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Prologue

The invitation by the Organizing Committee of the Fourth
International Symposium on Thracian Studies to mount a photo-
graphic exhibition devoted to the general area of Thrace found
us almost prepared. Our work on the photographic archive of
Georgios Lambakis had yielded some excellent material which, in
combination with his published “Travels”, formed a collection of
interesting historical and geographical content.

We decided, therefore, to present a group of 50 photo-
graphs taken by G. Lambakis during his tour of Thrace and Con-
stantinople in 1902. Lambakis was a photographer and a writer.
Or, rather, he did not write simply like a romantic scholar. . . he
heard the ruins lamenting, the stones of ancient churches crying
out: “Did I not provide shelter for the wise heads of ancient Greek
hierophants? And now they are using me “as a trough for animals
to drink from!” “The lamenting ruins. . . represent centuries of
Greek history, changes in religion, changes of Masters, changes of
peoples, changes of thought and convictions”, he wrote in Ainos on
28 August 1902. Lambakis’s pictures and words are a memory of
the period, a Thracian memory, pieces of our self-awareness.

The fact that the towns of Thrace will play host to the ex-
hibition is a source of joy, since it shows in practical terms that
this memory will become the property of their citizens. I would
like to express my grateful thanks to the municipal authorities and
cultural foundations of Thrace for their hospitality, assistance and
cooperation. I would also like to thank the Organizing Committee
of the Fourth International Symposium on Thracian Studies and
the 12th Ephorate of Byzantine Antiquities, the Cultural Develop-
ment Centre of Thrace (PAKETHRA ), and Nikos Konstantinidis.
Thanks, too, to Yannis Lambakis for his readiness once again to

make material available from the Lambakis family archive.

The Museum exhibition team has once more given proof
of its ability, knowledge and experience. My thanks go to Eugenia
Chalkia, who supervised the work and the architect-museographer
Eleni Katsanika-Stephanou, who produced the designs for a dif-
ficult, portable exhibition; also to the archaeologists and curators
Apostolos Mantas and Vassiliki Chorti; the Byzantinist Jasmin
Moysidou, the historian Eleni Michalopoulou, Yannis Stavrinos,
Yorgos Soupios, Alexandros Dounis and Vassiliki Sotiriou of the
Publications Office; the museologist Nikolaos Konstantios and
the Press and Public Relations Office, the Office for Educational
Programmes, all our external collaborators, and finally the media
of Thrace for promoting the exhibition.

As he left Constantinople on 2 October 1902, Georgios
Lambakis was sorrowful, and saw its large lighthouse as a funeral
candle. One hundred and five years later, we are more optimistic.
And although time and history intervene to remind us of the ob-
vious, we are today laying a small stone that will become an active,
vital memory. So that we can give what we can to the citizens of
today and tomorrow.

Demetrios Konstantios
Director of the Byzantine & Christian Museum



H mtpdokAnon tns opyavwTikis emTpoTris Tou 4ou Aiebvovs Emi-
OTNUOVIKOU 2uvedpiou Opakikedv ZTTOudwdv va TTAPOUCIACOUME
pia peoToypaikr ékBeon Tou va apopd TNV eUPUTEPT] TIEPIOXT] TNS
Opdakns uas Bprike oxeddv étoipous. A Ty emeEepyacia Tou peo-
ToypagikoU apxeiou Tou [ewpyiou Aaumdxn eixe TPOKUWEL Eva
eEa1peTIKS UAIKS TO oTroio, og ouvBuaoud pe Tis Snuooteupéves «TTepin-
YT OEIS» TOU, OUYKPOTOUCE €va EVIIAPEPOV I0TOPIKOYEWYPAPIKOY
TEPLEXOUEVOU OUvoAo.

Amogaoicape Aoimév va mapoucidooupe pia evdtnTa 50
pwTOoypapiedv Tou [ewpyiou Aaumdkn amd Tnv meplodeia Tou
otn Opdkn kat TNV KewvoTtavtivoutmoAn to 1902. O Aaumdkns
pwToypailel kat ypapet. 'H pdAAov, Bev ypdgel amAds ws évag
pouavTikds Adyl10s... akovel Ta epeimia va Bpnvovv, Tous Aifous Teov
apxaicov vav va kpauvydlouv: «Atv éotéyalov £y copas Kepa-
A&s dpxaicov igpopavtddv EAAvwv...» Kal Orfjuepa He XPTNOIUO-
ToloUV «... €S youpvav, 6mws Tivwow Ta fddar; «...Ta épeima
BpnvwdolvTa.... avTimpoowmeUoucty aicvwy EBvikny ioTopiav,
netaPolas BpnokevpaTos, petaPolas Kupicwv, petaPolas bvéov,
petaBolas okéyewv kal QPovnuATw» éypage otnv Aivo oTig
28 AuyouoTtou Tou 1902. Ot eikdves kai Ta Adyla Tou AauTrdkn
OUYKPOTOUV HMIX HVIUN TNS ETMOXNS, MVTUN BpaKICOTIKN, KOUUATIX
auToyvwaoias.

To yeyovds 611 dAers s Opdkns Ba prhofeviioouv TNy
éxBeomn pdas yepiCel xapd, kabds amodelkviel EUTTPAKTA OTL AQUTH N
pvrjun Ba yivel ktrjua kat Teov moAiTcov Tous. Euxapiotouue Bepud
Tis dNUOTIKES apxEés KAl Ta TOMITIOTIKA 1dpupaTta Tns Opdkns yia
™ @ihogevia, Tn Porifeia kai TN ouvepyaoia Tous. EuxapioTolpe
emions tnv OpyavwTiky EmTpom Ttou gou Aiebvoius Zuvedpiou

Opakikwv Zmoudv kat Tnv 121 EBA, To TTAKEGPA kat Tov Niko

IIpoAoyog

KeovotavTvidn. Oeppés elvat ol euxaploTies pas kat otov Navvn Aa-
MTTAKT, Yia Ty Tpobupia Tou va pas Tapaxwprioel kat &AL vAikd
a1 TO OIKOYEVEIAKS apxeio AauTrakn.

H oudda ékbeons Tou Mouoeiou pas €8eiEe yia &AAN pia pop&
TNV IKavdTNTA, TIS YVEOOELS Kal TNy eptelpia tns. Euxapiotdd Aoimdv
v Euyevia XaAki& Tou eixe Tnv emomTeia kai Tnv apxiTékTova-
pouceloypdpo EAévn Katoavika-ZTtepdvou, mou oxediace pia
SUokoAn petagepduevn ékbeon. Tous apxaioAdyous emipeAnTés
Amdotolo Mavtd kat BaoiAikry Xéptn. Tn PulavtivoAdyo Maoui-
va Mawvuoceidou, tnv 1oTopikd EAévn MixadomouAou, Ttov lwdvvn
>taupwd, tov lMepylo Zoumd, tov AAéEavdpo Ntouvn kai T
Baoihikj Zwotnpiou Tou MNpageiou Exdéoewov, Tov pouceioAdyo Ni-
kéAao KwvoTtdvTtio kat To pageio Tumou kai Emikowewvias, to
Mpageio ExmandeuTikcov TTpoypauudTwv, dAous Tous eEcoTepikoUs
Has ouvepydTes kKat TéAos Ta MME tns Opdkns yia tnv mpoBoAn
Tns ékBeons.

Olewpyios Aautékns, dtav avaxwpovce amd Ty Kwvota-
vTiwoutoAn oTis 2 OkTwPpiou 1902, Trav BAippévos —Tov peydho
s papo Tov éPAete ocav vekpik Aautdda. Epels, 105 xpdvia ap-
YéTepa, eipaoTte Mo aioiddofol. Kai mapdAo mou o xpdvos kai n
1oTtopia pecoAaBouv yia va pas Bupifouv To autovénTo, Palouue
onjuepa éva Abapdki yia va yivel n pvrjun evepynTikr kai Loy dvos.
MNa va 31accdooupEe 6, Tl HTTOPOULE Y1 TOUS ONUEPIVOUS KAl TOUS au-

pravous ToAiTes.

Anuntplos KeovotdvTios
AteubuvTtris Tou BuCavTtivou & XpioTiavikou Mouceiou



Thrace - Constantinople: G. Lambakis’s Journey (1902)

On the occasion of the Fourth International Symposium on Byzan-
tine Thrace, and in response to an invitation from its Organizing
Commiittee, the Byzantine and Christian Museum of Athens has
decided to mount an exhibition entitled “Thrace-Constantinople:
Georgios Lambakis’s Journey (1902)”.

The 50 photographs selected from the historical-photo-
graphic archives in the Museum belong to the collection of the
Christian Archaeological Society, and the majority of them were
taken by Georgios Lambakis during his tour of towns in Thrace in
August 1902 and his visit to Constantinople in September of the
same year.

At that time still part of the Ottoman Empire, Thrace had a
number of resplendent monuments dating from its Byzantine past,
and also from Post-Byzantine times. Many of them disappeared
forever in the whirlwind that swept the area, culminating in 1922.

There are not many photographs of Thrace, since the travel-
ler-scholar was able to visit only a few towns: Xanthi, Abdera-Poly-
stylon, Alexandroupoli (then Dedeagag), Ainos, Didymoteicho,
and Adrianople. Several of these, however, were important centres
at the period when Thrace was a bastion of the Byzantine capital,
and also later, when they were occupied by vigorous Greek commu-
nities.

Georgios Lambakis captured the towns, and especially the
surviving monuments, with his camera. He also described them
—often with drawings of details— in his diaries of this journey,
in which he recorded his experiences of his travels in an elegant
language, frequently with a strongly romantic spirit. The original
diaries, which Mr loannis Lambakis was kind enough to make
available for the requirements of the exhibition, are as valuable as

the photographs, since both are now rare, even unique, witnesses to
churches that no longer exist, inscriptions that are lost, and monu-
ments that have suffered later interventions which have detracted
from their original form, though on occasion they have restored
it. Other photographs form a kind of ethnological-folklore record,
immortalising scenes from the everyday life of small communities,
in which inhabitants of all ages play leading roles.

In Constantinople, Lambakis himself took very few photo-
graphs. Although he was enraptured by the monuments that he
visited and described in great detail in his diaries, he did not take
pictures of them. He did take care, however, to enrich the archive of
the Christian Archaeological Society with pictures taken by other
photographers (which were donated or purchased), that provide
important documentation of the most important monuments of the
Byzantine capital. Hagia Sophia, when it was still a mosque and
not all its mosaics had been uncovered, and the Chora Monastery,
before its painted decoration was cleaned and before the wall seal-
ing the entrance to the chapel was removed, are examples from this
valuable archive.

The Fourth International Symposium on Byzantine Thra-
ce is subtitled “Evidence and remains”. The photographs in this
exhibition constitute evidence to remains found in Thrace and
Constantinople at the beginning of the 20th century.

Eugenia Chalkia



Oopaxn - Kovotavtivoumoln: To Odotmwopixo tov I. Aaumaxn

ToBuCavTtivé & XpioTiavikd Mouceio, e’ eukaipia Tou gou Aiebvous
2uptooiov yia Tn BuCavTivi) ©pdkn kat peTd amd mpdokAnon Tns
OpyavwTikis EmTpoTrs, amopdoioe va diopyavadoel ékbBeon ue
TiTAo: Opdkn-KwvoTtavtivoutmoAn: «To Odoitropikd Tou Necopyiou
AauTtdkn (1902)».

Ot 50 pwToypagies Tou emAéXbnkav amd Ta 10TOPIKA-
PWTOYpaAPIK& apxeia Tou Mouceiou avrjkouv otn ouAAoyTr| Tns
XptoTiavikris Apxatoloyikris Etaipeias kat amoteAovv otnv mAeio-
voTNTA Tous Afjyels Tou Mewpyiou Aautdkn katé tn Sidpkela Tns
Teplodeias Tou oe ToAels TS Opdkns, Tov AUyousTo Tou 1902, Kal
otnv KewvoTtavtivoutoAn, Tov ZemtéuBpio Tou {Siov étous.

Tufiua akéun s Obwpavikris AutokpaTopias, 11 Opdkn
katd tnv emoxn auTr Sitowle Aaumpd pvnueia amd To Pulavtivd
TapeABOv Tns, aAA& kai onuavTikd petaBulavtivd. TToAA& atd
auT& X&Bnkav oploTikA 6T Bivn TV TAPAXOV TTOU YVIPIOE O TO-
TOS, HE ATTOKOPUPLOIUA TO 1922.

O1pwtoypapies amdTnOpdkndeveivaimoAAés, dmaos ToAAEs
Bev TaV KAl o1 TOAELS TTOU KATAPEPE VA ETTOKEPDEL © TAEIBeUTIS-pE-
AetnTris: Z&vbn, AR3Bnpa-TToAvotulov, AAefavdpoumoAn (tédte
AedéayaTs), Alvos, AdupdTeixo, ABpiavoutoAn. ApkeTés atd Tis
TOAels Sucos auTés uTpEav onUAvTIKA kévTpa Tnv Tepiodo Trou
n O©pdkn amotedovoe mMpomUpylo Tns PulavTivijs TpwTevouoas,
aAA& kal apydTepa, OTAV TIS KATOIKOUOAV EUPWOTES EAANVIKES
KOWOTNTES.

Tis méAets, aAA& kupiws Ta pvnueia ou Siécwlav, amoTy-
Twoe pe Tov gakd tou o . Aaumakns. Ta mepiéypae emions —
ToAAés popés Kal He OXEBIAOTIKES AeTTTOpEPEIEs— OTA TAEIBITIKA
Tou NuepoAdyIa, oTa ool KATAYPAPEL HE YAAPUPSTNTA Kal Ou-

XV& pe évtovn popavTikn Sidbeon TNy eumelpio amwd Tis TEPLOBEies

Tou. Ta mpeoTdTUTTa NUEPOASY 1 TOU TrEPINY N TH, Ta oTrola eixe TNV
kaAoouvn va pas daveioel o k. leodvvng Aaumdkng yia Tis av&yKes
s ékBeoms, elval ToAUTIHG b00 Kat ol proToypagies, kabds aupdTe-
pa atmoTteAouv oTrdvies, akdun Kai Hovadikés, HaPTUpPIES Yia vaous
Tou Bev uTrdpxouv &, eMypagés Tou X&bnkav, pvnueia Tou uTé-
oTnoav petayevéoTtepes emepBdoels ol otoies aAAoicooav, aAAd kai
OPIOUEVES POPES ATTOKATEOTNOAV, TNV apXIKh Hop@r] Tous. AAAes
pwTOYpapies T&AL cuvicToUv éva idos Nboypaikrs kaTaypaers,
kaBcds amabavaTifouv oknvés amd Tnv kabnuepivry Coor) MIKpOV
KOWOTHTWVY, HE TPWTAYWVIOTES KaToikous ke nAikias.

A1é tnv KeovotavtivoutoAn o (8ios o I'. Aapmdkns Tp&Pnte
eAdxioTes puwToypagies. TTapdTi cuvemapuévos amd Ta pvnueia
TIOU eIOKEPONKE KAl TEPIYPAPEl QVAAUTIKE O0Ta NUEPOASYI& Tovu,
Bev TTPOXWPNOE OTN PWTOYPAPIKY Tous amoTutworn. Ppdvtice
w0oTd00 va edTTAouTIoEL To apxeio TNng XploTiavikrs ApXaoAoYIKrs
Etaipeias pe Afyers dAAwv @uwToypdpwv (Swpets 11 ayopés),
BlaiTepa OCNUAVTIKE TEKUNPIX YIX T OTToudaldTePO HVNUEia TN
TpwTevovoas. H Ayia Zopia, dTav akdun AertoupyoUoe ws TEUEVOS
kat dev eixe oAokAnpwbel n amokdAuywn dAwv Teov YneidwTdv s,
n Movr} tns Xcopas mpv amd Tov kabapiopd Tou fwypapikoy dia-
KOOHOU Kal TPy amd Tnv Kabaipeon Tou Toixou TTou éppacoe TNy
eloodo Tou TapekkAnoiou, elval yepikd atd Ta SelyuaTta Tou TOAU-
TIUOU auToU apxeiou.

«MapTupies kail katdAoimar eivat o uTdTITAOS Tou gou Ale-
Bvous Zuptrooiou yia TN Bulavtivry ©pdkn. MapTtupies yia kaTd-
Aot 0N Opdkn kat TNy KcovoTavTtivoutoAn oTis apxés Tou 200U

alva amoTeAoUV Kal Ol pwTOYpaies auTrs Tns ékBeons.

Evyevia XaAki&



-10-

G. Lambakis as traveller and photographer

Georgios Lambakis was born in Athens on 18 February 1854. He
grew up in poverty with a strongly religious background, dreaming
of becoming a priest. He studied theology in Athens and Christian
archaeology in Munich, Leipzig, Berlin and Erlangen, where he
also received a doctorate.

When he returned from Germany, he showed a strong
interest in the study and preservation of Christian monuments and
the advancement of the study of Christian archaeology. The general
admiration for the glory of Classical antiquity characteristic of 19th-
century Greece left him indifferent. For Lambakis, the continuity
of the Greek people, a major point at issue in the 19th century, was
identified with the unbroken continuity of the Church.

All that he professed met with a response in a group of
scholars of his time, with whom he founded the Christian Archaeo-
logical Society (ChAS) in December 1884. The objective of the
society was to preserve ancient Christian monuments, to collect
artefacts, and to found a Museum of Christian Archaeology. Lam-
bakis proved to be the heart and soul of the Society, working with
admirable zeal to attain its objectives. His most important project
was the creation and academic documentation of the Collection of
the ChAS, which was originally (1890) housed in a building owned
by the Holy Synod in Karytsi Square in Athens, and later (1893),
again temporarily, in the National Archaeological Museum of
Athens.

In his work Lambakis found supporters and allies in Queen
Olga, whose secretary he was from 1885 onwards, and the Church.
He had differences with the academic community of his day,

however, from which he kept his distance, since his work was the
expression of an exuberant romanticism that was not accompanied
by strict academic discipline.

When the chair of Byzantine Art was created in the Univer-
sity of Athens, therefore, the need for the strictly academic study
of Byzantium led to Lambakis’s Christian Archaeology being over-
looked, and he was not offered the chair, though he had always
wanted it. He died two years later, on 15 March 1914.

During the period 1891-1908, Lambakis undertook a series
of journeys within Greece and also to other centres of Greek and
Christian civilisation. These travels, many of which were connected
with Queen Olga’s charity work, gave him the opportunity to see,
record and photograph important Christian monuments, and to
collect artefacts with which to enrich the ChAS Museum. With
references from the Church and the state, he urged priests and
monks to give him objects that were no longer in use. This vast col-
lecting project bore great fruit, since it was further supported by the
municipalities and by private individuals.

Amongst the more important destinations of his travels
were Thessaloniki, Mount Athos and Berroia in 1901, Macedonia,
Thrace and Constantinople in 1902, the Cyclades in 1904, the
Holy Land in 1905, and Asia Minor in 1906-1907. He usually
travelled in the summer months, supported financially by Queen
Olga and the ChAE. From 1905 onwards, he was accompanied on
his journeys by his wife Euthalia.

His travel experiences and impressions, the description
of the monuments he visited, and his academic comments were



O I Aoumdaxnc wg meQinynTng xol wTOYOAQOS

O Tecwpyros Aautakns yevvribnke otnv ABriva oTis 18 PePpoua-
piou Tou 1854. MeydAwoe pTeoxikd katl oe kAipa Pabids Bpnokeu-
TIKOTNTAs HE To Svelpo va Yyivel iepéas. Zmoudaoce Beoloyia oTnv
ABrjva kat xploTiavikr] apxalohoyia oto Mdvaxo, Tn Aewyia, To
BepoAivo kai To EpAdvykev, é1rou kat avayopeUTnke Si8AKTwop.

‘Otav eméotpeye amd T Meppavia exdrAwoe évtovo evdia-
@épov yia TN HEAETN Kkal TN SIAowoT TwV XPIOTIAVIKWV HVNHEV
Kal TNV TPOoaywYT] Tav 0TToudcdv TNS XPIOTIAVIKTs apxaioAoyias.
H oTtpoer mpos To kAéos Tns KAaokrs apxaidTnTas Tou Xapa-
kTripioe Tnv EAA&Sa Tou 190U aicova Tov donoe adidpopo. T
auTOv 1 CUVEXEIa Tou €Bvous, Kupiapxo CNToUHEVO TOU 19OV alcd-
va, TauTiLéTav he TNy adidomaocTn ouvéxela Tns EkkAnoias.

