrAou
OKTAYwWVIKOU HE BIAOTAOELS 14,35%9,20 W. KAl QvaTOAIK& aTréANYE Ot TPEls
ayides. H exkAnoia itav Ttoixoypagnuévn, eival dpws &yvawoTto av o ypattds
s Sidkoopos eixe prhotexvnbel katd Tn BulavTivi 1§ ueTaBulavTivi eox.
>1a 1878 o vads BplokdTav Ot EPEITTICIdT KATAOTACT], SIS HAPTUPOUY OXI
Hovo éyypapa aAAd kat pwToypagia Tns eToxis. AvaTédnke £€Tol 1) ouoIaoTIK&
«&k PaBpwov» avoikodounor Tou otov KwvoTtavtivoutoAitn apxitéktova K.
Maupidn, o omoios kaTéypaye avaAuTIK& TNV KATAOTAOT TOU vaoy,

KaBcds Kal TIg ETTIOKEVES TTOU €TTPETTE va Yivouv. 2Tnv ékbeon auTth ogeiAetal n
OXETIK& akpIPr]s aTmoKaTAOTAON TNs apXIKis HOPPT}s TOU OIKOBOUNUATOS OO
TN oUYyXpovrn épeuva.

271N pwToypagia eikovileTal amd Ta BopeloBUTIKA TO KTHPIO, TO OTOIO HE TNV
QVaKaivioT] TOU HETATPATITKE O TETPATTAEUPO olkoddunua pe emimedn oTéyn.
2Ti5 OYels Tou avoiyovTal TUPAES KAILAKWTES KOYXES, Ol OTIOIES PTEAVOUY OXESOV
To Uyos Tns oTéyns. O vads diakpiveTal yia Tov pey&Ao TpoUAo Tou, o omoios
amoTeAovoe avépvnon Tou etions peydAwv SlacTdoewv (Bidp. 5,2 W.) apXikou.
H nuepounvia Afjyns tns paotoypagias slval &yvwoTtn, n kKataypar Tns

Sucs otov katdAoyo tns XAE To 1903 amoTelel terminus ante quem. Ta
YUHVE SEVTpa KAl 1 XEIMEPLVT] Evdupacia Twv eikovifopevwY KaTadeikviouy 4T
TpaPrixTnke PBwdTwpo 1) Xetdwva. H mapoucia avbpcdmeov otn oTéyn, o évas
H&AloTa atd Tous oToious ekTeivel To Befi xépt Beixvovtas Tov TpouAo, mbavdv
va utrodnAcovel Tn BoUAnon Tou &yvwoTou pwToYpPAPou va Tovioel To uéyedos
Tou ev Adyw TUNUaTos Tou vaoU. MeTd To 1922 To Hunueio KaTaoTpapnke
0AooXEPCOS Kal 1 TrEPIOXT| 0TNV oTrola PplokdTav ofjuepa AetToupyel ws TdpKo.
Atya apxitekTovikd spolia Trapapévouv pdpTupes Tou KETToTe AauTrpoy vaou.

AT'M.

BiBAIOTPA®IA/BIBLIOGRAPHY: ZtapoUhng 1926, 62-63, eix. 2-3- Mavpidng 1938, 37-44- Eyice 1969, 354-

_74- 355- Hallensleben 1986, 1, 35-46, miv. 8.






25. Bizye, “Hagia Sophia” ( Biiyiik or Siileyman Pasa Camii)
View from the south-east, XAE 4107

This photograph, like the preceding one, was presented to the Christian
Archaeological Society by A. K. P. Stamoulis and entered in the inventory
in November 1903. On 12 November 1925, Stamoulis gave “the National

Byzantine Museum” another copy of it, on which he himself had written
“Church of Hagia Sophia at Bizye, converted into a Mosque”.

The large (ca 15x22 m.) cathedral church of this town stands inside

the fortification walls. It belongs to the type of the domed basilica, with

the ground-plan of a three-aisled basilica ending in a tripartite sanctuary, while
the upper part is a composite domed cross-in-square church. It has

a tripartite, two-storey narthex and galleries. The church was built at the end

of the 8th or 9th century on the ruins of a large Early Christian basilica, which
were uncovered during the work of removing the earth deposits

from the monument. According to the literary sources, St Mary the Younger was
buried in the Catholic church, probably in the south part of the nave, near the
Sanctuary, in 902/3, a year that provides therefore the terminus ante quem

for the construction of the building.

The original dedication of the church remains unknown, and the name Hagia
Sophia used in the sources from the 19th century on has no historical basis.
After the capture of the town by the Ottoman Turks the church was converted
into a mosque known as the Biiyiik or Siileyman Pasa Camii, which functioned
until the 1960s. During this conversion, a minaret was added that was
demolished by the Bulgarians during the First Balkan War. The church was
repaired on several occasions over the centuries, detracting

from its original architectural form.