‘O\a auTd Tou TpéoPeve Pprikav amixnon ot Wa opdda
Aoyiwv Tng emoxis, He Tous omoious Tov AekéuPpio Tou 1884 {Spu-
oe Tn XpoTiavikyj ApxaioAoyikry Etaipeia (XAE). Zkomds Tns
HTav 1 Bldowon Twv HVNUEiY TNS XPIOTIAVIKTS apXadTnTas,
n ouAAloyr avTikelpéveov kai 1 ovoTtaon Mouceiou XploTiavikris
Apxaiohoyias. Yuxr) tns Etaipeias avadeixbnke o I Aautmdkng,
kabcds epydobnke pe aflobavpacTo LAo yia Tnv emiteun Twv
oTéxwv TNs. To onuavTikdTepo épyo Tou fTav n dnuoupyia Kat 1
oxoAaoTikn Tekunpicon tns ZuAAoyrs tns XAE, n omola apxik&
(1890) oTeydoTnke ot kTripto TN lepds Zuvddou oty mAaTeia Ka-
puTon kal ot ovvéxela (1893), Tpoowpwd kai TéAL, oto Ebvikd
Apxaiohoyiké Movuotio.

210 £€pyo Tou Pprike apwoyoUs kal cuppdxous Tn Bacilicoa
‘OAya, Tns omoias utrpEe ypauuaTéas amd to 1885, kat Tnv Ek-

kAnola. Alagopotomfnke Suws kal Kp&TNoe amooTAoEls aTd

TNV EMOTNUOVIKT KOWSTNTA TNS ETMOXTS Tovu, kabds To épyo Tou
amoTeAoUoe EkppaoT evds TTANBwWPIKOU popavTIoHoY, Xwpls va ou-
vodeveTal amd auoTnpr emoTnuovikn Telbapxia.

‘Etol, étav To 1912 18pUbnke 1 €8pa Bulavtivris Téxvns oto
TTavemoThuio ABNvcov, N avdykn yia auycds ETIOTNUOVIKT] HEAETT
Tou BuCavTiou utrookéAioe Tn XpioTiavikry ApxaioAoyia tou I Aa-
UTTEKT, Kal o i81os Bev kaTéAaPe Tn Béon auTr, av Kat Slakacds Tnv
embupovoe. TTéBave Svo xpdvia apydTepa, oTis 15 MapTiou 1914.

KaTtaTtnvmepiodo 1891-1908 0 [T Aapdkns mpayuatomoinoce
oelp& Tepinyroewv oTnv EAAGSa kabcds kat oe &AAa kévtpa Tou
eAAnVikoU kai xpioTiavikoU kéopou. Ta tafidia autd, ToAA& amd
Ta omoia oxeTifovtav pe To PrAavBpwomikd épyo Tns Paocilicoas
‘OAyas, Tou édwoav TN duvatdtnTa va del, va KaTaypdyel Kal va
PWTOYPAPIOEL CTIMAVTIKA XPIOTIAVIKA pvnueia, aAAd kat va Trepl-
oUAAEEel avTikeiueva yia Tov eumAouTiond Tou Mouceiou Tns XAE.
Me Tis ouoTdoeis Tns ExkAnoias kat Tou kpdTous TapdTpuve tepsils
Kal HovaxoUs va TOU Tapadcdoouv avTIKeileva TTou Sev jTav TTAéov
oe xprion. H tepdotia autr] cuAAekTikr] TpooTdBeia amédwoe,
KaBcds evioxUbnke emimrAéov atd Sripous kat 181 TES.

Mepikol aTrd Tous o OTHAVTIKOUS TIPOOPICHOUS TWV TTEPLO-
Belcov Toujtavn Oecoalovikn, To Ayiov ‘Opos kain Bépoia to 1901,1
Makedovia, n ©pdkn kai n KwvotavtivoutToAn to 1902, ot KukA&Ses
To 1904, ot Aytol Témol To 1905, N Mikpd Acia To 1906-1907. Tagi-
Seue ouvn0cos kaTd Tous BepivoUs Hrjves XpruaToSoTOUHEVOS aTrd TN
RaoiAicoa 'OAya kat Tn XAE. Zuvodoimdpos Tou fiTav amd To 1905
kat n oUluyds tou Eubalia.

Tis Tab 181 TIKES TOU ENTIEIPIES KAl EVTUTICOCELS, TNV TTEPLY PARPT)
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G. Lambakis as traveller and photographer

published in the Bulletin (Deltion) of the ChAS, which he publish-
ed virtually unaided from 1892 to 1910. Describing his travels in
Greece in 1892, he writes: “like an ant in search of a grain, we
travel to every point of the compass and run in every direction,
so that we can bring even a part of the grain of knowledge to our
museum. And what we suffer as we run up mountains and across
deserts, carrying our portable camera and food, cannot be told, or
easily described...”.

In this spirit, he collected and recorded whatever he
considered to be of significance for the history of the Church, irre-
spective of the time at which it was made or its artistic value. Thus,
he recorded, and published in the Deltion of the Society, a large
number of inscriptions, buildings and movable objects, including
ones dating from his own time, thereby also providing valuable evi-
dence for the 19th century.

G. Lambakis not only studied the Church, but was an
active member of it. His visits to Christian monuments were often
accompanied by a sermon read to the faithful and the celebration
of special services, and some of his journeys had the character of
pilgrimages rather than archaeological field trips.

A characteristic example is his description of his visit to
Philippi in 1902. This text is enlivened with passages from the
Gospels, and Lambakis’s interest is focused almost entirely on the
baptism of Lydia, the first Christian woman in Europe, by Saint
Paul. He devotes only a brief paragraph to the monuments —he
notes, indeed, that he took a photograph of the river in which the
baptism took place and that he took away water from it in a vial,

which he later placed in the Society Museum.

He also cites in full the diary entry that he wrote “seated
in the middle of the ruins”, in which he expresses his emotion at
finding himself on the site that had been visited by Saint Paul. He
states amongst other things that just before he arrived at Philippi
he received Holy Communion, so that he would be pure when he
entered this sacred ground. Despite this he would have liked the
company of a priest, to celebrate communion on the ruins “in the
middle of the first Church in the whole of Europe”.

Lambakis also systematically collected photographs, which
were entered with a note in the register of the Society, like any other
object. These photographs depicted mainly Christian monuments,
archaeological sites, and artefacts that he had been unable to acqui-
re. Many of them came from purchases or donations, though the
majority were taken by G. Lambakis himself, who proved to be an
excellent photographer. A pioneer of photographic documentation,
he assembled an important body of material, of which he was very
proud. He published a catalogue and inventory of the photographs
in the Bulletin (Deltion) of the ChAS for 1910 (issue @).

Lambakis’s use of photographs as a means of documentation,
which was pioneering for his time, was also owed to the fact that his
elder brother loannis (1851-1916) was a professional photographer.
loannis collaborated with one of the oldest photographic studios
in Athens, that of Philippos Margaritis and Ioannis Konstantinou,
and after 1892 worked as a freelance. It is possible, therefore, that
some of the photographs in the Lambakis archive were taken by the
professional, loannis, though the majority of the exposures were



O I. Aauraxnc wg meginynTng #ot EWTOYOAPOS

TV HVUNUEiOV TToU eMOKETTOTAY, KAbwds Kal TIS EMIOTNUOVIKES
TapaTnpEiosls Tou dnuooieue oto «AelTio» Tns XAE, To oTtolo
eE€d18e oxedSV udvos amd To 1892 €ws To 1910. TTeprypdpovTas Tis
epinyTjoels Tou otnv EAA&GSa To 1892 avagépel: «'s Tis pipung
CnTdv KokKov, oUTws ava maoas Tas dieublvoels Tou Opifovtos
TePIPEPOUEda, Kal TTavTaxoU TPEXOMEY, OTTwS 0T Kal TUHA KOK-
KoU Tiis EmMOTHUNS eis TO Mouoeiov Nudv eioevéykwpev. Kai Ti pev
Uplotapeba ava T Opmn Kal Tas EPTHOUS TPEXOVTES, POPTOV TNV
PWTOYPOAPIKNY UNXAVTIV TIUEV KO TNV TPOPT|V TIHEIV TEPIPEPOVTES,
oUTe AéyeTal oUTe eUKOAWS TTEPLY PAPETAL...» .

2o TveUpa auTd ouvEAeYe Kal KaTéypage oTISTTOTE Beco-
pouce onuavTikd yia Tnv wotopia Tns ExkAnocias, aveEdptnTa amd
Tov Xpdvo KaTtaokeur|s Tou 1) TNV kaAAitexvik Tou aia. ‘Etol Aot-
oV KaTéypawye kal dnuooieuoe oto AeATio Tns Etaipeias, egioou,
TANBOs EMYpaPV, KTHPIX KAl KIVITA aQuTIKEHEVA, akdua Kal Ta
oUyXpovd Tou, TPoo@épovTdas Has TOAUTIHES LAPTUPIES KAl Y1 TOV
190 aiwva.

O TI'. Aaumdkns dev fTav uévo ueAetnTrs Tns ExkAnoias,
aAA& kat evepyd péAos Tns. Ot eTIOKEWEIS TOU OTA XPIOTIAVIKA
pvnueia ToAAés popés ouvodedovTav Ue KHPUYHA OTOUS TIOTOUS KAl
He TN Slopydvwoon edikcov akoAoubicov, eved kdmola atd Ta Tagi-
Bla Tou eixav Kupicds XapakTripa TPOOKUVHUATos Kat AtydTepo ap-
XaloAoYIkrjs TepIjynons.

XapaktnpioTiké Tapdderyua amoTeAel n Teptypagr] Tou
odoltropikou Tou oTous PIAiTTIToUS TO 1902. 2TO Keipevd Tou, Siav-
Biopévo e evayyeAikd xwpia, To evdiagépov Tou HovoTwAel n

Ba&mtion tns Audias, Tns mpcdTNS XploTiavrs otnv Eupcotm, amd

Tov amdoTtolo TTavAo. ZTa pvnueia aplepcdvel pévo pa oUvToun
Tap&ypapo —ONUEIOVEL HAAIOTA OTI PWTOYPAPNOE TO TOTAEWM
4mou éye 1 B&mrTion kat 6T Tpe amd autd vepd oe PLEAn, TNy
omoia oTn ouvéxela kaTéBeoe oTo Mouceio Tns Etaipeias. EmmAéov
TapadéTel oOAOKANPT TNV NUEPOAOYIAKT) ONUEICIOT] TTOU KPATNOE «EV
HEOC TAOV EPElTTicov Kabnuevos», oTny oTola ekppalel TN ouykivnon
Tou Trou Ppébnke oTov xwpo atmd bmou mépace o TTavAos. Metafy
&AAwv avagépel 6Tt Alyo Tpv ¢pTaoel oTous PrA{TTous Kovnoe
«TQV axpavtwyv MuoTtnpicwv», woTe va eival e§ayviouévos Tpiv
TpooéAbel oTa 1epd auTd eddgn. TTap’ dAa autd Ba embupovoe T
OUVTPOPI& KATIOIOU IEpéa, O oTroios Ba Aertoupyouce Tdvw oTa
gpeiTia «&v péow Tis TpwToydvou ExkAnoias Tiis Ans Evpcomms».

O I'. Aaumékns ouviiBile va GUYKEVTPLOVEL CUCTNHATIKE KOl
PwTOYpPAPiEs, ot 0ToiEs KaTaypapovTav Kat oxoAdlovtav oTo Bi-
BAio eloaywyns tns Etaipeias, dmws k&be avtikeipevo. TTpdkertal
Yo peToypadies Tou amelkovifouv Kupicds XPIOTIOVIKG HvnuEia,
apxaloAoyikous Téous, kabds kal avTikeipeva ou Sev rjtav duva-
Tév va amokTnBouv. TToAAés amd auTés mpoépxovTav atd ayopés 1
Bwopeés, evad ol TeploodTepes eAripbnoav atd Tov {dio Tov . Aautd-
K1), 0 oTroios amodeixTnke eEaipeTos poToyp&Pos. TTpcwTomdpos TNS
PWTOYPAPIKT|S TEKUNPIWONS, KATAPEPE VX OUYKEVTPLIOEL OTToudaio
UAIKS, yia To omoio fTav Biaitepa umepripavos. 2to AeATio Tns
XAE Tov 1910 (TeUxos ©) 8nuoocieuce kaTAAoyo Kat EUPETTIPIO TV
PWTOYPAPICOV.

H mpwTotoplakr] yia Tnv emoxr) xprion Tns pwToypagias
@S HEoou Tekunpiwons Tnv otoia akoAoubnoe o I'. Aautdkns o@si-

AeTal kai 0To yeyovds OTL o HeyaAUTepos adeppds Tou lwdvvns
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G. Lambakis as traveller and photographer

the work of the amateur, Georgios, and in many of his publications
he states that he took the photographs himself. On the other hand,
the developing and printing were probably carried out in loannis
Lambakis’s photographic studio.

This rich photographic material reflects the personal eye
of G. Lambakis, who used the photograph as a means of reliable
documentation and at the same time of artistic expression. Some
of them are outstanding from an aesthetic point of view, while all
of them reveal an experienced photographer with a keen eye, who
created some excellent compositions.

Particular interest attaches to the photographs taken during
his travels. His camera frequently wanders away from the monu-
ments and captures, in front of them, scenes and persons drawn
from daily life, that reveal an inspired feeling for composition. An
extreme case of a “stage managed” exposure is provided by the
photograph (XAE 6131), taken during his travels in Asia Minor,
specifically at Laodikeia. In this photograph, he himself enacts a
passage of Revelation (iv: 20) —the passage was later used as a
note on the photograph in the Museum inventory: “the Director of
the Christian Museum, G. Lambakis, knocking at the door of the
house, in accordance with Revelation iv: 20”.

At the same time, with the aim of documenting ecclesias-
tical life and providing ideological support for the Church, he photo-
graphed gatherings associated with official church ceremonies, and
also attempted to form an archive of photographic portraits of
Orthodox bishops all over the world.

Above all, however, Georgios Lambakis used photographs

to preserve Christian monuments. His endeavours resulted in a
valuable photographic archive of Byzantine monuments, with pic-
tures of exceptional quality, dated and annotated, which also offer
a living picture of Greece at the turn of the 19th century.

Vassiliki Chorti



O I Aoumaxnc wg TeQInynNTNg xol WTOYOAQOS

(1851-1916) nTav emayyeApatias pwToypdeos. O TeAeutaios
utmpEe ouvepydTns evds amd Ta TaAaldTepa pwToypaAPeia Tng
Abrjvas, Tewv ®ilimrmou Mapyapitn kat leodvvn KeovoTavTivou, eved
HET& To 1892 epydoTnke avefdptnta. Evdéxetar Aoimdv ké&Tmoies
aTd TIs pTOYpaPies Tou apxeiou Aaumdkn va amoteAoUv Arjyels
Tou emayyeApaTia leodvvn, To peyaAUtepo pépos Tous Spws aviikel
oTov epaciTéxvn [ecdpyto —oe MoAA& dnuooielpatd Tou eEdAAou
avaépel OTi pawToypapiCel wdvos tou. WoTdoo, N eupavion Kat 1
EKTUTICON YivovTay mMOavdTaTa O0TO PWTOYPaAPIKd EPYACTIHPIO
Tou |. Aautdakn.

210 mAoUolo auTd PWTOYPAPIKS UAIKS avTavakA&Tal n
TPOOWTIKY HaTI& Tou [ Aautrdkn, o oToios XpnoIMOTTOIoUcE TN
PUWTOYpPaPia w3 HEoOV AEIOTIOTTNS TEKUNPIWONS KAl TAUTOXPOVX
ws péoov kaAAiTexvikris ékppaorns. TToAAés amd Tis pwToypaies
Tou amoTeAovv SelypaTta upnArs alobnTikiis, Evd 0To GUVOAS Tous
QTOKAAUTITOUV £vav EUTTEIPO POTOYPAPO UE EEXLOPIOTT HATI, BN)-
HIoUpYd EEXIPETIKCOV OUVBEoECOV.

[BiaiTepo evdiapépov Tapoucidlouv ol PToYpPaPies Tou
eAebnoav kaTd Tn Bidpkela Twv TEPINYTIOEWY TOU. 2UXV&
o QaKOs Tou EEPeuye amd T MVNUEIX KAl QTMOTUTWVE UTTPO-
OT& Ot aQuUTA oKNVés Kal MPSoWTA TNs KABnuepvoTNTAS HE MK
EMTTVEVONEVT) OKNVOBeTIKY) avTiAnyn. Akpaio Tapdderyua «okn-
voBetnuévns» Aryns amoTeAel n pwToypagia (XAE 6131) mou
eAjebn katd TN Bidpkeia Tns Tepodeias Tou oTn Mikpd Aoia,
Kal ouykekpidéva oTn Acodikela. 2Tn pwToypapia auTr OKI-
voBeTel eauTOV va avamaploTd xwpio Ttns AmokdAuyns (8" 20)

—TO Xwplo XPNOIUOTIOINOE APYOTEPA YIA TOV UTTOUVNUATIONS TN

pwToypagias oTo eupetrplo Tou Mouceiou: «O AieubuvTtrs ToU
xproTiavikoU Mouceiou . Aautdkns kpouwv Ty BUpav oikias Tivdg
KaTta TO ATroka. &' 20».

TTap&dAAnAa, otoxevovTas oTnv Tekunpicwon Tns ekkAnola-
oTikis Ceorjs aAA& kai otnv 18eoAoyikr| evioxuon Tns ExkkAnoias,
apevds pwToypdalle ouvabpoiocels Tou oxeTifovTav He ETTIOTUES
EKKANO1aOTIKES TEAETES KI Q@ETEPOU ETNIXEIPNOE va OUYKPOTHOEL éva
APXEIO UE PLTOYPAPIKA TTOPTPETA TV 0pBOBOEOV ETMOKOTILOV TOU
KOoUOoU.

TTavw am’ dAa duws o M. AauTrdkns xpnoipoToinoe Tn goo-
Toypagia yia va amabavaTioel Ta XpIoTIaviK& pvnueia. Amd TNy
TPOOTABEId TOU TPOEKUWE €va TOAUTIHO PWTOYPAPIKO apxEio
PulavTivdov pvnueicov pe eEaipeTikris ToldTNTAs Arjyels, xpovolo-
YNuUéves kal oxoAlaopéves, To omoio emTAéov TpooPépel wia foo-

vtavr eikdva tns EAA&Sas oTo yUpiopa Tou 190u aicdva.

Baohikiy Xéptn
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From Thrace to Constantinople...

On 5 June 1902, Georgios Lambakis received a document from the
Ministry of Religious Matters and Public Education, asking him
to go to Serres in order to assist in the preservation “of the mosaic
of the Cathedral there, which was at risk”. This document was
the occasion of a protracted journey in which the scholar visited
“Macedonia, Adrianople, Constantinople, and Asia Minor”.

G. Lambakis left Piraeus on 26 July, and his first stop was
Thessaloniki (29 July), where he resumed the recording and study
of the Christian monuments of the city and its surrounding area,
a project he had begun the previous year. From there he went on to
Serres (3 August), where he saw to the consolidation, cleaning and
photographic documentation of the mosaic with the “Communion
of the Apostles”, which adorned the semi-cylindrical section of the
sanctuary apse in the church of Hagioi Theodoroi (Metropolis). At
the same time he recorded other Christian monuments in the city
and visited the nearby Prodromos Monastery. From Serres he went
to Drama (14 August), from where he visited Philippi, Kavala and
Doxato.

He left Drama on 18 August. His first stop in Thrace was
Xanthi, where he was a guest in “the house of my dear old [...]
fellow pupil at the Rizareios School [...] the doctor G. Maletsidis,
a great patriot and tireless man”. In this city he visited the church
of the Prodromos (Metropolis), the Taxiarch, the “notable because
of the appellation” church of the Akathistos, Hagios Blasios and
Hagios Georgios. Of the three small churches situated in the sur-
rounding mountains, he visited the Taxiarch and the Theotokos
Archangeliotissa. The monuments he saw in Xanthi did not rouse

his interest enough to take photographs of them. He took only two
exposures with general views of the town.

The second stop on his tour of Thrace was ancient Abdera
(20 August) and the nearby villages of Mousafakli (Pheloni),
Bouloustra (Polystylon) and Yenice (Yenisaia). G. Lambakis sta-
tes that all that survived of ancient Abdera was the remains of
the fortification walls, which he photographed. He found a large
number of Christian monuments in the village of Polystylon, which
lay “about quarter of an hour from the ruins of Abdera”. The large
number and antiquity of the remains led him to the conclusion that
Abdera “accepted Christianity at a very early date”.

What did attract his attention in Polystylon, and at the
same time provoked his wrath, was that a Byzantine (in his
opinion) sarcophagus had been broken, supplemented with modern
decora-tion, and used as a balcony in the boys’ school of the village.
He photographed the “sarcophagus”, and this particular exposure is
one of the finest in his archive. He also photographed the modern
village fountain, despite the fact that he held a very low opinion of
the decoration. Finally, he visited the church of Hagia Paraskeve at
Polystylon and that of the Hypapante at Yenice.

On 21 August, Lambakis moved on from the area of Abdera
to Alexandroupoli (then Dedeagac), where he took no photographs.
He visited the only, newly-built church in the town, dedicated to
Saint Nicholas, where he saw and recorded many sacred objects
that came from the “ancient” churches of Ainos. At the same time
was urged by the metropolitan bishop of Ainos to visit the town, so,
as he himself states, “after a fine sea voyage we entered the river



2715 5 louviou Tou 1902 o Mecdpytos Aaumdkns éAaPe éva éyypagpo
amd 1o Ymoupyeio « EkkAnoiaoTikév kai Anuooias Exraidevoews»,
ue To oToio exkaleiTo va petaPel oTis Zéppes, Yia va oupPdaAel oTn
didowon «Tou ékeioe kiwduvevovTos yneobeTriuaTtos Tijs Mntpo-
méAews». To éyypago auTtd oTdbnke agopur] yia Tnv TpayuUa-
ToToinon peyd&Ans Teplodeias, KAT& TNV oToia O EPEVVNTHS ETII-
oképbnke «tnv Makedoviav, AdpiavoutoAw, KwvoTtavtivoumToAw
kol Mikpav Aciav».

O I Aaumakns avayxwpnoe amd Tov Tleipaid oTis 26 lou-
Alou kat TTpcdTOs O0TABNSS Tou TagiBlov Tou NTav n Osccalovikn
(29 louAiou), émou cuvéxioe TNV KaTaypar kal HeAETT Twv Xpi-
OTIAVIKCOV HVTHEiV TNs TOANS KAl Teov TEPIXWPWY TTS, EpYAsia
Trov eixe apxioel To TponyoUpevo £Tos. ATO ekel T ye oTis 2éppes (3
AuyovUoTou), 6TTou POVTIOE Yia Tn 6TepéwoT, Tov kabapioud kat
TN PWTOYPAPIKT] TeKuNpPicwon Tou ynedwTtou pe TNy «Kowevia
Teov ATTooTéAww», To oTroio KoopoUoe Tov NUIKUAIVSpo Tns ayidas
Tou BrjnaTtos otov vad Twv Ayiwv Oeodcdpwv (MnTtpdmoAn). Ta-
p&AAnAa kaTéypaye kat GAAa xpioTiavik& pvnueia Tng méANs kat
emoképOnke TNV Tapakeipevn Movij Tou TTpoBpduou. ZTn cuvéxela
HeTéRN ot Apdua (14 AuyouoTou), atd éTrou eTmioképbnke Tous Di-
Airrmrous, Tnv KaPdAa kat to AogdTo.

27115 18 AuyoucTou épuye atd Tn Apdua Kal o TPOTOS TOU
otabuds otn Opdkn fTav 1 Z&ven, dTou prhofevrnke «&v TG oikw
ToU IAT&TOoU TTaAaiol [...] ouppadnTou év Tij Pilapeico ZxoAq [...]
iaTpoU k. [L MaAeTtoidou, audpds T& HEAa TTATPIEITOU KAl PEKTOU.
>Tnv OAn auTr emoképOnke Tov vad Tou TTpodpduou (MnTpdToAn),

Tov Ta&i&pxn, Tov «&loonueicotov Sia T émwvupiavy vad Tou

Amo 1 Opoaxn otnv Kovotaviivoumoin...

Axabiotou, Tov Aylo BA&oo kat tov Ayio ledpyto. Amd ta Tpia
Hovudpia Tou BpickovTav oTa yUpw Pouvd, emOokéPONKE auTa
Tou Ta&idpxn kai tns OeoTdkou ApxayyeAicoTiooas (Eiloddia). Ta
pvnueia mov eide oTnv Z&vbn o gpeuvnTris SevV KEVTPIOAV APKETA TO
eVdIaPEPOY TOU OOTE V& TA ATOTUTICIOEl pwTOoYpagikd. ‘ETol Tpa-
Bnée dUo névo poToypagies pue To oUvoAlo TNg TOANS.

O BevTepos oTabuds Tou odormopikoy Tou 0T Opdkn fTav
Ta apxaia ARSnpa (20 AuyouoTou), kabBds kal Ta Tapakeiyeva
xwpi& MoucagakAry (PeAdvn), MmouhovoTtpa (TToAUoTulo) kai
Mewitlé (Mevicaia). O I Aautdkns avagépel 6T amd Ta apxaia AB-
Bnpa Bev eixav diacwbel Tapd Asiyava Twv Teixcov Tng TOANS, Ta
oTroia kal pwtoypdenoe. TTABos xploTiavikcdv pvnueicov Pprike oto
xwp1d TToAUoTulo, To oTrolo aTméxel «TETapTov TepiTTou Tijs copas
TV Epertricov TGV APRSrpww». O peydAos apibuds kat 1 TaAaidTnTa
Twv Asydvwy Tov odrynoav 6To oupTmépacpa oTL Ta ARdnpa
«Aav gveopis e8éEavTo TOV XploTiaviopdvy.

AuTé Tou kévtploe To evdlagépov Tou oTo TToAUoTulo,
Kal Tautdxpova Tpok&Aece TNy évtovn opyn Tou, HTav 1 Bpavon
pias BuCavtvris (KaTd Tn Yvodun TOu) CopKOPAYOU, 1| VECWTEPT
OUMUTIATIPCOOT] TOU BIaKOCHOU TTSs Kal I) XPHoT TNns ws e£doTn 0To
oxoAeio appévwv Tou xwplou. Tn «capkopdyo» amoTUTWOE Pw-
TOYPAPIKA, KAl T| OUYKEKPIHEVT] proToypagia amoTeAel pia amd Tig
wpatdTepes Tou apxeiou Tou. PwToypaPnoe eTions Kal TN VEW-
Tepn Bpuon Tou xwptoU, Tapd To yeyovds 6T ekppaleTal evTeAcds
amalwTik& yia Tov Sidkooud Tns. 2t1o TToAUoTulo emioképbnke
TéAos Tov vad tns Ayias TTapaokeuris, eved oto NMevitlé Tov vad Tns

YmamavTrs.
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From Thrace to Constantinople...

Hebros, where, on the right, spreads the nice, ancient-looking, and
genteel town of Ainos.”

Lambakis described this town “a great museum of Christian
art, because of the pre-Christian and particularly the Christian
antiquities preserved in it”; the emotions it stirred in him are de-
scribed graphically in his “Travels”: “as the traveller thinks of the
former wealth of Ainos, derived from its shipping, and of the rest of
its glory and renown, he is seized by an inexpressibly melancholy,
seeing the whole of the town of Ainos today as an extensive ruin.”

The traveller arrived in Ainos on 23 August and stayed
for three days, and on the 26th of the month he visited the nearby
Skaloti Monastery. In the town, he recorded a total of 23 Byzantine
and Post-Byzantine churches, many sacred objects and some in-
scriptions. He took 11 photographs in all, in which he captured
views of the town and churches. These pictures are today of very
great importance, since virtually all the monuments of the town
have since been destroyed.

As we saw above, Lambakis was dismayed by the image
of abandonment at Ainos. Just before he departed, “seated like
a Jeremiah in the middle of boundless ruins and fragments” he
recorded his feelings in a text entitled “Lamenting of the Ruins”.
These thoughts, which are inspired by a strongly poetic intent, attest
to Lambakis’s disappointment at the fortunes of the Christian
—and other— antiquities of the town, which were widely scattered
and given over to uses unconnected with their original purpose.

On his way to the Skaloti Monastery he visited the “purely
Greek village of Maistro(s) (modern Yenicekdy), where he saw

the church of Hagios Georgios, in which he found nothing of any
note. He recorded four inscriptions, one of them in a private house,
and at the same time made a drawing of a broken closure slab,
which he dated to the 5th-6th century. Finally, he visited the small
church of Hagios Panteleemon just outside the village, which was
already in ruins. There he recorded inscriptions on icons, but, as at
Maistro(s), he did not take any photographs of them.

On 28 August Lambakis arrived “at dead of night” at
Didymoteicho. He gives a vivid description of his wanderings in
the gloomy, labyrinthine streets of the town, and his encounter
with a Christian night-watchman on patrol, who regarded him
with some suspicion and subjected him to “various questions and
examinations”. In the morning he set himself to study the monu-
ments of Christian antiquity, visiting the Metropolis, the church
of Christ, and that of the Panagia. In the churches he recorded a
large number of inscriptions, which he found on walls, icons, and
sacred objects. He took photographs of the partially ruined church
of Hagia Aikaterine, a tower in the fortification walls and city gate,
and at the same time drew the monograms that he saw on a slab of
marble built into a private house.

The last town in Thrace visited by Lambakis was Adria-
nople, of which he writes: “it is devoutly to be wished that one of
the scholars in the town would write a monograph on the surviving
monuments, in particular the marble fragments that have been
brought to the courtyard of the Metropolis from the Byzantine
fortresses that have been demolished from time to time and the
other old houses.” The church of the Metropolis impressed him



ATé v meploxr) Teov ARSrpcov o I Aapmdkns peTéRn Tnv
211 AuyovoTou otnu AAeEavdpoutoAn (TéTe AedéayaTs), amd Tnv
omoia Sev Tp&PnEe kapia pwToypagia. Emoképbnke Tov povadiko,
veddunTo vad tns mOAns, apiepcopévo otov dyto NikdAao. Ekel eide
Kal kaTéypawye TOAA& 1ep& avTikeipeva TTou TpoépxovTav amd Tig
«apxaies» ekkAnoies Tns Afvou, eved Tap&dAAnAa Tapotpuvlnke amd
Tov MnTpoTmoAitn Aivou va emoke@Bei Tnv éAN. ‘Etol, é1es o iBios
avaQEpEl, «UETA copaiov 8¢ TAoUv BaAdooiov eioepxdueba eis TOV
moTaudv “ERpov, mou mpds Ta Se€itx ToUTou épatAolTal 1 oupTa-
Bris, 1) APXAOTIPETIT|S KAl GPXOVTIKT TOALs Afvosy.

To ouvaicbnua Tou mpokdAeoe otov I'. Aaumdkn n elkéva
s TOANS, TNV omoia ovOuace «Uéyda HOUCETOV Tiis XPIOTIAVIKIS
TéXVNS, S1& T&S Ev aUTi) TTeplowCopévas TTPoxXPIoTIaVIKAS Kai Kupicds
TAS XPIOTIAVIKES APXAOTNTAS», ekPpdleTal ToAU TapaoTaTika
oTis «[Tepinyrioeis» Tou: «dvahoyifduevos 6 TepinynTrs TOV TaAal
ToTE €k TTjs vauTiAias TAoUTov Tfjs Alvou kai Thv Aoimmv 8éEav kai
eUkAelav TaUTns, UTTO dvekppdoTtou kaTalapuPdvetal peAayxoAias,
SASKANpov orjuepov THv TOAW Tijs Alvou olovel ékTeTapéva épeima
BAémcovr.

>mv Alvo o epeuvnTrs EéQTace OTIS 23 AuyoucoTou Kal
TIAPEUEIVE TPELS TIHEPES, EVED OTIS 26 TOU UNVOS eMOKEPBNKE TNV TTa-
pakeipevn Movr) ZkaAwTris. ZTnv TOAN KaTéypaye ouvoAikd 23
BulavTivovs kat petaBulavTivous vaous, ToAA& 1epd avTikeipeva
Kal emypagés. TpdPnie ouvoAikd 1T @uToypagies, oTis oToles
amoTUTeoe Syels Tns TOANs, kabdds kat vaous. H onuacia Tewv
Afypecov auTtov eival povadikr, kabdds To oUvolo oxedoV Twv pvn-

nelcov g TOANS éxel OTjUEPA KATAOTPAPEL.

Amo ) Ooaxn otnv KovotaviivoUumoin...

'O1reos mpoavagépbnke, o epeuvnTris oUYKAOVIOTNKE aTTd TNV
elkova eykaTaAenyns tns Aivou. ‘Etol, Aiyo mpiv va avaxwproet, «&v
UEOW TAOV ATEIPLOV EPEITTICOV KAl CUVTPIUUATV [...] ¢ds Tis lepepias
kabrjoas», kaTéypaye Ta ouvalobruaTtd Tou ot keipevo pe TiTAo
«ta ¢peima Bpnvwdolvta». O1 okéwels auTés, Tou diamvéovTal
amd évtovn moinTikr Si&beon, papTupovv TNy amoyorjtevon tou I.
AauTTaKn yla TN TUXN TWV XPIOTIAVIKWY —Kal OX1 HOVO— apXalo-
TN TV NS TOANS, o1 oTroies PpiokovTav SiackopTiopéves, ot Béon kal
XPTION AOXETN HE TNV APXIKT| TOUS.

>tov dpduo mpos TN Movr] ZkaAwTrs emoképOnke TO «ka-
Bapcds EAANVIKOY xwpiov» Matotpo(s) (onu. Yenigekdy), dmrou eide
Tov vad Tou Ayiou Mewpyiou, oTov omoio dev evtdmioe K&TL TO afid-
Aoyo.KaTtéypaye Téooepis ey papes, amd Tis omoies 1 pia PpiokdTav
oe 181w TIKT olkia, eved TapdAAnAa oxediaoce éva Bpavopévo Bwpdkio
amd BidoTulo, To oTroio ToTobéTnoe XpovoAoylk& oTov 5°-6° aicd-
va. Emoképbnke, TéAos, To 1181 SiaAupévo povidpio tou Ayiou TTa-
VTEAETUOVOS, TToU PplokdTav ot HIKPT| aTdoTaon amd To Xwpid. Exel
KaTéypawe eMypapeés elkdveov, Bev amoTUTwoe duws TIToTa pu-
Toypaikd, é1meos ouvéPn kat pe To(v) MatoTpo.

>Ti5 28 AuyouoTou épTace «Tepl Pabelav vikTo» oto Adu-
uéterxo. Me yAagupd Tpdmo Teplypd@el TNy TepITA&Gunor| Tou
otous AaPupivBadeis kat okoTelwoUs dpduous Tns TOANs, kabds kat
TN OUVAVTNOT TOU HE XPIOTIAVS VUKTOPUAAGKA TTou TrepITToAoUoE, o
oTroios Tov Becopnoe UTroTrTo Kat éTol Tov utéPale ot «Toikilas épco-
Troels kai eEeTdoels». To mpeoi emdd0nke oTn omoudn) Twv pvnueicov
NS XPIOTIAVIKHS apXaldTNTAS, EMOKETTOUEVOS TN MnTpdToAn, Tov

vao Tou Xpiotou kat autdv tns TTavayias. 2Tis ekkAnoies kaTéypape
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greatly “because of the majesty of its interior and the wealth of
wood-carved decoration”. He photographed the representation of the
Seven Ecumenical Councils that was depicted in the narthex, part
of a Menaion from the nave, and a gold and silver artophorion, and
at the same time recorded inscriptions on icons and holy objects.
He also visited the cruciform church of Hagios loannes Theologos,
where he also recorded inscriptions, a task he repeated in the chapel
of Hagios Panteleemon.

On 31 August, Lambakis hastily left Adrianople, in order
to be able to attend the ceremony of the New Indiction, which was
to be held on the morning of 1 September in Constantinople. That
year (1902) the end of the 15th Indiction and the beginning of the
1st was to be proclaimed. In the “Great Church” he attended the
Divine Liturgy, after which “with psalms and hymns, the clergy
leading, the Patriarch and scholars and we guests with him went up
to the patriarchal hall, where the Akolouthia and the Troparia of
the New Indiction were sung devoutly”.

He was particularly moved by the prayer that is read for the
beginning of the new year, as it is clear from the fact that he cites it
in full in his “Travels”. At the same time he asked the Patriarch “to
transmit [...] to Free Greece, also, the beginning of the New Year.
And the All Holiness Patriarch inscribed the New Indiction in our
Album”. He inserts a picture of the “inscription” in the text of his
“Travels”.

On 2 September the traveller visited Hagia Sophia. True
to the spirit of the age, which sought to demonstrate the unbroken
continuity of Hellenism, Lambakis compares the church with the

Parthenon and writes: “Greece, the Mother of all wisdom and art,
is over all the centuries a great Museum of the uniform immortal
spirit of the Greek people. The Parthenon (the goddess of Wisdom,
Athena, emerging from the head of Zeus) and Hagia Sophia (the
Wisdom of God) are one concept in two different forms of art.”

From Hagia Sophia, G. Lambakis described mainly the
thoughts and emotions that flooded in on him during his visit to the
church, since —as he comments characteristically— much has been
written on this supreme monument of Christendom both by earlier
and by modern scholars. Lambakis did not photograph the church
himself, but did acquire a large number of photographs of it (XAE
3644-3715). Most of these were donated to the Christian Archaeo-
logical Society by Leonidas Kalamidas, while a number of others
where purchased some time later (1910). These photographs are of
great importance, since they are now valuable —and in some cases
unique— evidence for the condition of the church at that time.

The second monument in Constantinople described by G.
Lambakis is the patriarchal church of Hagios Georgios, “which,
because it is low and gloomy, exudes a certain secret melancholy,
splendidly symbolising the difficult passage of the Greek Nation and
Church.” In the church he recorded sacred objects and inscriptions,
and showed particular interest in the sacred relics kept there, which
had been brought from the Pammakaristos Monastery.

In his “Travels”, G. Lambakis goes on to refer to the Chora
Monastery, which, by virtue of its splendid mosaics and wall-
paintings, he regards as “a venerable Museum of the whole of Chris-
tian art”. Lambakis took no photographs of this church, either,



TAR00s eIy pagcov, ot oTroies BpiokovTav oTous Toixous, ot eikdves T
ot 1Epa avTikeipeva. P TOYpaAPIKA ATTOTUTIWOE TOV NUIEPEITTLOUEVO
vad s Ayias AikaTepivns, évav TUpyo Twv TeiXV 1 pia TUAN TN
TOANS, evcd TTapdAAnAa oxediaoce Ta povoypduuaTta Trou eide o
H&PUaPO EVTOLXIOUEVO OE 131 TIKT] OIKia.

H teAeuTaia méAn tns ©pdkns ou emoképdnke o M. Aautd-
kns Tav n ASplavoUTroAn, yia Tnv oTroia Ypa@eL: «eUxTis épyov &v
Tis TGV ékel AoYyiwv ouvéypage Hovoypagiav TGV TeplowbévTwov
Mvnueicov, kal idia TGV papudpwy TV drokoulopévwy év T aUAf
This MnTpomdAews ék TGV kaTedagilopévwy ékdoToTe BuCavTivéoy
ppoupicov kal EéTépwv TaAaicov ofkwvy». O vads Tns MnTpomdAecws
Tou TrpokdAece 18laiTepn evTUTon «3i& TNV £€0WTEPIKNV aUToU
ueyalompémeiav kal Ty mAousiav EuAoyAuTtTiknv Siakdounoivy.
DwToypdenoe Tis TapaoTacels Twv Emtd Okoupevikcov Zuvddaov
Trov eixav elkovioTel oTov vapbnka, Turua Mnvaiov amd Tov kupics
vaod Kal éva Xpuodpyupo apTopoplo, eved TapAAANAa kaTéypae
ETIIYPOPES EIKOVIV KA LEPLOV AVTIKEIUEVWV. ETTioképOnke akoun Tov
oTaupdoxnuo vad tou Ayiou lwdvvou OeoAdyou, dtrou eTrions ka-
TEypaye EMYPAPES, epyaoia Tou emavéAaBe kal 0TO TapekkATo10
Tou Aylou TTavTeAerjuovos.

Tnv 31n AuyouoTtou o IN. Aaumdékns épuye BlaoTik& amd
v AdpravoutoAn, yia va ptropéoel va mapeupebel otn TeAeTr Tng
Néas lvdikTicovos, Tou Ba eTeAeiTo To Tpwi Tns Ins ZemTeuPpiouv
otnv KewovoTtavtivoutoAn. Tn xpovid ekeivn (1902) 6a knpuoodtav
n AjEn s 1515 wdikTicovos kat i évapén tns 1ns. 21N «MeydAn
‘ExkAnoia» mapakoAoubnoe Tn Otia Asrtoupyia, HeT& TNV oTroia «év

waAuols kai Uuvols, Tol kArjpou mponyouuévou, 6 TTaTtpidpxns kai

Amo 1 Ooaxn otnv Kovotaviivoumoin...

ol ouv aUT® Aoyddes kai kekAnuévol avriABopev émi Tijs TTaTtpiap-
XIKijs aifovons, évBa kaTavukTikas éwdAnoav 1) AkoAoubia kai T&
Tpomdpia tijs Néas TvikTicovos».