C. Mango claims that the photograph on display was taken about 1890.

The church is shown from the south-east and is distinguished by its heavy
facades with their low proportions, while its roofs exhibit a slight escalation in
height. The east side is dominated by the polygonal sanctuary apse, and the
Turkish minaret rises at the west.

In 1983-1984, restoration and cleaning work was carried out on the monument,
during the course of which a 10th century tomb and fragments of Byzantine
wall-paintings were uncovered. The monument is now in a poor state of
preservation and no longer functions.

A.G.M.

25. Bilun, «Ayia Zogia» (Biiyiik 1 Siileyman Pasa Camii)
Amoyn ano ta votioavatorixd, XAE 4107

H pwtoypagia auTr, émws kai ) mponyouuevn, dwprinke otn XAE

amd tov A. K. TT. ZTapotAn kat kataypdenke Tov NoéuBpio Tou 1903.

>115 12 NoepPpiou Tou 1925 o ZTauoUAns xdpioe « 16 EBviked Bulavtived
Movoeiw» éva akdun avtiypagd s, oto omoio o {Blog onueicovel «Nads Ayias
Soplas év Bifun petaAnbeis eis TCapiov».

O peydAwv Siaotdoewv (. 15x22 W.) kabBedpikds vads Tns moAns PpiokeTal
evTds Teov Terxov. Tutohoyiké avrikel oTis Tpoulaies BaotAikés, ExovTas

v k&town TpikArtns BaoiAikris Tou amoAryel ot Tpilepés 1epd Briua, eved

OTO AV TEPO TUTUA ToU epPavileTal ws OUVBETOS OTAUPOEIDT|S EY YEYPAUMEVOS
ue TpouAo. AlaBéTtel Tpipepr] Bichpoo vapbnka kai utrepcda. H ekkAnoia
XTioTnke ota TéAn Tou 8ou 1} Tov 9o al. eTEvd oTa epelTia HEYdAns
TaAaloxpioTiavikis PaciAikris, Ta omoia amokaAUebnkav KaTd Tis epyaoies
ATTOXWHATAOEWS Tou punueiou. ZTtnv «kaboAikr» ekkAnoia, mbavdv oto véTIo
TUAHA TOU KUpiws vaoU kal kovTd oTo Brijua, eixe Tagel To 902/3 oUpgpwva pe Tis
mNYyés n Ayia Mapia n Néa —To étos autd amoTtelel katd ouvéteia terminus
ante quem y\a Tn XpovoAdynon Tou olkoSoUNUaTOS.

H apxikn) agiépwon Tou vaou apapével &yvwoTn, kal 1 ovopacia Ayia Zopia,
HE TNV oTrola avapEPeTal OTIS TNYEs atd Tov 190 at., Sev €xel loTopikn B&on.
Me Tnv kaTdkTnon Tns TOANs amd Tous ObBwpavous 1 ekkAnoia HETATPATINKE
oe TCaui pe Tnv ovopacia Bityiik 1} Silleyman Paga Camii, To otmolo Aertoupyovoe
uéxpt T dekaetia Tou 1960. Katd TN peTatpoT} mpooTébnke wivapés, o otmoios
yxpeutotnke atmd Tous Bouhydpous otn Sidpkeia Tou A’ BaAkavikou TToAépou.
O vads eTOKEUAOTIKE APKETES POPES AVA TOUS ALCIVES HE ATTOTEAECHA va
aAAolBel 1 apXIKT) APXITEKTOVIKT] HOP@T] TOU.

O C. Mango avagépet 4T 1) ek TIBépEVT) peoToypagia eArjpbn Tepi To 1890.

O vads eikovileTal amd Ta voTioavaToAkd kat SiakpiveTal yia Tis Bapiés e
XaUnAés avaloyies dwyels Tou, eved HiIkpEs KAILAKOELS 0To Uos Trapoucidlouv
ol 0Téyes Tou. 2TNv avaToAiky Oy kupiapxet n ToAUTAeupn ayida Tou lepoy
KAl OTA SUTIKG UWPCOVETAL O TOUPKIKOS HIVAPES.

>Ta 1983-1984 £y1av 0TO HUNUEIO avacTNAWTIKES epyacies kal epyaoies
kaBapiopoy katd T Sidpkela Tav oToicov amokaAUebnke Tapos Tou T0ov al.
kal omapa&ypaTta BulavTivaov Totxoypapicov. To pvnueio orjuepa Ppioketal

O€ KakKT] KATEOTAoT Kal Tapapével ek Tds Asitoupyias.

AT'M.
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