H 18iaitepn ouykivnon mou Tou mpok&Aece N euxr) Tou dia-
Baletar yia tnv évapfn Tou véou €Tous KATABEKVUETAL QTS TO
4T TNV Tapabétel oAdkAnpn otis «TTepimyrioeis» Tou. TTapdAAnAa
mapakdAeoe tov TTatpidpxn «dmes petaAaumadevon kai [...] eis
v ‘EAeubBépav EAAGSa thv évapEiv Tou Néou "Etous. ‘H d¢ A. TI.
Exapadev év Téd NueTépw AeukcopaTt Thv Néav TvdikTidovar. Eikéva
HEAloTa Tou «xapd&yuaTtosy TapepPaAAel oTo keiyevo Tng Tepir-
YNoTs Tou.

>Ti5 2 ZemTeyPpiou o epeuvnTrs eTOKEPONKE TNV Ayia Zopia.
TToTtds oTo Tvedpa Tns emoxrs, To oTroio rfeAe va katadeifel Tnv
&ppnkTn ouvéxela Tou EAAnvicpoy, o . Aaumdékns ouykpivovtas
Tov vad pe Tov MTapbeviova ypdeel «H EAAGs, Mrjtnp médons copias
Kai TéxvNs, €0Ti TO S M&vTwv TGV aiwvwy péya Mouoeiov Tol
gviaiou &BavdaTou mvedpatos Ths EAAnvikis @uAiis. TTapbevcov
(N &mo Tijs kepaAfis Tou Aids eEepxduevn bedx Tijs Zogias ABnva)
kai Ayia Zogia (1] Zogia ToU Otol) pia didvola év duci Biagpdpois
TEXVNS TUTTOLS».

ATS Ty Ayla Zogia o . Aaumdkns Teplypa@el Kupics

TIS OKéWELS Kal Ta ouvalobrfuaTa Tou Tov KaTékAuoav kaTd Tnv

ETTOKEWT] TOU 0TOV vad, Kabds —ETwWS XAPAKTNPIOTIKA AVaPEPEI—

Yl To Kopupaio auTo pvnueio Tng XpLoTIavoouvns €Xouv ypa@el
apkeTd TO6oO amd Tmalaidtepous 600 Kai amd oUyxpovous Tou
HeAeTnTES. O epeuvnTris BeV ATTOTUTILOOE PWTOYPAPIKA TITTOTA aTrd

Tov vaod, efacpdAice Suws peydho apibud powtoypagicov (XAE
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though again Leonidas Kalamidas, an engineer of Constantinople,
presented him with a large number of photographs. This was also
the case with the church of Hagioi Sergios and Bakchos, of which
Lambakis published the founders inscription in the Bulletin (Del-
tion) of the ChAS.

In the church of the Theotokos at Blachernai, Lambakis
recalls that this is where the Akathistos Hymn was sung for the first
time. Qutside it he saw a marble font and recommended that it be
removed to the Patriarchate. After a brief description of the church
of Hagia Theodosia, he addresses an appeal to the Byzantinists of
his day to investigate the monument. Of the Stoudios Monastery he
writes that “it presents a lamentable condition of extreme abandon-
ment and collapse”.

He visited the Pammakaristos Monastery in accompany
with the “scholar of the Nation”, Sideridis, who had published the
inscription of the church and a ground plan. In Hagios Georgios
“near the Adrianople gate” he recorded an inscription on stone, and
copied more inscriptions in the church of Zoodochos Pege. In the
church of Christ at Galata he was impressed by the templon, while
in the cemetery church of the Metamorphosis he was dismayed by
a mosaic depicting God the Father, and asked the Patriarch to re-
move “this comical monstrosity”.

In the land walls of the city, which were “majestic, but at the
same time inspired an unaccountable melancholy in the traveller”,
he recorded the inscription of 1439, and he dwelt a while at the
Golden Gate, recalling its past. On 26 September he visited the
Heptapyrgion, again with Sideridis (whose first name he does not

mention), and on the 30th of the month he went with the same
companion to the supposed tomb of Constantine Palaiologos. With
reference to the latter he writes that “the archaeologist’s spade and
investigation, and above all academic freedom” will make it pos-
sible to discover the real site of the burial of the last Byzantine
emperor. In the city, finally, he recorded inscriptions that he saw in
the Greek Philological Society and also in the National Museum.

At Neochorio he visited the churches of Hagios Georgios
and the Koimesis tes Theotokou, in which he recorded icons and
inscriptions, as he did also in the churches of Hagios Nikolaos
and the Metamorphosis at Maltepe. At Chalkedon (Kadikidy) he
recorded inscriptions on tombs. On 28 September he went on to
Chalke, where he visited the churches of Hagia Triada and the Koi-
mesis tes Theotokou, in which he recorded icons, inscriptions and
holy objects. On the following day he visited the island of Antigoni,
from which he removed a plinth, which he took to the Christian
Museum.

On Tuesday 2 October 1902, Lambakis left Constantinople
by the steamship “lonia”. From the ship he took a photograph of
the city, which was dominated by the church of Hagia Sophia. He
recorded his sadness at leaving in some detail in his “Travels”,
characteristically describing the large light house that stood like a
funeral candle on the coast.

Apostolos G. Mantas



3644-3715). To peyaAUTtepo Turjua Tous Scopnoe oTn XpIoTIaVIKY
Apxaioloyikr Etaipeia o Aecovidas Kahauidas, eved k&moies dAAes
ayopdotnkav apketd apydtepa (1910). H afia twv ev Adyw
PWTOYPAPIOV elval peydAn, kabds ofjuepa amoTeAoUv TOAUTIHES
—Kal OE KATIOIES TEPITITCIOELS HOVAdIKES— HAPTUPIES Yiax TN TOTE
KaTAoTaOoN Tov vaov.

To Beutepo pvnueio tns KewvotavtivouoAns mou meptypd-
et o ['. Aautraxns eival o Tatplapxikos vads Tou Ayiou [Necopyiov,
«&s Bt TO XBapaAdv kal okoTEWOV aUToU MUCTIKHY Tva ATTOTIVEEL
ueAayxoAiav, Aaumpdds oupBoAifoucav tolU [Mévous kai Tijs 'Ek-
kAnoias thv TaAaimwpov kaipiknv SiéAeuciv». ZTnv ekkAnoia ka-
Téypaye 1ep& avTikeipeva kal emypages, eved TapdAAnAa é8eie
1Biaitepo evdlagépov kal yia Ta 1epd Asiyava mTou puAdoocovTtav
ekel, kal Ta omoia eixav peTagepBei amd Tn Movn TTappakapioTou.

>1i5s «ITepimynoeis» Tou o . Aaumdakns avagépel oTn ou-
véxela ™ Movr) tns Xcopas, tnv omoia efaitias Twv Aaumpcdov
YNPwWTWY Kal Tolxoypagladv Becpei ws «mepioeuvov Mouceiov
Ths kabdhou XpioTiavikiis Téxvns». Kai amd Tov vad autdv o
EPEUVNTIS BEV QTOTUTIOE TITMOTA PLTOYPAPIKE, TAAL OHws o
KwvotavtivoutroAitns unxavikds Aescovidas Kalauidas tou 8co-
pnoe mTAr0os pwToypagicov. To Blo ouvéPn kai pe Tov vad Twv
Ayiwv Zepyiou kai Bakxou, Tou otroiou o epeuvnTris nuoocieuoe Tnv
kTnTopikn emypaer oto AeAtio Tns XAE.

2Tov vad Tns Oeotdkou Twv BAaxepvcov o M. Aaumdkns
BupdTarl &Ti exel ewdAn yia mPTN popd o Akd&bioTos Yuvos.
'E€w amd auTdv ide pia papudpivn koAupPribpa kat ouvéoTnoe va

peTtagepBel oto TTatpiapxeio. MNa Tov vad tns Ayias Oeodooias,

Amo ™ Oodxn otnv Kovotavtivoumron...

META amd oUvToun Teplypa@r], ateubyvel ékkAnon otous PulavTi-
voAdyous Trs eTToxT|s Tou va Tov epeuvrioouw. Na T Movr| Ztoudiou
Ypagel 6T «mmapouctalel aflofprynTov KATACTACIY EOXATNS £YKO-
Taleiyews kai kKaTappPeUoEws».

Tn Movr} TTaupakapiotou emoképbnke pali pe Tov «Aoydda
ToU Mvous» Z18epidn, o oToios eixe dNUOOCIEVUCEL TNV ETIY PAPT] TOU
vaoU kal kK&Towr] Tou. 2Ttov Ayio [ecdpyto «mepl ThHv mMUAnv Tijs
ABpravouttdAews» kaTéypawye emypagn emi Aibou, evcd mepiocd-
TeEPEs EMYpPaPés kKaTéypaye oTov vad Tns Zwoddxou TInyrs.
>tnv ExkAnoila tou XpiotoU otov MNaAkatd evtumwoldotnke atd
TO TEUTTAO, EVed 0TOoV vad Tns MeTaUOPPEIOEWS TOU VEKPOTAPEiOU
ayavakTel pe yneidw o mou eikovilel Tov Oed-TTaTépa kat Tapaka-
Ael Tov TTaTpidpxn va amaldeiyel «td yeAloypagikdv ToUTo Tepa-
TOUpPYTHO».

ATé Ta xepoaia Teixn Tns MOANS, «peyaAoTpeTi, AAA&
kKal ouyxpdvws AveEynTév Twa upedayxoAiav T¢ O6Boimdpe
EUTTVEOVTA», KATEYPAWE TNV ETIYPAPN] TOU 1439, evwd 1IBlaiTepa
oTtéOnke otn Xpuor] TTUAN evbupoUpevos To TapeABov Tns. 2Tis 26
SemtepPpiov emioképOnke &AL pe Tov Z18epidn (To Hikpd dvopa Tou
otroiou dev avaépel) To EmTamipyto, eved pe Tov idto ouvodd Trye
OTIS 30 Tou unva oTov utoTiBéuevo Tago Tou KwvoTtavTivou Tla-
AatoAdyou. Avagepduevos oTov TeAeuTaio, Ypa@el 0TI «oKaTdvn
kal épevva, kai TPd TavTds moTnuovikn éAeubepia» Ba emTpéyouv
TNV QVeUPECT] TOU TIPAYHATIKOU Xdpou Tagris Tou TeAeuTtaiou Bula-
vTIvoU auTokpdTopa. ATd TNy TOAN KaTéypaye, TEAOS, ey pagés
Trou eide oTov EAAnuiké ®1doAoyikd ZUAAoyo, kabus kat oto Efvikd

Mouvuoctio.
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Amo ) Ooaxn otnv KovotaviivoUumoin...

>71o Neoxplo emoképbnke Tous vaous Tou Ayiou Mewpyiou
kot Tns Kowprjoews Tns ©eotdkou, 6Tous oTroious KaTéypae eIKOVES
KOl ETYPAPES, TPAYHA TTOU OUVEPT) Kal HE Tous vaous Tou Ayiou
NikoAdou kai Tns MeTapoppcdoews oto MaATete. 21N XaAkndéva
(KaTikioi) katéypawye emypagés Tapwv. 2Tis 28 ZemTepBpiou HeTE-
Bn otn X&Akn, 6trou emoképbnke Tous vaous Tns Ayias Tpiados kat
s Kowroews tns OeoTdkou, 0Tous oToious KATEYPaWE EIKOVES,
ETYPAPES Kal lEp& avTikeipeva. Tnv emduevn pépa Trjye oTn vrjoo
AvTiydvn, amd étou Tripe pia TAivBo, Tnv omoia kai épepe oo Xpi-
oTiavikd Movotio.

>1is 2 OktwoPpliou Tou 1902, nuépa Tpitn, o I'. Aaumdkns
AVaxwPnoE He To aTudTAoLo «lcovian amd Tnv KwvotavtivoutoAn.
AT6 To TAoio aTOTUTWOE PuTOYPAPIK& Ui &Trown Tns TOAns,
otnv omola deomdlel o vads tns Aylas Zopias. Ta peAayxoAik&
ouvalobrfuaTa TOU TOU TPOKAAECE T) AQVAXWOPNOT KaTaypdQel
avaAuTika oTis «[Tepinyrioeis» Tou, ovopdlovtas XapakTnpIoTIKA

VEKPIKT] AaUTTaSa Tov peydAo gpdpo Tou uywvdtav oTny mapalia.

AméoTtolos . MavTés
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26. Kovotavtivoumoln, Ayio Zogio
Tunua vpopuAiov amo v «IIvAn Tov Qooloyiov»
XAE 3659

Katd tnv emiokeyr] Tou otnv KewvotavtivodtoAn o I Aautdkns Sev
QTOTUTIWOE PWTOYPAPIKA KavEVa TUMUA Tou vaou Trs Ayias Zogias. ‘OAes
oxeddv o1 pawToypagies Tou pvnueiov dwpnbnkav otn XAE amd tov A.
KaAauida kat kataypdenkav to 1903. H 8iaitepn afia Tous éykeirtal oTo 4TI
TAPEXOUV LA EIKOVA TOU ONHAVTIKOTEPOU BulavTivoy pvnueiov, dTav akdun
AerToupyouoe ws IGAakS TEUEVOS.

>To amdTUTO SlakpiveTal 1 SUTIKT OYn TOU KATWTEPOU TURHATOS Tou voTiou
PUAAoU amd Ta opetxdAkiva BupdpuAa Tns ovopalduevns «Wpaias TTVANS» 1)
«TTUAns Tou WpoAoyiou». H BUpa PpiokeTal oTov ecovdphnka kat amd auTiv
g10epXOTAV 0 QUTOKPATOPAs 0Tov VapBnKa kaTd Tis peydAes TeAeTes.

>N vecdTepn épeuva 1 ev Adyw BUpa ovoudletal «maAipynoTny», kabds
BlaTTOTWOVOVTAL OE QUTTH TPELS PAOTELS: T) TTPCITT XPOVoAoyeiTal oTo BeUTepo
Hiod Tou 1V at., 1) SevUTepn TNV eToxT] Tov louoTwiavoy kat ) TpiTn kKaTd TNV
Tepiodo Tns oupPactiAeias Tev Oeogilou kat MixarA. To mpcdTo dvoua
apaipébnke HETA TNV atokaTdoTaoT TNs AaTpeias Tcv eikdveov, mhavdy
emredr] BecopriBnke &ToTo va uttdpxel To dvoua Tou TeAeuTaiou elkovoudxou
auTokpaTopa oTNnY Ayia Zopia.

AT'M.

26. Constantinople, Hagia Sophia
Part of a leaf of the Gate of Horologion
XAE 3659

During his visit to Constantinople, G. Lambakis did not take any photographs
of the church of Hagia Sophia. Most of the photographs of the monument were
donated to the Christian Archaeological Society by L. Kalamidas and entered
in the inventory in 1903. Their particular value is that they provide a picture
of the most important Byzantine monument when it still functioned as

a Muslim house of worship.

In the picture can be seen the west face of the lower part of the south leaf

of the bronze leaves of the so-called Beautiful Gate or Gate of Horologion.
The door is in the exonarthex and the emperor passed through it

into the narthex during the major ceremonies.

The door in question is known to modern research as the “palimpsest”,

since three phases can be detected in it: the first dates from the second half

of the st century, the second to the time of Justinian, and the third

to the joint reign of Theophilos and Michael. The name of Theophilos

was removed after the restoration of the veneration of icons, probably

because it was felt inappropriate for the name of the last iconoclastic

emperor to be retained in Hagia Sophia.

A.GM.

BiBatorpadia/BIBLIOGRAPHY: Avtoviddng 1907-1909, 1, 146-149, oy. 184-191, mwiv. 32- Swift 1937, 137-

147- Vlad Borrelli 1990, 97-107.
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27. Kovotavtivoumodn, Ayio Zogia
Boopeto tunuoa tov xevtoixov xAitovs amro ™) BaoiAeio TTUAn
XAE 3655

Kupio Bépa tns paotoypapias, mou Scopribrke amd Tov A. KaAauida otn XAE
(1903), amoTeAel n peoaia kat peyaAUtepn amd Tis ovopaldueves BaoiAikés
TTUAes, 1 oTrola AetToupyouoe ws KevTpikr] eilcodos Tou vaoy

atd Tov ecwvdpbnka. H ovouacia tav Bupcov opeiAetal oto T1 amd auTés
ELOEPXOVTAV KATA TIs HEY GAEs EOPTES OTNV eKKAT|Ola

O QUTOKPATOPAS KAl 1) CUVOdEia Tou.

To mepiBYpcopa kat To uTrépBupo elval opeixdAkiva, TadaidTepa duws HTav
emixpuoa, émws amodeikvieTal amd Ta cwwldueva akdun Kat orjuepa ixvn
XpuooU, eved ekaTépwBev Tns TUANs Siakpivovtal

Seiyuata eEoxns opbouapudpworns.

310 e0wTePIKS Tou vaoy k&BovTal Tpoceuxduevol poucouAudvol. To 8amedo
elvan kaAuppévo pe wébes kat TamnTes, oToixelo ou emPBArfnke amd To yeyovds
4TI ot pouoouAudvol Tpocedxovtal yovaTiotol. Eva obwpavikd, Télos, Brido ue
TAOUGCI10 YewHETPIKS Kat puTikS Sidkoopo kAeivel Tn BUpa puéxpt Tn péon. Tdoo
To PrjAo 600 kal Ta KaAAUPpaTA Tou daTédou éxouv orfjuepa apalpedsi.

AT M.

27. Constantinople, Hagia Sophia
North part of the central aisle, seen from the Royal Door
XAE 3655

The main subject of this photograph, which was donated to the Christian
Archaeological Society by L. Kalamidas in 1903, is the central and largest
of the so-called Royal Doors, which served as the main entrance

to the church from the esonarthex. The doors were so called because it was
through them that the emperor and his retinue entered the church

during major ceremonies.

The doorframe and lintel are of bronze, and were once gilded, as is clear
from the traces of gold that still survive. Examples of excellent marble revetment
can be seen on either side of the door.

Muslims at prayer sit inside the church. The floor is covered with straw mats
and carpets, a feature dictated by the fact that Muslims kneel for prayer.

The upper half of the door is covered by an Ottoman curtain with lavish
geometric and floral decoration. Both the curtain and the floor covers

have now been removed.

A.GM.

BiBatorpadia/BIBLIOGRAPHY: Avimviddng 1907-19009, 1, 174-179, wtiv. 39-40- Mainstone 1988, 32, ewx. 32-

33. Bertelli 1990, 115-116, ewx. 4.
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28. Constantinople, Hagia Sophia
Mosaic representation in the narthex
XAE 3647

The photograph, which was donated to the Christian Archaeological Society

by L. Kalamidas, shows the well-known mosaic in the narthex, which is on

the tympanum above the Royal Door. The figure of Christ enthroned that
occupies the centre of the composition cannot be seen, since it has been covered
by a decorative motif. This repeats a corresponding motif on the barrel vault
of the narthex and was painted by the Swiss brothers and architects Gaspare
and Giuseppe Fossati, who undertook the renovation of the church and the
conservation and cleaning of the mosaics (1847-1849) on the orders of the
sultan Abdul Medjid.

After the first cleaning of the mosaic by T. Whittemore in 1931-1932 and

a second by E. Hawkins in 1959-1960, the original composition, which

was already known from drawings by the Fossati brothers, was completely
uncovered. Christ is depicted enthroned at the centre of the representation,
with a medallion containing the Virgin in an attitude of supplication to his right
and a frontal bust of an angel in a corresponding medallion to his left.

An emperor in an attitude of veneration (proskynesis) is shown

beneath the medallion with the Virgin.

G. Lambakis was aware of the content of the original composition, as is clear
from a drawing published by him in 1911 with the annotation: “Jesus Christ
on a throne (mosaic from the Church of Hagia Sophia)”. When he entered

the photograph in the Christian Archaeological Society inventory in 1903, he
identified the emperor with Justinian, but modern scholarship is now generally
of the view that it is Leo VI the Wise (886-912). The monarch’s attitude of
veneration and the fact that the representation is placed

in the narthex have been connected with the conflict between this emperor and
the Church arising from Leo’s fourth marriage, in contravention of the Canon
law. The depiction of the emperor venerating denotes his submission

to the canons of the church and his repentance for his contravention of them.

A.GM.

28. Kwvotavtivoumoln, Ayia Zogio
Uneidwti Tapdotoon otov vaponxa
XAE 3647

>1n pwToypagia, n omoia Swprifnke otn XAE amd tov A. Kakauida,
QTTOTUTICOVETAL TO YVWOoTS YnetdwTd Tou vapbnka, ou BpiokeTal

oTo TUuTTavo, erdvco and Tn BaoiAeio TTUAN Tou vaou. H poper) Tou évBpovou
XpioToU, TTou kaTaAauPBdvel To kévTpo Tns ouvbeons, Bev BiakpiveTal, kabs eixe
kaAuBei pe SiakoounTikd Bépa. To Béua auTd, TTou emavalauBdvel avtioToixo
™S Kapdpas Tou vapbnka, CwypagioTnke amd Tous EABeTovs apxiTékToves
adeApous Gaspare kot Giuseppe Fossati, ol omoiol pe evToAr] Tou couATdvou
ABBoUA MetliT avédaPav Thv avakaivion Tou vaoy, Tn cuvTrpnon

Kat Tov kabapiopd Tawv YynedwTov (1847-1849).

MeTd& Tov TpeoTo kabapiopd Tou Yynedwtou amd tov T. Whittemore To 1931-
1932, kal Tov devUtepo amd Tov E. Hawkins to 1959-1960, n apxikrj oUvBeon
—18n yvwoTr amd Ta oxédia Twv adeApcov Fossati— amokaAupbnke oto
oUvoAd Trs. 2To kévTpo Trs TapdoTaons eikovileTal évBpovos o XpioTds,

ot ueTdAAo ota Be€i& Tou TpoTour Tns OeoTdkou ot oTAOT 8éNoTs, EVed Ot
avTioToiXo oTa aploTepd UETWTIKT] TTpoTour| ayyéAou. K&Ttw amd to petdAAio
HE TN OeoTOKO EIKOVIOTNKE £Va§ AUTOKPATOPAS GE OTAOT) TTPOOKUVTONS.

OT. Aautmakns yvapile To TepIEXOUEVO TNs apXIKijs cUvBeons, OTraos
aTmodelkvUeTal aTd OXESIO TTOU SNUOGCIEVCE TO 19T T HE TOV UTTOUVNUATIONS
«O’Inools XproTods emi Bpdvou (yneodétnua Tod Naol Tiis Ayias Zopias)».
‘'OTav KaTéypaye To 1903 TN pwToypapia oTov katdhoyo tns XAE, TavTios
Tov elkoVICOUEVO auToKpATOpa HE Tov louoTiaviavd, oTn oUyXpovn OUwS Epeuva
€xel emkpaTioel 1) amown &1 mpdkertatl yia Tov Adovta 2T  Tov Zod (886-
912). H otdon pookivnons Tou povdpxn Kat 1 ToTobETnon Tns TapdoTacns
oTov va&pbnka éxel ouoxeTIoBel pe TN Stapdxn Tou EéoTTacE av&UECT OTOV eV
Adyw autokpdTopa kat Tnv ExkkAnocia eEaitias Tou avTiBeTou Ue Tous 1epols
kavdves TETapTou Yauou Tou Aéovta. Me TNy amrelkévior] Tou 6 TTPOCKYYN O

0 QUTOKPATOPAs SNACVEL TNV UTTOTAYT TOU OTOUS eEKKAT|OLAOTIKOUS KAVOVES

KOl TN HETAVOLA TOV Yla TNy TTap&Bact) Tous.

AT'M.

BiBatorpadia/BIBLIOGRAPHY: Acustdxng 1911, 19, ewx. 11- Whittemore 1933-1952, 1, 9-10, 14-23, miv. VI,
XII-XXI- Mango 1962, 24-25, ewx. 8-10- Hawkins 1968, 151-166, eux. 1-12- Oikonomides 1976, 151-172-

_82- Xattndaxn 1994, 19, 233, ewx. 33.
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29. Kwvotavtivoumoln, Ayia Zogio
Oyn mopo¢ to fopetoavatoiixd
XAE 3682

>N pwToypagia, n omola Scpribnke otn XAE amd tov A. Kahauida kat
KATAYPAPNKE TO 1903, elKOVIfeTal OTa apioTep& Turua Tou Bopeiou Toixou
ToU KeVTPIKOU KA{TOUs Tou vaoy, pe To avTiOTOIXO UTIEPEIO KAl TO TUUTIAVO.
>ta Be€1d diakpiveTal n PopeloavaTtolikr| kdyxn (e€¢8pa) kai 1 ayida Tou
BrinaTos, uynAdTepa To BopeloavaTtolikd opaipikd Tpiywvo (Aogio) Tou
TpoUAou, Kal 0TO aQvadTEPO Gkpo TTap&Bupa TTou avoiyovTal oTn Béor Tou.
To ynei8catd pe Tnv évBpovn BpepokpaTovoa OeoTdko oTO TETApTOOPAipLo
s ayidas Tou Brjuatos 8ev elvai opatd, evdd o1 yneidcoTés TapaoTdoels
ayiwv oto Bdpelo Tupmavo amokaAUgdnkav ToAy apydtepa. ATd Tov ypamtd
S1akoopo Tou vaou gaiveTal pévo To eEaTTEPUYO TTOU KOGHOUOE

To opalpikd Tplywvo Tou TpoUAou.

Me tn ouykekpipévn Afjyn o poToypdgos kaTdpbBwoe va arxpaAwTioel

TN HEY AAOTIPETIEI TOU ECLOTEPIKOU Tou vaou. Ektds amd To mpoavagepbév
TUNHA Tou YnetdwTou dlakdopou, o BeaTris Slakpivel TN CUPHETPIX Twov
KIOVOOTOLXICOV Kal Tov TOAUTEAT] YAUTITS Tous S1dKoopo, eved opaTr —av kal
o€ HIkpOTEPO Pabud— elvai emrions n mepigpnun opbouapudpwon Tou vaou. Autd
OHs TToU KaBIloTd TN pwToypagia povadikr elval i Tpwovr] cpa Tns Afyns
Tns. Etol paivetal kaBapd 611 To peos ou SiaxéeTar amd Ta Tap&Bupa

NS avaToAikrs TAeUpds kal Tou TpoYAou potdlel va eEatAcovel Tous dykous
TV APXITEKTOVIKCV ETILPAVEICOV, TTOU SIAAUOVTAL OTO ECLITEPIKS TOU vaoy.
AuTS AAAWOTE TO XApaKkTNPLOTIKS TN ekkAnoias TpokdAece Tov i8iaitepo
Bavpaoud 11dn amd TNy eTOXT| TNS TPITNS OIKodAUNoTi§ TTS.

AT'M.

29. Constantinople, Hagia Sophia
View looking north-east
XAE 3682

At the left of the photograph, which was donated to the Christian
Archaeological Society by L. Kalamidas and entered in the inventory in 1903,
can be seen the north wall of the central aisle of the church with the gallery
above it and the tympanum. At the right is the north-east niche (exedra) and
sanctuary apse, with the north-east pendentive of the dome above it, and

at the top edge the windows at the base of the dome. The mosaic

with the Mother of God and Child on a throne, on the semidome

of the sanctuary apse cannot be seen, and the mosaic depictions of saints

on the north tympanum were uncovered much later. All that can be seen

of the painted decoration of the church is the seraph that adorned

the pendentive.

In this exposure, the photographer tried to capture the grandeur of the interior
of the church. In addition to the section of mosaic decoration mentioned above,
the spectator can discern the symmetry of the colonnades

and their sumptuous sculpted decoration, while the famous marble revetment
of the church can also be seen, albeit to a lesser extent. What makes

this photograph unique, however, is the fact that it was taken early

in the morning. This shows how the light, pouring in through the windows

on the east side and the dome, seems to dematerialise the volumes

of the architectural surfaces, which dissolve in the interior of the church.

It was this feature of the church that evoked particular admiration

as early as the time it was first built.

A.GM.

EniaErMENH BiBalorradia/SELECTED BIBLIOGRAPHY: Avtoviddng 1907-1909- Van Nice 1965, 1986-
Whittemore 1933-1952- Mango 1962- Kihler - Mango 1967- Mainstone 1988- Aetoodung x.x.-
Guidobaldi - Barsanti 2004. _85-



30. Constantinople, Hagia Sophia
Central aisle, view looking north
XAE 3692

The photograph, which was donated to the Christian Archaeological Society by
L. Kalamidas and entered in the inventory in 1903, shows part

of the north wall of the main aisle of the church. The photographer was not
seeking to show the original grandeur of the building in this exposure.

His intention was clearly to capture many of the later Ottoman additions,
which form an important part of the history of the monument.

The sultan Mohamed 11 the Conqueror entered Hagia Sophia on 1st June 1453
(three days after the fall of the city) for Friday prayers, after the church had
been converted into a Muslim house of worship. As time passed, the church
changed radically, both externally and internally. One of the internal changes
involved the installation of Ottoman pulpits and

other structures required for Muslim prayer.

Three of these structures can be seen at the left of the photograph. The most
important of them, however, though not dictated by reasons of worship, was
the sultan’s chamber, which is shown at the right of the print. The earlier
chamber is thought to have been made at the base of the north-east smaller
pillar by the sultan Ahmed III (1703-1730). When the sultan Abdul Medjid
later employed the Fossati brothers to conserve and renovate

the church (1847-1849), they constructed a new sultan’s chamber,

which is still preserved in the same place.

It is a hexagonal structure, about 12 metres high and supported on Arab-style
columns. The main part of it is surrounded by colonnettes and a lattice work
that prevented the sultan from being seen by visitors to the monument.

It is covered by a wooden vault, crowned by a radiate sun. Despite the evident
baroque influence on the decoration of the chamber, it should be noted that
the Swiss architects were inspired in its design by closure slabs and other
sculptures in the church. They thus successfully combined the new

with the old and kept alive the artistic tradition of the monument.
A.GM.

30. KmvotavtivoumoAn, Ayia Zogio
Kevtoixo xAitog, oymn woos ta fopeia, XAE 3692

>1n pwTtoypagia, n omola Swpnbnke otn XAE atmd tov A. Kakauida kat
KQTQYpPAPTKE TO 1903, ElKoVICeTal éva pépos amod Tov Bdpelo Toixo

TOU KevTpikoU KATous Tou vaou. 2Tn Arfjyn auTr o pcToypdos dev 1jfele va
Belfel kAT aTd To apxikd peyaAeio Tou oikodouruaTtos. TTpdbeot| Tou fTav
OaPIs VA& ATOTUTICOOEL HEYEGAO HEPOS TV HETAYEVECTEPLOV OBWUAVIKCOV
TPocbnkcdy, ol oTroles amoTeAOUV oNUAVTIKS TURUa Ths WoToplas Tou pvnueiou.
O couAtdvos Mwdpued B' o TTopbnTrs utrike otnv Ayia Zogia tnv 11 louviou
Tou 1453 (Tpeis dnAadt] nuépes HeTG TNV AAwoT) yia Tnv TPOCEUXT)

s TTapaokeur|s, apou n ekkAnoia eixe LeTaTPaTE! 08 IGAAUIKS TEUEVOS.

Me tnv Ttépodo Twov xpdvwv o vads dAAate ot peydAo Babud, Téoo eEcotepikd
600 Kal ECTEPIKA. 2TIS E0WTEPIKES aAAayés aviikel 1 ToToBEéTnoN 0Bcopavikcoy
apPcovev kat GAAwY KA TAOKEVY, aTapaiTnTwy yia TNy TPOCEUXT)

TWV HOUGOUAUAVOV.

Tpets atd Tig KATACKEUES QUTES SIAKPIVOVTAL OTO APIOTEPD TUTIUX

NS pwToypapias, n onUAvTIKOTEPN Opes, av kal dev emPAdnke amd
AaTtpeuTikous Adyous, eival To Becopelo Tou coultdvou, To oToio eikovileTat
oo Befi Turpa Tou amoTuTou. To TaAaidtepo BecopeiTal &Ti eixe
kaTaokeuaoTel 0N Pdon Tou eAdooovos BopeloavaToAlkoU TecooU atd Tov
oouATdvo AxuéT Tov I (1703-1730). 'OTav apydTepa o couktdvos ARSoUA
MetCit mpooéAaBe Tous adeAgovs Fossati yia va ouvtnpricouv kat va
avakaiviocouv Tov vad (1847-1849), auTol kaTackevacav oTny idia Béon éva véo
couAtaviké Becapeio, To oTrolo ocdleTal puéxpl oHuEpa.

TMpdkerTal yia eE&ywvo KaTAoKEUAOHUA, CUVOAIKOU UWous 12 TEPITToU HETPLV,
To omolo oTnpileTal ot kioves apaPikol pubuou. O kupiws xXwpos Tou
TepIPAAAeTal aTrd KIOVIOKOUS Kal KapaowTO Tepippaypa, TTou kabioTovoe

Tov 6OUAT&VO adpaTo GTOUS ETIOKETTTES Tou punueiou. ZTeydletal we EUAwoO
860, o omolos emoTépeTal e TjAL0 TTou akTwoRoAel. TTapd Tnv eppavi
emidpaon Tou umapdk oTov SlAdkoopo Tou Becopeiou, Ba TpéTrel va onuelcoBei i
ot EABeTtol apxiTékToves epumrveloTnkav Katd Tov oxediacud Tou atd Bupdkia
kat GAAa yAutrTd Tov Bpiokovtav otov vad. Katdpbwoav éTol va cuvdudoouv
To véo pe To TaAaid kal va SlapuAdEouv CwovTavr) Tnv kaAMTeXVIKT] TTapddoorn

TOU pvnueiov.
A.I'M.

BiBatorpra®1A/BIBLIOGRAPHY: Avtwvidong 1907-1909, I, 28-31- Aetoodxng y.x., 236-237- Della Valle 2004,

-86- 748-749, ewn. 437.
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31. Kmvotavtivoumodn, Ayia Zogia
ZEVYOS XLOVDV KL AVAYAVPOS UAiatvdQ0oS
XAE 3673

O kioves Tns Ayias Zogias kivnoav BéBaia to evdiapépov Tou . Aautrakn,
auTo SUWS TToU Tov evTuTiwoiace 1BlaiTepa oTn puwToypagia eival o avayAupos
naiavdpos Tou TePIBéel TO KATWTEPO TUTHA TOU ToiXou Kal dtakpiveTal

OTO KATWTEPO APIOTEPS AKPO Tou amoTUTou. To kdounua autd dnuoacieuce
oto AeAtio Tng XAE Tou 1911, kal Ol YEUATES POUAVTIOUS OKEWELS TTOU
SlaTUmwoe TapaTibevtal ws oxdAlo 0T pwToypapia.

«..Topd& T Baotv TV Toixwv 1ol Naot (&md Tol igpod BrinaTos puéxpt

ToU ¢moTeyalopévou pépous UTd Tol BSAov) duTi Tavtds &AAou koourjuaTtos
£T€0n cos kdounua 6 EAAnvikds paiavdpos, pépcov T oxiiua Tou ZTaupol, &Trep
THETs akpad&vTeos MoTevopey OTL oUxi eikij Kai cos ETuxev Empagev 6 TpaAAiavods
AvbBéuios, GAAG 81 ToUTou 16éAnoe va Beifn THY EkxploTidviow

ToU &pxaiou EAANvikoT kdouou.

»Ev T noidvdpe ToUte BAETTOHEY THY OUVEVWotv oUTws eiTrelv TGV i8eddv
ToU dpxatou EAAnvikoU kal XpioTiavikot kéopou. ‘H EAAnvikD Téxvn
(naiavdpos) elvar 1) Bdots, @’ Tis, cos eiTropey, oTnpilopévn AvaTeTAvVUTAal

N XploTiavikn Téxvn (Ztaupds).

»[...] dTav kaTd TO 1906 ¢ENT&Louey Tas TpdAAeis, Ty Tatpida ToU Avbeuiou,
v TG Hikp Tpd TV TpdAAecov xwpicp ActpepTlik [...] pihdpxaios pilos
EMESEIEEV TIUTV KEPANOV, T{v, €S EITIEV TIUTV, EUPEV Elg NPEITTWHEVOV XPIOTIAVIKOV
vaodv Tepl THY Xcopav TauTtny TGV TpdAAewv, ¢’ fs ameikovileTal & avtods
paiavdpos 6 Utrdpxeov év Tij Ayia Zopia.

»Elvan &paye mpooxedidouaTta Tol peydAou Toutou XpioTiavol Iktivou;»

AT'M.

31. Constantinople, Hagia Sophia
Pair of columns and relief maeander pattern
XAE 3673

The columns in Hagia Sophia naturally attracted G. Lambakis’s interest,

but in this photograph he was particularly impressed from the relief maeander
pattern that ran around the lower part of the wall, which can be seen

at the bottom left of the picture. G. Lambakis published this decorative motif
in the Bulletin (Deltion) of the ChAS for 1911, and his thoughts, full of
romanticism, are annotated the photograph:

“.. along the base of the walls of the Church (from the sanctuary

to the sheltered part beneath the vault), instead of any other ornamentation,

a Greek maeander was placed, bearing the shape of the Cross, which I firmly
believe is not made by chance, but Anthemios of Tralles wished to show thereby
that the ancient Greek world had been Christianised.

”In this maeander we see the unification, so to speak, of the ideas

of the ancient Greek and the Christian world. Greek art (the maeander)

is the base on which, as I have said, Christian art (the Cross) stands and
unfurls itself.

?[...] when, in 1906 I was inspecting Tralles, the birthplace of Anthemios, [...] a
friend who was a lover of the ancient world showed me a tile in the small village
of Deimertzik, before Tralles, which, as he told me, he had found

in a ruined Christian church in the surrounding area of Tralles, on which

is depicted the same maeander as in Hagia Sophia.

” Are these then preliminary sketches by this great Christian Iktinos?”

A.G.M.

BiBatorpadia/BIBLIOGRAPHY: Aaumdxng 1911, 17, ew. 9- yua tov paiovdgo oty Ayla Zogia,
BA. Anuntooxrdiing 1982, 138, ewx. 103-105- Paribeni 2004, 688-689, eux. 403 (ue mohardteon

Biproyoaia).
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32. Kwvotavtivoumodn, Ayia Zopia
ZEVYOS TOQQUOWY XLOVDV
XAE 3672

21N pwToypagia, dwped Tou A. Kahauida otn XAE (1903), eikovileTan éva
amd Ta Celyn Twv TopPuUPV KIGVWVY, KATACKEVACUEVGV QIO Ay UTITIOKO
n&puapo, Tou eival TomoBeTnuévol oTis TEooePLs KOy XeS (e€ESpes) Tou vaou. 'EE
aTrd TOUS OKTC OUVOAIKE TETOLOUS Kioves pEpouv opelXdAKIVa TIPOOTATEVTIKG
mepLlcopaTa, eved OAoL aveEaIpEéTws PEPOUV GTNV KOPUPT| TOUS, aKPIRS KEATw
amd Tn BA&oN Tou KIOVOKPAVOU, Ta HOVOYPAUMaTa Tou louoTiviavoy Kat

s Oeodwpas. ZUppwva pe TN «Avavuun Aujynon» ToUs éotethe oTov
lovoTiviavd n Pwpaia apxdévTticoa Mapkia kat Tpoépxovtav amd Tov vad mou
eixe xtioel o auTokpdTopas AupnAiavds Tpos Tiur Tou Beo’ 'HAou. Ot Siagpopés
SuCds TToU UTTEpxouY HETAEY Taov ev Adyw Kidvwov éxouv odnyrioel Tn oUyxpovn
EPEUVA OTO OUUTTEpacua STl TTPOEPXOVTAal

amd SlapopeTik& HeTaEU Tous pvnueia.

>1n pwToypagia diakpiveTal kabapd pdvo n Paon evds atmd Tous Toppupous
kioves, oTnv omoia otnpileTal 1oTapuevos OBouavds He XapakTNPLIOTIKT
evdupacia. O pwToypdgos XpnolnoToinoe TNy avdpikr Hoper] ws kKAlpaka,
EMBICOKOVTAS HE TOV TPSTTO auTd va kaTadeifel To péyebos tns Bdons. Afvel étol
oTov BeaTr] pia 18éa yia To ouvoAikd uéyebos Tou kiova, To Uyos Tou oTroiou
PTAVEL TQ 10 TEPITIOU LETPQL.

AT'M.

32. Constantinople, Hagia Sophia
Pair of porphyry columns
XAE 3672

This photograph, which was donated to the Christian Archaeological Society by
L. Kalamidas in 1903, show one of the pairs of porphyry columns,

made of Egyptian marble, that are placed in the four niches (exedrae) of the
church. Six of the total of eight such columns have protective bronze sheathing,
and all, without exception, bear the monograms of Justinian and Theodora

at the top, directly beneath the base of the capital. According to the
“Anonymous Diegesis”, they were sent to Justinian by the Roman noblewoman
Marcia and came from the temple built by the emperor Aurelian in honour

of the sun god Helios. The differences between these columns, however, have
led modern scholars to conclude that they come from a variety of different
monuments.

In the photograph, the base of only one of the porphyry columns can be seen
clearly, with an Ottoman Turk leaning against it, wearing the characteristic
Turkish costume. The photographer used the male figure to show the scale,
seeking in this way to draw attention to the size of the base. This gives

the spectator an idea of the total size of the column,

which is about 10 metres high.

A.G.M.

BiBatorpadia/BIBLIOGRAPHY: Avtoviddng 1907-1909, 1, 86-87, 95-11, 26-31, 66-70, wtiv. 33-34, 39.
Mango 1976, 24- Mainstone 1988, 189, ewx. 41-42. Agtoodxng y.x., 56-57.
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33. Constantinople, Hagia Sophia
Marble screen from the south gallery
XAE 3703

This photograph, which was donated to the Christian Archaeological Society
by L. Kalamidas and entered in the inventory in 1903, shows the white marble
screen from the south gallery of the church. This architectural member imitates

bronze door-leaves, and each of its two parts is divided at the west into ten
panels, three of which are adorned with aniconic relief decoration.

It is not known whether the position it now occupies is the original one, or
whether it was placed here in second use. In contrast with earlier views, modern
scholarship assigns the screen to the Justinian phase of the church.

A.GM.

33. Kmvotavtivovumodn, Ayia Sogia
Moapudpivo raoamétaouc amxo T0 VOTLO VTEQWO
XAE 3703

21N pwToypagia, Tou dwprinke otn XAE amd tov A. Kahapida kat
KaTaypd@rke TO 1903, ATMOTUTICOVETAL TO AEUKO HAPUEPIVO TTAPATIETAOUA OTTO
TO VOTIO UTEPCOO Tou vaoy. To apXITEKTOVIKO auTd uéAos HipeiTal opetxdAKIva
BupSpuAAa kai To kabéva atd Ta Bvo TuRHaTE Tou XwpileTal oTa uTikd ot T0
Bldxwpa, Ta Tpia atmd Ta omoia kKoopoUvTal He V&Y AUPo avelkovikd S1dkoouo.
Aev elval yvwoTtd av n 6éorn Tou oTov Xcpo eival n apxIikr 1) av ToTobeTrfnke
ekel oe BeUTepn xprion. e avTibeon, TEAOS, He TAAXISTEPES ATTOWELS T OUYXpOovn
€PEUVA EVTACOEL TO TTAPATETACUX OTNV IOUCTIVIAVEIX PAOT) TOU VOOU.

A.I'M.

BiBatorpadia/BIBLIOGRAPHY: Avimviddng 1907-1909, 11, 1908, o. 300-302, wtiv. 77, oy. 387-389- Mathews
1971, 95, miv. 84-85- Hjort 1979, 219, 222-223, miv. 22, 25- Mainstone 1988, 225, ewx. 248 Flaminio

—90_ 2004, 638-644, evx. 340-347.






34. Constantinople, patriarchal church of Hagios Georgios
Interior view of the central aisle, looking towards the sanctuary
XAE 3448

In 1600, after a series of vicissitudes and changes of home, the patriarchal
church was finally moved to Hagios Georgios in the Phanar, which had been the
katholikon of a convent down to that time. The present form of the church is the
product of a series of later building interventions, and it now belongs to the type

of the three-aisled basilica with three semicircular apses and

a transverse narthex. The north aisle is dedicated to the Three Hierarchs

and the south to the Virgin Pammakaristos.

The photograph shows the interior of the church from the central aisle, looking
towards the sanctuary. In the background, between the crystal chandeliers and
the silver lamps that dominate the space, can be seen the tall, wood-carved
iconostasis. According to tradition, this was painted black as a sign of mourning
after patriarch GregoryV was hanged. Its restoration and conservation were
completed in 1994. On the sanctuary door of the Royal Door can be seen the
emblem of the Patriarchate, the double-headed eagle, with, at left and right, the
colonnades of the church, in front of which are the ebony pews. At the south-east
of the central aisle stands the patriarchal throne, which is four metres high and
was donated to the patriarchal church

of the Pammakaristos by the patriarch Jeremiah II (1572-1595). To the left of
the throne are the pews of the Synodals and, opposite, those

of the notables and officials. The railing in the foreground not longer exists.
Commenting on the interior of the church G. Lambakis states: “This church is
lavishly decorated in the interior and, because it is low and gloomy, exudes

a certain melancholy, splendidly symbolising the wretched times through which
the Greek Nation and Church are passing.” The photographs taken at the
Patriarchate, and the one of Hagia Sophia from the steamship as it departed,
are the only exposures Lambakis made in Constantinople

V.Ch. BiBAlOrPA®IA/BIBLIOGRAPHY: Acumdung 1911, 22-27, ew. 18- Zwnolov 1937, 11-15, wiv. 3a- Miiller-

Wiener 1977, 138-139- TTalovpag 1989, 60-77.
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34. KovotavtivoumoAn, matoiaoytxos vaos Ayiov I'ewoyiov
Eowtepixn dmoyn amo 10 xeVTOL®O XAITOS TEOS 10 1600
XAE 3448

To 1600, UoTepa atmd aAAeTEAANAes TTEPITTETELES KAl HETAKIVTCELS,

o TaTplapxIkds vads HeTapépbnke oploTik& oTov Ayio [ecopyto Oavapiou,

o oTroios éws TOTe HTav To kaboAikd yuvaikeias povrjs. O vads, Tou otroiou

n onuepwr poper elval atotéAeopa SladoxIkcov avakaTACKEUCOV, aVTiKel

oTov TUTo TNs TpikArTns BaotAikris pe Tpels NUIkukAIKES ayiBes kal eykdpolo
vépdnka. To Bdpeio kAiTos elval apiepcopévo otous Tpers lepdpxes kat To véTio
oty TTavayia tnv TTaupakapioTo.

211 pwToypagia elkovileTal TO e0wTePIKS Tou vaoy atd To KevTpikd kAiTog
Tpos To lepd. ZTo Bdbos, avdueoa amd Tous kpuoTdAAwous TToAueAaious

Kat Tis aonuévies kavdriAes TTou kuplapxoUv, Siakpivetal To wnAd EuAdyAutto
TéuTAO. 2VUpgva pe TNy Tap&doorn eixe Pagel Havpo HETE TOv ATy XovVIoud
ToU maTpiapxou [prnyopiou E’ oe évBeign mévbous. H ouvtripnon kat
atokaT&oTaot Tou oAokAnpcdbnke To 1994. ZTo Bnudbupo tns Wpeaias TTUANS
Eexaopilel To oupPoro Tou TTaTplapxeiov, o Biképalos aeTds, Eved aploTepd Kal
8ef1& o1 KlovooTolXiES TOU vaoU, UTTPOCTA aTd Ti§ OTO(ES eival ToTobeTnuéva
YnAd epéviva oTaoidia. Zta voTioavaToAikd Tou kevTpikoU kAiTous PplokeTal
o TaTPlapPXIKdS Bpdvos Uyous TECOAPWY HETPWV, APIEPWHUA TOU TTATPIAPXT
lepepiou B” Tou Tpavou (1572-1595) otov matplapxikéd vad tns TTaupakapiotov,
EVC aploTEPA Tou Bpdvou Ta oTacidia TeV ZUvodIKmY Kal ATTEVAVTL EKElVa TV
APXOVTWY KAl TV eTMOTHWV. TEéAos, o8 TpaTo emiTedo eikovileTal kiykA{Swoua,
To oTolo orfjHEpa Sev UTTAPXEL.

OT. Aaumdkns, oxoAidfovTas To eccoTepIKS Tou vaoy, avagépst: «TTAouoicos
E0LITEPIKES BIOKEKOOUNUEVOS EOTIV 6 iepds vads oUTos, &5 B TS XBauaAdy

Kal okoTeWOV auTol, LUOTIKNY Tva amoTvéel peAayxoAiav, Aapmpdds
oupBoAifovcav Tou Mvous kai Tis ‘ExkAnoias trv TaAaimwpov

KQIPIKTV BIEAEUCIY».

O pwToypagies Tou TpaPnte oto TTaTpiapxeio, kabuds kat auTr Tns Ayiag
>oplas, Tou TpdPRNEe amd To ATUOTTAOIO KATA TNV AQVAXOPNOT] TOU, ATTOTEAOUY
Tis povadikés Afjyets Tou otnv KcwovotavTivoutoAn.

B.X.






35-36. Constantinople, Patriarchate
The patriarchal sakkos “of Tiberias”
XAE 3449, 3450

This precious sakkos, which is kept in the sacristy of the Patriarchate, has been
decorated with two episodes from the iconographic theme of Christ’s appearance
at the sea of Tiberias, after the Resurrection (John xxi. 1-14 and 10th Paschal
Exaposteilarion “sea of Tiberias”). The first episode —the failed fishing of the
Apostles at night— has been depicted at the back

of the vestment. There is an inscription at the bottom:

«Yiip€e kTiina Tob dodinou Epécou Atovuciou. 1810. MapTiou 8» [This was
the property of the late Dionysios of Ephesos. 1810. March 4]. On the front
side, the Apostles draw out the nets full of fishes, while Christ is standing on the
shore. There is an inscription at the bottom: «Emeokeuaobn émi maTplapxeias
Atovuoiou ToU ad ABpravoutdAewss. 1888» [Repaired during

the patriarchate of Dionysios of Adrianople. 1888].

The sakkos, the work of the embroideress Daphnitsa, is regarded as one

of the masterpieces of Constantinopolitan embroidery,

and its subject is unique.

V.Ch.

35-36. KwvotavtivovumoAn, Iatoiapyeio
O matoLapyixoc odxxoc «tns Tifeotddoc»
XAE 3449, 3450

O BapuTipos autds 0dkkos, 0 oTolos PUAGCOETAL 0TO OKeUOPUAAKIO

Tou TTaTtplapxeiov, koopeital pe Svo emelcddia aTd To elkovoypadikd Béua

NS en@dvions Tou Xplotou peTd Tnv AvdoTtaon otn Alpvn TiRepidda (lw. ka' 1-
14 Kai 10° avaoTtdolpo eEatmooTtelAdpio « T1Repiddos BdAacoa...»)

To mpcdTo amd autd sikovioTnke 0TV Tiow Oy Tou evdlpaTos, dTTou
amoddfnke n amoTuxnuévn alieia Twv amootdAwv otn Aluvn katd Tn Sidpkela
NS VUXTAs —O0TO KATWTATO UEPOS T) ey pa@r]: « Y ipEe kTijua ToU doi1dipou
Epéoou Aiovuaciou. 1810. MapTiou 8%. Ztnv mpdobia dyn o1 amdotolol
TpaPouv Ta yepdta dixTua, eved otnw dx0Bn tns Aluvns oTéketal o XpioTds
—O0TO KaTWTATO UEPOs 1) emMypa@r]: «Emeokeudodn ém matpiapxeias Alovuciou
ToU &1d AdpravouttdAecos. 1888».

O ocdkkos, épyo Tns kevtrjoTpas Aagvitoas, Bewpeital éva amd

TA APIOTOUPYTIHATA TN KLVOTAVTIVOUTIOAITIKNG KEVTNTIKT|S,

gved emiTTAéov elval povadikds ws Tpos To Béua Tou.

B.X.

BiBaTOrPA®IA/BIBLIOGRAPHY: Aoumdxng 1911, 27- Smtnoiov 1937, 38-39, ntiv. 27- Zwyedgov-Koppé
1985, 37-38- ©coydon 1986, 17- ITaiovpag 1989, 113, ewx. 98.
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35. O matoLapyixos oaxxog

«tn¢ Tifeotddoc» (wooobia 6ym)
BXM 3449

BA. Arfuuc 35-36

35. The patriarchal sakkos
“of Tiberias” (front side)
XAE 3449

see Enrty 35-36






37. Constantinople, Ecumenical Patriarchate
Sacristy and sacred heirlooms
XAE 3453

Sacred vestments and vessels are kept in the sacristy of the Patriarchate, which
is housed in the tower behind the church of Hagios Georgios. Most of these date
from the late 17th century onwards, since the various destructions it has suffered
have deprived the Patriarchate of its earlier wealth.

G. Lambakis’s photograph captures some of the heirlooms in the sacristy, but it
is not known whether they are in the positions they usually occupied, or whether
the composition is carefully contrived by the scholar. The manner in which

the objects are juxtaposed, however, which was characteristic of the display of
the Christian Archaeological Society collection, makes the latter more likely.
The objects are placed in three rows, the top one containing four patriarchal
mitres. The first from the left is gilded and studded with pearls, the second

has the inscription: «Ktriitep povu TMatoios 6 TéTe MMatpidpxns, ayua’ (1731),
Koouritwp 8 6 Nedgputos 6 viv pou TToiwevdpxns ,aypeP» (1782) [My owner
was Paisios, then Patriarch 1731, and the Kosmetor (dean)

was Neophytos, now my Prelate 1782], and the third belonged

to the patriarch Dionysios Kalliarchis (1887-1891).

In the second row, in addition to the reliquary and the Gospel Book with

its precious binding, particular interest attaches to the sash, which bears the
inscription: «KTfipa k&pou Tou Tamewol MntpomoAitou Aykupas Niknpdpou
/AWMB 'louviou B'» [Property of me, the humble metropolitan bishop of Ankyra,
Nikephoros, 1842 June 2]. Finally, the bottom row contains two chernivoxesta
(vessels used by priests to wash their hands ), between which is a mitre
resembling a monk’s cowl — the mitre is dated after the end

of the 17th century on the basis of its decoration.

G. Lambakis published this photograph in the Deltion of the Christian
Archaeological Society for 191 1. Referring to the last of the mitres, he says that
it is Georgian, though this is not confirmed by modern scholarship.

A.GM.

37. KovotavtivoumoAn, Otxovuevixo Iatoiaoyeio
ZHEVOQPUAAXLO KOl LEQA XELUNALOL
XAE 3453

>To okevopuAdkio Tou TTatpiapxelou, Tou oTeydleTal oe TUpyo Tiow

amd Tov vad Tou Ayiou Mewpyiou, puldooovtal iepd Gugla kot okeun.

Ta mepioodtepa xpovoloyouvtal amd Ta TEAN TOU 170U al. KAl ETEITA,
kaBcds o1 Biapopes kaTaoTpoés oTépnoav To TTaTplapxeio

atd Tov TaAaid TAoUTO Tou.

21N pwTtoypapia Tou . AQUTTAKN ATOTUTICOVETAL £Va HEPOS TV KEUNAiwv
Tou okevopuAakiou, dev efval O YvwoTd av auTh fTav n TpayHaTIKY
ToTroBéTNoT| Tous OToV Xcpo 1} av TpdkeiTal yia pia kaAootnuévn ovvbeon
Tou gpeuvnTh. O TpOTTOS TAVTS TAPABEST|S TCOV AVTIKEIUEVOV, TTOU
xapakTrpile kat Ty ékbeon Tns cuAAoyris Tns XAE, kabioTd

Tn devUtepn ekdoxr) mbavdTepn.

Ta avTikeipeva éxouv TomoBeTnBel oe TPELS OEIPES, TNV AVEITEPT

amd Tis oToies Ppiokovtal Téooepis TaTplapxikés pitpes. H mpdotn amd
APLOTEPA ElVaL ETIIXPUOT) KOOUNUEVT] UE HOPYAPITEPIA, T) DEUTEPT) PEPEL

™y emypaer] «KtrTwp pov TMatoios 6 TéTe TTatpidpxns ,ayua’ (1731),
Koouitwp 8 6 NedpuTos 6 viv pou TTowpevdpxns ,ap?B’» (1782), evcd n Tpitn
avrjke oTov TaTtpidpxn Aovioio KaAAidpxn (1887-1891).

> deuTepn oeipd, ekTds amd Tn Aenyavodiikn kot To EvayyéAio

He TNV ToAUTIUN oTd)xwon, 18laiTepo evdiapépov Tapouacidlel i covn,

n omoia @épet TN emypagr] «KThina k&pou Tob Tatewol MntpotmoAitou
Ayxipas Nikngdpou , AWMB louviou P'» (1842). ZTnv kaTcdTePT TEAOS CEIP&
eikoviCovTal dUo xepviBdEeoTta (Soxeia Tou xpnoipomTolovvTal yia TNy amdviyn
TV 1EPELOV) Kal avdpeod Tous HiTpa TTou TTPocouol&Lel o8 HoVvaxIkd KAAUUUQ
kat pe Bé&on tov Sidkooud Tng xpovoloyeiTal HeT& Ta TEAT Tou I70U al.

O . Aaumdkns Snuooievce Tn pwToypagia oto AeATio Tng XAE Tou 1911.
Avagepouevos otnu TeAeutaia pitpa Aéel 6T eivat yewpytavr, K&TL

Trou Sev emPBeBaicoveTal amd TN oYy Xpovn Epeuva.

AI'M.

BiBatorpadia/BIBLIOGRAPHY: Aaumtdxng 1911, 27, ewx. 16- Zwtnelov 1937, 51, 53-54, mwiv. 369, 37, 38a,
38p, 39y- ITakiovpag 1989, 108-109, ewx. 106, 109- O xéouog tov Butaviivot Movoeiov 2004, 480,

-100- ew. 487.






38. Constantinople, 1903
The ceremony of the Holy Chrism
XAE 4032

This photograph, which was donated to the Christian Archaeological Society by
L. Kalamidas and entered in the inventory in 1903, shows the ceremony

of the Holy Chrism held in Constantinople in the same year.

The preparation of the Holy Chrism begins on Monday of Easter week. After
the Liturgy, the ecumenical patriarch, accompanied by the Holy Synod and the
clergy, goes to the place of the “boiling”, where he censes the cauldrons, pours
oil in them, and lights the fire. The oil “is boiled” by the Myrepsos (the task
was undertaken in 1903 by the pharmacist Konstantinos Thomadis) until
Wednesday of Easter week, when the patriarch sprinkles essences on it. On

the Thursday morning, two alabastra containing the Chrism are placed on the
altar, and their contents are poured into the cauldrons at the end of the service,
thereby sanctifying all the Chrism that has been prepared.

In the photograph, the vases containing the Chrism are wrapped in cloth (?),

so that it has evidently already been sanctified and is ready to be sent to the
Orthodox churches for use. The picture must have been taken, therefore, on the
Thursday or Good Friday. The particular value of this print, however, lies in the
drawing and identification of the hierarchs attending the ecumenical patriarch.
By doing this, the anonymous artist has converted an ordinary photograph into
an invaluable historical document, providing information about the figures

who occupied the episcopal thrones in 1903. (For the Holy Chrism in general,
see P. Manevisolgou, To dyiov Mvpov év ti) 6000605w avatoiixi) ExxAnoio
1Sl xata g anyos xol v d &y TV VEwTEQWY X0OVWV TOD Oix0VUEVIXOT
Hatowapxeiov, Thessaloniki 21983.)

A.GM.
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38. Kwvotavtivoumrodn, 1903
H teAetn) TOV aryiov Mvpov
XAE 4032

211 pwToypagia, Tou dwprinke otn XAE amd tov A. Kahauida kat
KaTaypdpnke To 1903, eikovileTal n TeAeTH) Tou ayiou MUpou

otnv KcovotavtivoutoAn o 8o étos.

H mrapaokeur] Tou ayiou MUpou apxiCer Tn MeydAn Aeutépa, dtav peTd

N Aertoupyia o oikoupevikds TaTpI&pxns, CUVOSEUSUEVOS

amd TNy lepd ZUvodo kat Tov kAfpo, Tnyaivel oTov TETO «Ths éyrjoewsy, dTou
Bupaler Tous AéRnTes, pixvel oe auToUs To éAaio kot av&Bel TN PuoTIA.

To éAaio «tyeiTa amd Tov Mupeywd (Tnv epyacia auTtr) To 1903 eixe
avaAdBel o papuakoTolds Kwvotavtivos @wpddns) uéxpt Tn MeydAn
TetdpTtn, omdTe 0 TATPI&PXNS PiXVEL OE AUTS Ta apwuaTta. To mpeol TN
MeydAns TTéumtns 8Yo aAdBaoTtpa pe To MUpo TomobeTovvTtal otnv ayia
Tpamela, To Tepiexdpevo Twv oTroicov HeTd To TéAos Tns Asitoupyias pixvetat
oTous AéPnTes, kabayidlovTas éTot SAo To MUpo Trou éxel TaPaCKEUAOTEL.

H ameikévion otn puwtoypagia Twv ayyeicov pe To MUpo Tultyuéveov pe
Upaoua (;) kabiotd oapés OT1 autd éxel 118N kabayiaoTel kal eival éToiuo va
amooTtalel yia xprion oTis opBdBotes EkkAnoies. H Afjyn Tns katd ouvémeia Ba
Tpémel va éywe tn Mey&An TTépmn 1) MeydAn TTapaokeur). H 8iaitepn ducs
afia Tou aToTUTOU €y KEITAl OTT OXESIAoT KOl TAUTION TWV IEPAPXLIV TTOU
TeptoTolxiCouv Tov oikoupevikd Tatpiapxn. Me Tnv mp&En auTij o &yvwoTos
OXeBIAOTIS HETETPEYE LIa aTTAT] P TOYpagia ot avekTiunTns afias 10Topikr)
napTupia, TapéxovTas TANPOPOpPIEs yia HOPPEs TTOU KATELXV ETIIOKOTIIKOUS
Bpdvous To 1903. [Ma To &yio MUpo yevikd, BA. Agy. I1. Mavepuodylov, TO
dytov Mupov év tj] 6000605 dvatorixfi Exxinoiq idiq xata tag anyas

xal ™y mpa&v TV vemTéEQWV Yoovwy ToT Oixovuevixot Iatoiapxeion,
Beooalovixnn 21983,

AT'M.
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38. Kwvotavtivoumodn, 1903

H teletn xabayiaouov tov ayiov Mipov

XAE 4032

Ag&id n pwtoyoagia e To TAAIOLO TNG

010 omolo Staxpivovtal 1o oyoiiaousva oxédia (BA. Afjuua 38)

38. Constantinople, 1903

The consecration of the Holy Chrism

XAE 4032

At the left page the photograph with its frame where can be seen
the annotated drawnigs (see Entry 38)
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39. KmvotavtivovmoAn, Movi ths Xaooag
Oyn tov xaboAixov TOOS T VOTLOAVATOALKA
XAE 3623

KaTtd tnv mapapovr] Touv otnv KewvotavtivoutmoAn o I, Aautdkns emoképbnke
N Movrj Tns Xcopas, xwpis dHws va aTToTUTICICEL POTOYPAPIKE KATTOLO

Turua tNs. O1 exTiBépeves pwToypapies, Tou Swpiotnkav otn XAE amd tov A.
KaAauida kat kataypdenkav To 1903, éxouv Anebdei To 1892. H 18iaitepn aia
TOUS EYKEITAL OTO STl TAPEXOUV HIX EIKOVA YO TNV KATACTACT] TOU HunHEiou
TOAU Tpv atd Tov Kabapiopd Twv Yneidw v, dTav akdun AetrToupyouoe

@S IOAQUIKS TEUEVOS.

>Tn pwToypapia kuptapxel 0 obwpavikds duBwvas, 0To voTIodUTIKS

&kpo Tou BriuaTos Tou vaou. Tta 8e€1d Tou urdpxel avoixTd Bupdpuido,

To oTroio k&AuTrTe Buadidkpitn TéTe TTapdoTtaon Tns OsoTdkou. Katd Tis
gpyaoies KaBaplopoU Twv Ynedw TV Tou 1956 ammopakpuvinke n oBwpaviki
Tpoodrikn kat atokaAUebnke TARpws N Yneidwtr auty eikdva tns TTavayias
O3nynTplas, N oToia TPOEPXETAL ATTO TO TEUTTAO Kot PEPEL TNV ETIY PAPT]:
«Mr(tn)p B(e0)U / 1) Xwpa Tol axwp/rTous. H mapdotaon emoTtépeTal amd
TETPA&Y VN Hapudpivn TAGKa He avdyAupo Sidkoopo, opaTr] oTn puwToypagia.
Tdéoo n mapdotaon tns TTavayias doo kai n avéyAugn TAdka xpovoloyouvTal
TNV emoxn Tns avakaivions Tou vaoy amd tov Oeddwpo Metoxitn (1315-1320).

AT'M.

39. Constantinople, Chora Monastery
View of the katholikon, looking south-east
XAE 3623

During his stay in Constantinople, G. Lambakis visited the Chora Monastery,
though he did not take any photographs of it. The photographs

in the exhibition, which were donated to the Christian Archaeological Society
by L. Kalamidas and entered in the inventory in 1903, were taken

in 1892. Their particular value lies in the fact that they provide a picture

of the condition of the monument before the mosaics were cleaned, when

it was still functioning as a Muslim house of worship.

The photograph is dominated by the Ottoman pulpit at the south-west

of the sanctuary of the church. At its right is an open door-leaf, which concealed
a barely discernible representation of the Virgin. During

the cleaning work carried out on the mosaics in 1956, the Turkish addition was
removed, fully revealing this mosaic icon of the Virgin Hodegetria, which comes
from the templon and bears the inscription “Mother of God / Land

of the Uncontained God”. The representation is surmounted by a square marble
plaque with relief decoration, which can be seen in the photograph.

Both the representation of the Virgin and the relief plaque date from the time
of the renovation of the church by Theodore Metochites (1315-1320).

A.G.M.

BiBatorpradia/BiBLIOGRAPHY: Underwood 1958, 282-283, eux. 16-17- Underwood 1966-1975, 1, 168-171. 11,
329, miv. 4- Hjort 1979, 226-230, eux. 27-34- Ousterhout 1987, wx. 50.
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40. Kovotavtivoumoin, Movy s Xwoog
Kiovoxpavo otov eSEwvapbnxa
XAE 3634

To kiovdkpavo, &trws kat GAAa Tpia Tapduoia, BpiokeTal 0To vETIO Gkpo Tou
eEcovdphnka. 2Tis dvo TAeupés SlakoopelTal pe TpoToun ayyéAou ot peTdAALO,
eved oTig utrdAortres pépel puTikd kéounua. To mpdowTo Tou ayyélou éxel
KaTAoTPaPEl, Stakp{veTal S aKOUN TUAKA TNS KOUNS.

'OAa ta ev Adyw kiovdkpava xpovohoyoUvTal oTa TEAN Tou TTou-apxés 120U
al., kat eivat PERato 6T n TomobéTnor] Tous 0To onueio auTd Tou 0IKOSOUTUATOS
opeiAeTan oe SeUTepn Xprion. Avolx TS OpwS TTAPAUEVEL TO EPLOTNHA OV
TPOEPXOVTAl ATTO TNV KOUVT|VEIA PAOT) TOU HVTHEIOU T} av apXIK& eixav
KaTaokevaoTel yia va xpnoipotomnfouv oe dAAo vad.

Kai autr) n pwtoypagia amotelei Scoped Tou A. KaAauida otn XAE kot
KATaYpPAPNKE TO 1903.

ATM.

40. Constantinople, Chora Monastery
Column capital in the exonarthex
XAE 3634

The capital and another three like it are at the south end of the exonarthex.

1t is decorated on two sides with a bust of an angel in a medallion, while

the other sides have floral decoration. The angel’s face has been destroyed,

but part of his hair can be made out.

All the capitals in question date from the late 11th-early 12th century, and they
were certainly placed at this point of the building in second use.

The question whether they come from the Komnenian phase of the building, or
whether they were originally made for use in a different church,

remains an open one.

This photograph, too, was donated to the Christian Archaeological Society

by L. Kalamidas and entered in the inventory in 1903.

A.G.M.

BiBalorradia/BiBLIOGRAPHY: Belting 1972, 263 x.e.- Grabar 1976, 39-40, niv. CVIII- Hjort 1979, 241, eux.

46- Ousterhout 1987, 77.
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41. Kovotavtivoumoin, Movy s Xwoog
O tdgoc Tov Muiyand Topvixn (vOTLOC TOIXOC TAOEXXANTIOV)
XAE 3625

>N pwToypagia, dwped Tou A. Kahauida to 1903, Tnv omola o I'. Aaptrdkns
kaTéypaye oTov katdAoyo Tns XAE e To oxoAio «Movr Xcopas. Everrlypagos
ayis &v TG vad» eikoviletal o Tdgpos A Tou TapekkAnoiou Tns povrjs. TTiow amd
Ta 8Uo kAeloTd BupdpuAAa Trou Siakpivovtal oTo KévTpo UTpXEe apKocOALlo,
péoa oTo oToio fiTav TomofeTnuévn N capkopdyos Tou MixariA Topvikn kat
mBavév Tns oulUyou Tou. H kdyxn autr kAeloTnke KaT& Tn HETATPOTT

NS HovTjs Ot ICAQUIKS TEHEVOS HE TO KTIOILO Toixou, evcd ol capkopdyol eixav
atopakpuvBei Tpo ToAAoY.

Eméve amé Tov Ttoixo mou ékheioe Tnw kdyxn paiveTal kabapd

OTN PWTOYPAPia Eva LAPUEPIVO TAWIW TS TOEO Koounuévo pe pUAAa ak&vbou.
‘Eva pikpdTtepo Té6E0 emoTéPel TNV avdyAugn poper) Tou XpioTou EppavouriA,
Tou PPIioKeTal OTO KEVTPO TOU HETCOTOV Tou peydAou TéEou. e kabed

aTd TIs TPLYVIKES ETIPAVELES TOU TeEAEUTA{OU elkoVIGTNKE N TTPOTOWT

Tav apxayyéAwv MixaiA kai FaBpiiA, o1 omrotot oTpépovtal Tpos Tov Xpiotd.
Eméve amd to téEo éxel okaAioTel emTdgia emypagr, n omoia amodideTat
oTov MavourjA QA1 kat avagépel 0TI 6To apkocdAio eixe Tagel o ouyyevris

s BaotAikrjs owoyéveias «uéyas kovootailos» Topvikns, pihos kat

ouvepy &Trs Tou Oeodcopou MeToxiTn, o omoios émai&e onuavTikd pdAo

otnv oAtk Ceor] Tou BuCavTiou katd tn BaoiAeia Tou Avdpdvikou B’
TTaAaioAdyou. H tagr Tou oTo onueio autd Tou vaoy, mbavdv Tept To 1328,
ogeiAeTar oty 1B1aiTepn oxéon Tou He Tov KTHTOPA.

O Toixos Tov ékAeloe To apkoodAio kaTedagioTnke To 1945. ToTe
atrokaAupbnkav omapdyuaTta Bulavtiveoy yneidwTdv, oTa oToia
eikoviCovtav o MixarA Topvikns kai 1 oUluyds Tou pe evdupata uynAcov
aflpaTtouxwv. Ta yneldwTd autd Tpémel va eixav kKaTaoTpapel Tn
BuCavTivi} akdun emoxr, Yl auTd Kal auTIKATACTEINKaY atrd ToIXoypaAPies
oTIs oTroies ol {Bies HopPés Pépouv povaxikd évdupa. To yeyovds autd cuvdder pe
TO TEPIEXOUEVO TTs ETIIY PAPTs, 0TV oTola avapépetal &1t o MixariA Topvikns
EKApPT HovaxOs TPy atd Tov BavaTtd Tou.

A.I'M.

41. Constantinople, Chora Monastery
The tomb of Michael Tornikes (south wall of the chapel)
XAE 3625

This photograph was donated by L. Kalamidas in 1903, and when

G. Lambakis entered it in the Christian Archaeological Society inventory, he
added the comment: “Chora Monastery. Inscribed niche in the church”.

It depicts tomb D in the monastery chapel. Behind the two closed door-leaves
that can be seen at the centre was an arcosolium in which the sarcophagus

of Michael Tornikes, and probably also that of his wife, were placed.

This niche was sealed by a wall when the monastery was converted into

a Muslim house of worship, though the sarcophagi had been removed

long before this.

A marble arched band can clearly be seen in the photograph above

the wall that sealed the niche. A smaller arch crowns the relief figure

of Christ Emmanuel, at the centre of the front of the large arch.

In the triangular surfaces of the latter are depictions of busts

of the archangels Michael and Gabriel, who are turned towards Christ.

A funerary inscription carved above the arch is attributed to Manuel Philes and
states that the occupant of the arcosolium was a relative of the royal family,

the megas konostavios Tornikes, friend and colleague of Theodore Metochites,
who played an important role in the political life of Byzantium in the reign of
Andronikos 11 Palaiologos. His interment at this point

of the church, probably about 1328, was due to his special relationship

with the founder.

The wall that sealed the arcosolium was demolished in 1945. At this time,
fragments of Byzantine mosaics were uncovered, in which Michael Tornikes and
his wife were depicted wearing the dress of high-ranking officials.

These mosaics were probably destroyed as early as the Byzantine period, and
were replaced by wall-paintings in which the same figures wear monk’s garb.
This is in keeping with the content of the inscription, in which Michael Tornikes
is said to have served as a monk before his death.

A.G.M.

Bisatorraeia/BisLiograPHY: Underwood 1958, 271, 272-274, ewx. 5-7- Underwood 1966-1975, 1, 276-280,
II1, muiv. 537-539- Sevéenko 1975, 21, onu. 14- Grabar 1976, 132-140, nitv. CVLa- Hjort 1979, 250-255,

ew. 66-70- Ousterhout 1987, ewx. 82.
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42. Kovotavtivoumoin, Movy ths Xwoog
Eioodog tov mapexxAnoiov
XAE 3631

H kevtpikr elooBos Tou apekkAnoiou tns Movrjs Tns Xcopas BpiokdTav

0To BUTIKS TUTjua Tov, &TTov éva TpiPnAo dvoryua To ouvédee

e Tov eEvdpbnka Tou kaBoAikou. O Toixos Tou kuplapxEel 0Tn puwToypapia
XTIOTNKE 0t &yvwoTn emoxr, dTav TAVTwS To pvnueio Aeltoupyovoe ws
1IoAauIkd TEUEVOS. 2& auTdv evowuaTwnkav ot Uo kioves Tns eicddov,

atd Tous omoious SlakpiveTal Hdvo Eva HIKPS TUHHA TWVY KIOVOKPAVWV.
KAeiotnkav emions Ta 1é€a Tou avolypaTos, kabs kai éva Tap&bupo

TTou PPLokdTav 0To UETWTIO Tou TOEou Tou TpiPriAov. Erdvw atéd Tov apioTepd
(Bopeto) kiova Biakpivovtal oUppuova pe To oxOAl0

Tou . Aaumdkn «Aeiyava YneobeTnuaTw».

Me Tnv kateddpion Tou Toixou amokaAUgbnkav ol 8vo kioves, TTou emoTépovTal
atd kopwbiaka kiovékpava. O Bopelos eival pTiIayUévos atd HAPUAPO TN
TTpokovvrjoou kai o véTios atd Tpdaotvo Becoalikd. Tdoo ol kioves doo kat

Ta klovokpava Tpoépxovtal atd dAAa pvnuela, émes amodeikvieTal amd Tis
neTaBolés Tou uéoTnoav yia va kaTaoTel SuvaTh 1 SeUTepn Xprion Tous.

Me Tov kabapioud, TéAos, Tewv YnedwTwy Ta oTapdyuaTta Tou cwlovtat
EMAVW amd Tov Bdpelo kiova amodeixTnke 4Tt elkovifouv EPITTTIN avdpIKr] LOPPT).
H 6¢on tns oTo eikovoypapikd Tpdypapua Tou vaoy od1jynoe oTny TaUTIoN TS
pe évav amd Tous Mayous Tns TapaoTacns Tns EmoTtpoers

Taov Méywv otnu AvaToAr.

H pwtoypagia dwpribnke otn XAE amd tov A. Kahauida

KOl KaTayp&Pnke TO 1903.

A.I'M.

42. Constantinople, Chora Monastery
Entrance to the chapel
XAE 3631

The main entrance to the chapel of Chora Monastery was at the west end,
where a tribelon linked it with the exonarthex of the katholikon. The wall that
dominates the photograph was built at an unknown period, though one at which
the monument functioned as a mosque. This wall incorporated the two columns
at the entrance; all that can be seen of them is a small part of the capitals. The
arches of the doorway were also sealed, as was a window in the front of the arch
of the tribelon. Above the north column (at the left) can be seen “remains of
mosaics”, according to G. Lambakis’s note.

The demolition of the wall uncovered the two columns, which are crowned with
Corinthian capitals. The one at the north is made of marble from Prokonessos
and the one at the south of green Thessalian marble. Both the columns and the
capitals come from other monuments, as is clear from the modifications made
to them so that they could be reused.

Finally, the cleaning of the mosaics revealed that the fragments preserved above
the north column depict a male figure on horseback. The place occupied by this
figure in the iconographic programme of the church led to its being identified
with one of the Magi in the representation of the Return of the Magi to the East.
The photograph was donated to the Christian Archaeological Society by L.
Kalamidas and was entered in the inventory in 1903.

A.G.M.

Bisatorraeia/BisLiograrHY: Kautzsch 1936, 59-61- Underwood 1966, 1, 95-97, 11, wiv. 180b-181.
Lafontaine-Dosogne 1975, 223-224- Hjort 1979, 246-248, ewx. 55-60- Ousterhout 1987, 54-57,

. 84-86.
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43. Constantinople, Chora Monastery
Mosaic representation on the east wall of the exonarthex
XAE 3593

This photograph, which was donated to the Christian Archaeological Society by
L. Kalamidas in 1903, is of a mosaic composition from the exonarthex

of the katholikon, in which the iconographic theme of the Journey

of the Magi to Bethlehem is combined with the Encounter of the Magi with
Herod. In monumental painting, the former of these is normally incorporated
into the scene of the Nativity. The large dimensions of the area available

for decoration in the exonarthex led to the development of an extensive cycle
dedicated to Christ’s childhood, with the result that the two subjects were
depicted in a separate, independent representation.

At the left, the three Magi ride on horses in a mountain landscape, heading for
Bethlehem, while their meeting with Herod is depicted at the right.

The inscription annotating the representation was uncovered after the cleaning
of the mosaic, and states: “Behold, there came wise men from the East

to Jerusalem. Saying, Where is he that is born

King of the Jews” (Matthew ii: 1-2).

A.GM.

43. KmvotavtivovumoAn, Movi s Xwoog
Unetdw T TAQAoTA0N OTOV aVATOALXO TOlY0 TOV eEwVvApOnxa
XAE 3593

211 pwToypagia, dwped Tou A. KaAauida otn XAE to 1903, amotumdveTal
pia yneidecotr ovvbeon amd Tov eEcovdpbnka Tou kaboAikou,

oTnv omoia cuvdudletal To eikovoypagikd Béua Tou Tagidiol Teov Maywv
otn BnBAeéu pe autd tns Zuvdvtnor|s Tous pe Tov Hpcodn. Ztn pvnuelaxr)

oy pa@ikr TO TPWTO Ao AUTA EVTACCETAL KATA Kavdva 6Tny TapdoTaoTn
s Mévvnons. O peydAes Suws SiaoTAOELS TOU TIPOOPEPOUEVOU Yo BIAKOOHO
XWPOoU oTov eEwvdpbnka odriynoav otnv avdmtugn evds ekTevous kUkAou
aglepwpévou oTnu Taidikr| nAikia Tou XpioTou, Ue aTToTEAECUA TNV ATTEIKOVIOT
Twv dVo BepdTwov ot autdvoun Tap&oTaot.

2Ta aploTepd ot Tpels Mdayol ITrevouv o opevd ToTio, KaTeubuvduevol TPos
N BnbAeéy, evcd ota 8e€id eikovileTal n ouvdvtnor Tous pe Tov Hpcodn. H
EMYypa@r Tou uTtopvnuaTiCel TNV TapdoTaon amoKaAUeOnkKe peTd

Tov kabaplopd Twv Yneidw v kal avagépet: K(al) idou udy(o1) amod
avaToA(cv) Tapeyévovt(o) / eis l(epocd)Aup(a) Aéyovt(es). TToU éoTiv

O TexBels / PaociAels Téov loudaicov (Math. @', 1-2).

AT'M.

BiBatorpadia/BiBLIOGRAPHY: Underwood 1966-1975, 1, 92-93- 11, miv. 173-176- Lafontaine-Dosogne 1975,

204, 214-220- Xattnddxn 1994, 258, ewx. 196.
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44. Constantinople, Chora Monastery
Mosaic representation in the esonarthex
XAE 3598

The mosaic composition, which was incorporated into the iconographic
programme of the esonarthex of the church, is based on the apocryphal
Protoevangelion of James (chapter 10) and depicts the priests asking Virgin to
spin the genuine porphyry thread for the weaving of the church screen.

The inscription cannot be made out in the photograph, which was donated

to the Christian Archaeological Society by L. Kalamidas in 1903. It was first
read after the cleaning of the mosaic, and states: EveyxévTes ol UtnpéTtal Tafis
TapBévors/Tol AaPeiv épia EAaxe i Mapl/&u T Topeupoltv [The servants
lead the maidens to take wool, and Mariam happened to take the purple one].

A.GM.

44. Kovotavtivoumoin, Movy ths Xwoog
Uneitdwti TQQdoTaAon OTOV E0RWVAQONXQ
XAE 3598

H yne18eotri ouvbeon, ou evtdxBnke oTo elkovoypapikd Tpdypauua

Tou ecwvdpbnka Tou vaou, Baciletal oo amdkpupo TpwTevayyéAio

Tou lakPov (keg. 10) kat atmeikoviCel TNV avéBeon amd uépous Twv 1Epécov
oty TTapbévo va yvécel To Toppupd VIjUa Y1 TNV KATAOKEUT] TOU
KAQTATETAOUATOS TOU vaou.

21N pwToypagia, dwped Tou A. KaAauida otn XAE (1903), 8ev SiakpiveTan
n emypagr, n omoia dixB&OTNKE HETE Tov KaBaplopd Tou YneidwTou Kal
avagépet: EveykdvTes ol Utmpétal Tals mapbévols / Tou AaBeiv épia Ehaxe
i) Mapt / &u 16 Toppupoiv.

AI'M.

BiBatorpadia/BiBLioGRAPHY: Underwood 1966-1975, 1, 76-78. 11, miv. 130-134. Lafontaine-Dosogne

1975, 183-184- Lafontaine-Dosogne 21992, I, 182-183.
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45. Constantinople, church of Hagioi Sergios and Bakchos
View looking south-east
XAE 6779

The church of Hagioi Sergios and Bakchos was built by Justinian I and
Theodora between 527 and 536 and was probably intended for a group of
Syrian monophysite monks. It is a domed centralised building with a gallery,
an architectural type found mainly in the eastern provinces of the empire.

The church, a landmark in Byzantine architecture, is also known as the Little
Hagia Sophia, since its architecture foreshadows that of the Great Church.
Nevertheless, the execution of the design exhibits a certain clumsiness that
reveals that the architects had not yet fully mastered the new technique.

The church was converted into a Muslim house of worship

between 1506 and 1512 by Sultan Bayezid II.

The photograph on display, one of the most frequently published pictures

of the monument, was purchased by the Christian Archaeological Society and
entered in the inventory in 1910. It is an undoubtedly stage-managed exposure
of very high artistic pretensions, that successfully combines the civilisations that
met in Constantinople in a single print. The Christian church

at the right represents the Byzantine world, while the minaret added to the
church in the 16th century signals Ottoman domination. The train line next to
the monument makes clear the contradistinction between the old and new, and
at the same time reveals the unbroken continuity of life in the city. Finally,

the two women wearing traditional Muslim costume near a man in European
dress suggest the cosmopolitan character of Constantinople

as a connecting link between East and West.

A.GM.

45. Kovotavtivoumoin, vaos Ayiwv Zeoyiov xat Bdxyov
Oyn mpog ta voTLoavaToALxd,
XAE 6779

O vads Tewv Ayiwv Zepyiou kat Bakyou oikoBourifnke amd Tov lovoTiviavd kat
TN Oeodcdpa HeTAEY Teov ETCOV 527 Kal 536 kat MBavdv mpoopifdTav yia pia
opdda JUpwv Hovopuol TV povaxwv. TTpdkertal yia Tpoulaio Trepikevtpo
OIKOSOUNUA UE UTTEPLIO, APXITEKTOVIKO TUTIO TTOU aTravTd KUpiws oTig
avaToAikés eTTapxies Tns autokpaTopias.

H exkAnolia, opdonuo otn Pulavtivi) apxitekTovik, elval yvwoTh kai cos Mikpr)
Ayia Zogia, emeidn) n apxitekTovikr] Trs TpoavayyéAAel autiv tns MeydAns
ExkAnoias. EvtouTols ) extéAeon Tou oxediou mapouci&lel k&Tola ade€idTnTa,
oToixelo Tou kaTadelkvUel OTL Ol apXITEKTOVES BeV KaTelxav akdun TATPos

TN véa Texvikr. O vads HETATPATITKE OE HOUCOUAUAVIKS TEUEVOS HeTAEU 1506
kat 1512 atd Tov couAtdvo BayialitB'.

H exmiBéuevn pwotoypagia, uia amd Tis TAéov dnuoocieupéves Tou punueiou,
ayopdotnke amd Tn XAE kai kataypdenke oTous KaTaAdyous Tng To

1910. TTpdkertat yia pia Afjyn —avaugiBoAa oknvoypagnuévn— uynAcv
KaAAITEXVIKCOY aflcdoewv, kabBs kaTopBcovel va ouvdudoel ot éva aTTdTUTIO
Tous ToATiopoUs TTou cuvavtavtal otnv KwvotavtivoutmoAn. O xpioTiavikds
vads ota Sef1a ekmpoowTel Tov BulavTivd KOCHO, EVEd O Hvapés TTou
TPooTéBNKe Tov 160 al. oTnV ekkAnoia onuaTtodoTel TNy obwuaviky kupiapxia.
H ypauur tou tpévou SimAa oto pvnueio kabioTd pavepr) TNy avTidiacToAr
petafV maAaiov kat véou kat TapdAAnAa eppaivel Tnv adidomaotn

ouvéxela otn Ceorj Tns TéANS. H amotdmwon TéAos Teov 8Uo yuvaikdov e

TNV TTapadoolakr HoUcoUANaVIKT evdupacia KovTd ot Audpa UE EUPLITIAIKE
evdUHaTa UTTOBNACOVEL TOV KOOHOTIOAITIKO XaPaKTrpa

s KewvotavtivoutoAns cos cuvdeTikol kpikou puetagl AvaTtolris kai Avons.

AI'M.

BiBatorrasia/BiBLIOGRAPHY: Miiller-Wiener 1977, 177-183 (ue mohaidteon Bupiioyoogia) Mainstone
1988, 154-157, ewx. 178-180- Grossmann 1989, 153-159. Bardill 2000, 1-11.
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46. KovotavtivoumoAn, vaos Ayiwv Xeoyiov xat Bdxyov
Oyn 1oV E0WTEQLXOU TOOS TOL AVATOALXA
XAE 3640

2To KEVTPO TOU ATTOTUTIOU KuplapXel n ayida Tou BrinaTtos Tou vaou, pe Tpia
povéoPa mapdbupa otnv KaTdTEPN LLovn TNs Kal 16dpifua 0Ty avddTepn,
Ta omoia eEaopdAilav Tov ATAETO P TIONS TOu vaoU. ZTa VOTIOBUTIKG Tou
lepot ucoveTal o Toupkikds &uPBwvasg, o oTroios ToTroBeTrBnKe

Tpos TN vonTr kateubuvon Tns Mékkas e TN HETATPOTT

TOU vaoU o€ ICAQUIKS TEUEVOS.

2Uppwva e Tov 10Topikd TTpokdTIo To 0w TEPIKS Tou vaoy Twv Ayiwv
Sepyiou kat Bakyou éhaute amd mokiAdxpopes opBopaprapoels Kat Xpuod
YnewTd. ATé Tov SidKoouo auTo oTjueEpa dev 0cdCeTal TITTOTA KATW

atd Tov 0oPd He TA 0BLOUAVIKE AVEIKOVIKA OXESIA, TUIHA TwV OTroiwv eival
opaTd OTN PpwTOYypaAPia.

H pwtoypagia dwpribnke otn XAE amd tov A. Kahauida

KOl KATAYPAPNKE TO 1903.

AI'M.

46. Constantinople, church of Hagioi Sergios and Bakchos
View of the interior looking east
XAE 3640

The centre of the print is dominated by the sanctuary apse of the church, with
three single-light windows in the lower zone and three in the upper, which
admitted ample light into the church. At the south-west of the sanctuary rises
the Ottoman pulpit, which was placed facing the direction of Mecca when the
church was converted into a mosque.

According to the historian Prokopios, the interior of the church of Hagioi
Sergios and Bakchos was resplendent with multicoloured marble revetment
and gold mosaics. None of this decoration survives today beneath the plaster
decorated with aniconic designs, part of which can be seen in the photograph.
The photograph was donated to the Christian Archaeological Society

by L. Kalamidas and entered in the inventory in 1903.

A.GM.

BiBatorradia/BiBLioGRAPHY: Miiller-Wiener 1977, 177-183 (ue malaidtepn Biprioyoapic)- Mainstone
1988, 154-157, ewx. 178-180- Grossmann 1989, 153-159. Bardill 2000, 1-11.
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47. Constantinople, church of Hagioi Sergios and Bakchos
Column capitals from the church and part of the founder’s inscription
XAE 3641

Two column capitals and part of the founder’s inscription

of the church dominate this photograph, which was donated

to the Christian Archaeological Society by L. Kalamidas and entered in the
inventory in 1903. The marble capitals, carved in art of very delicate quality,
have imposts and belong to the category of folded capitals. They bore the
monograms of Justinian and Theodora, though these have now been largely
destroyed. The white entablature that can be seen above them also has superb
relief decoration.

A twelve-line inscription, presumably written by a court poet, runs the entire
length of the frieze. The text praises the founders of the church, the pious holder
of the sceptre, Justinian, and Theodora, crowned by God. The reference to
Theodora can be seen in the photograph.

A.GM.

47. KovotovtivoumoAn, vaog ayiwv Xeoyiov xat Bdxyov
Kiovoxpavo tov vaou xot tuiuo tns xTnTooLxng ExLyQoaens
XAE 3641

Avo kiovdkpava Kal TUHHA TNS KTNTOPIKTS ETIIYPAPT)s TOU vaoy KuplapxXouv
oTn pwToypagia, 1 omoia Swprifnke otn XAE amd tov A. KaAauida kat
kaTtaypdenke To 1903. Ta e§aipeTikd AeTrTris TéXVNS Hapudpva klovokpava
€XOUV eTONHA Kal AVTKOUVY 0TNY KaTnyopia Twv TTUuXwTwv. Egepav Ta
pHovoypauuaTa Tou louoTiviavou kat Tns Oeodwpas, Ta oTroia OHWS OTjHEPT
€xouv 0To HeyaAUTepo pépos Tous kataoTpagel. O Aeukds Bpiykds Tou
BlakpiveTal emdve atd autd éxel emions e€alolo avdyAupo Sidkoopo.
Emypagr 12 oTixwv, ypauuévn mpopavds atmd k&olov auAikd Toin T, diabéel
oAékAnpn T Ceopdpo. ZTo Keilevo eEupvoUvTal ol KTHTOPES TOU vaoy, o euoePrs
KATOXOS Tou okITTpou louoTiviavds kat 1 BeooTepr|s Oeodwpa. H avagpopda
oTn Oeodwpa eival opaTri 0Tn pwTOYpaAPia.

AI'M.

Bisatorpaaia/BiBLIOGRAPHY: [l Tor »tovorava PA. Kautzsch 1936, 188, mwiv. 37/591.
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48. Constantinople, church of Hagia Irene
View of the interior looking west
XAE 3643

The church of Hagia Irene had several building phases and the monument
that is preserved today dates from the time of Justinian. It belongs to the
architectural type of the three-aisled domed basilica, with galleries above the
side aisles and narthex. During a repair after the devastating earthquake of 738,
the form of the basilica was retained at ground-floor level, but the side apses
supporting the dome were increased in size and converted into barrel vaults
which extended to the perimeter of the building, forming a cross.

The church was decorated with mosaics, of which only a few fragments are
preserved. The best preserved is the cross that adorned the semidome in the
sanctuary apse at the time of Iconoclasm (726-843), which was not replaced
after the victory of the iconodules.

After the Fall of Constantinople the church was not converted into a mosque,
like almost all the Byzantine churches in the city. Since the building was close
to a barracks, it functioned for a long period as an arsenal. In 1846 it was
converted into an archaeological museum and in 1847 to a military museum.
The collections of weapons were removed a century later, in 1946, and the
church is now a museum and concert hall.

The photograph, which was donated to the Christian Archaeological Society by
L. Kalamidas and entered in the inventory in 1903, shows the interior of the
church looking west. Weapons can be seen, but G. Lambakis is wrong to describe
it as an arsenal since, as we have seen, it was a military museum

at that time (1902).

A.GM.

48. Kovotavtivoumoin, vaog ayias Eionvng
Oyn tov eowTEQLHOU TPOS TCAL SUTLXA
XAE 3643

O vads tns Ayias Eiprivns yvdopioe ToAAés olkoBopikés pAoEls Kat TO KTIoHX
Tou ocaeTal ofjpepa xpovoloyeiTal oTny emoxr Tou lousTviavoy. Avrikel oTov
QPXITEKTOVIKS TUTIO TS TpikArTns TpouAaias BaotAikrs, We uTrepcda eTTEVw aTrd
Ta A&y kAT kal Tov v&phnka. Ze eTOKeUT] HETG TOV KATAOTPETTIKS oelopd
Tou 738 diatnpriBnke 1 Lop@r| Tns PaciAkis 0To 16dyelo, aAA& ol TTAeupikés
ayides Tou othpilav Tov TPoUAo ek TABNKAY KAl LETATPATITKAV Ot KAUAPES, Ol
oTroies épTavav oTo e TEPIKS TEPIY PAUUA TOU OIKOBOUTUATOS, HE ATTOTEAEOU A
va SiapoppveTal oTaupds.

O vads 1Tav Koounuévos pe YnedwTd, amod Ta oToia ofjuepa owlovtal
eAdxiota omapdyuata. KaAUtepa Siatnpeital o oTaupds Tou KSounoe To
TeTapToopaipio Tns ayidas Tou BrinaTos tnv mepiodo tns Eikovopaxias (726-
843) kat ev avTIKATAOTABNKE HETA TNV ETMKPATNON TWV EIKOVOPIACIV.

MeTtd v Alwon o vads Bev petatpdmnke oe TCapi, Omws ouvéPn pe To

oUvoAo oxedov Twv PulavTivdov ekkAnoicov tns méAns. Kabcos To oikoddunua
PplokdTav KOVTE 08 OTPaTVA, AelTOUPYNOE Yia HeydAo xpovikd SidoTnua

ws ommAooTdoto. To 1846 peTaTpdTmke 0t apxaloAoyikd pouoeio kal To 1847

oe ToAepikd pouoeio. Or ouAAoyés Tav dTAwv amopakpUvbnkav évav alva
apyOTEPA, TO 1946, Kal orjuepa 1 ekkAnoia Aertoupyel cos pouoeio kat xcopos
ouvavuAiv.

21N pwToypagia, 1 omoia Swprifnke otn XAE amd tov A. KaAauida kat
KATAYPAPNKE TO 1903, ATTOTUTICIVETAL TO ECLOTEPIKO TOU VaOU UE OYT TTPOS

Ta SuTikd. AlakpivovTal Ta dTAa, 8ev SikaichveTal ducds o . Aautrékns dtav
QVAPEPEL TOV VEO s OTTAOCTAEGIO, Aoy —OTIwS TPOAVAPEPHNKE— TNV eTOXT]
ekelvn (1902) AerToupyouoe ws TToAepikd pouoeio.

AI'M.

BiBatorraaia/BiBLIOGRAPHY: Miiller-Wiener 1977, 112-117 (ue malaidteon Pprtoyoapio) Mathews

1971, 77-88, ewn. 38-47, miv. 59-69. Peslchow 1977.
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49. Constantinople, land walls
XAE 6778

This photograph was purchased by the Christian Archaeological Society

and registered in the inventory in 1910. It shows the land walls of the city,
specifically the section between the Selymbria Gate and the Golden Gate.

The land walls were constructed by the emperor Theodosios II (408-450)
under the supervision of the eparch Anthemios, since the older walls dating
from the time of Constantine the Great no longer met the needs of the city. The
Theodosian walls were modified many times during the life of the empire, in
order to repair them after various destructions and also to extend them to meet
the needs arising from the constant expansion of the city.

The maintenance of the walls was matter of such great importance that the
names of emperors who renovated them are immortalised in inscriptions. In
connection with this photograph, G. Lambakis cites

the inscription in his diary:

+1W EN X(PIZT)W AY TOKPATOPOC TOY TTAAAIOAOIOY ...
........................... 1 ,s2MZ ETOYC (1439).

[ John, in Christ emperor Palaiologos [... ... | the year 6947 ] (1439).

The emperor in question is John VIII Palaiologos (1425-1448), who is known
from other inscriptions to have undertaken minor repairs to the walls.

Finally, it is worth noting that the walls of Constantinople were also frequently
repaired by the Ottoman sultans.

A.GM.

49. KovotavtivoumoAn, yeooaia Teiyn
XAE 6778

2Tn pwToYpaia, Tou ayopdoTnke amd Tn XAE kat kaTaypaenke

OTOUS KATAAOYOUs TNs TO 1910, aTTOTUTICOVOVTAl T Xepoaia Teixn Tns TOANg,
Kal OUYKekpIpéva To Turpa Tou BpiokeTal avaueoa otnv TTUAN tns ZnAuBpias
kai tn Xpuor TIUAn.

Ta xepoaia Teixn kaTaokeudoTnkav amd TOV AUTOKPATOPA

BOceo8b0o10 B’ (408-450) pe Tnv emomrTela Tou emdpyou AvBepiou, kabdds Ta
maAai& s emoxns Tou M. KcovoTavtivou 8ev k&AutrTav mAéov Tis vées avdykes
Tns TOANS.

Ta Be0Booiavd Teixn avoikodourBnkav ToAAés popés ot Sidpkela Tou Biou
TNS AUTOKPATOPIAS, HE OTOXO TV ETIOKEVUT] TOUS aTrd SIAPOPES KATACTPOPES
A& Kol TN eTTEKTAOT TOUS YIa TN KAAUWN TV aQvayKcdv TTou Snpioupyovce
N OUVEXT]S TOTIOYPAPIKT] av&TTTUEN TN TTOANS.

H ocuvTtripnon tewv Teixcov ftav téoo omoudaia umdBeon, oo TE EMIYPAPES
SiaxicviCouv Ta ovOUATA TWV AVAKAIWIOTWY auToKpaTopwv. Me apopur

v ev Adyw pwTtoypaia o [ Aautdkns Tapabétel 6To nuepoAdy1d Tou

TNV EMYPAPT|:

+1W EN X(PIZT)W AYTOKPATOPOC TOY TTAAAIOAOIOY |[...
........................... 1,2MZ ETOYC (1439).

Tpdkertal yia Tov autokpdtopa lewdvvn H' TTaAdaioAdyo (1425-1448),

yla Tov oTroio eival YvwoTé kal amd dAAes emypagés OTL EKave HIKPES
emBlopBcdoels oTa TEIXT.

AEiCel, Téos, va onuelcbel é11 Ta Teixn tns KwovotavtivoumoAns
ETMOKEVACTNKAY oUxV& kal aTrd Tous Obwuavols couAtdvous.

A.I'M.

BiBatorpadiA/BIBLIOGRAPHY: Aaumdxng 1911, 39- yio ta xepoaia telyn ™s Kovotaviwvovmoing, BA.
Miiller-Wiener 1977, 286-295 (ue mahaidtepn fiprioyoapia)- Ahunbay - Ahunbay 2000, 227-239.
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50. Constantinople
General view
XAE 3454

This photograph was taken as G. Lambakis left Constantinople on 2 October
1902. The north-east part of the city can be seen, with the church of Hagia
Sophia in the background. This was a reference point for the traveller,

as he himself notes in his diary:

“As I departed, I concentrated my mind and gaze again

on a single point, which the readers already know.

“From the steamship Ionia, I took my last photograph: the glorious Church of
Hagia Sophia [...] O Hagia Sophia, I bestow on you, even from a distance, a last
holy kiss, I take with me as an amulet the grass growing

from the earth around your walls.”

A.GM.

BiBalorpadiA/BIBLIOGRAPHY: Aaumdxng 1911, 48-51.
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50. Kovotavtivoumoin
T'evixn amoyn
XAE 3454

H pwtoypagia TpaPrixtnke katd tnv avaxwpenon tou . Aaumdakn

amd v KewvotavtivoutoAn oTis 2 OktwPpiou Tou 1902. AtakpiveTal

To PBopeloavaToAikd dkpo Tns TOAnNs, pe Tov vad tns Ayias Zogias oto Pdbos,
onueio ava@opds yia Tov epeuvn T, OTTws GAAwOTE o {B1og onpelcdvel

o0To NUePOASY1S Tou:

«ATtaipovTes, kai &AW TOV voliv fuddv kal Ta PAéupaTa eis Ev onueiov
ouvekevTpwoapey, 8tep 18n évvolol ol avayvdoTail.

»ATIO ToU &tuotAoiou leovia, TO TeAeutaiov, Tov TepikAutov ToUTov Nadv Tijs
Aylas Zogias épwToypagrioapev. [...] "W Ayia Zogia, col évatmobétaw akoun
HakpdBev v &ylov pidnua, Taipve paly pou cds Tt puAakTriplov X4pTa pudpeva
KOT& YTis TEPl TX TEeiXn Coux.

AT'M.
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2vvrouoyoaiec - Abbreviations

AA Apyxatoloyixov Agdtiov

ArtB The Art Bulletin

BSA Annual of the British School at Athens

ByzF Byzantinische Forschungen

CorsiRav Corsi di cultura sull’arte ravennate e bizantina

AXAE AgAtiov tiig Xototiavixig Aoxatoloyixis Etalpeiog
DOP Dumbarton Oaks Papers

IstMitt Istanbuler Mitteilungen

JOB Jahrbuch fiir Osterreichischen Byzantinistik

ZRVI Zbornik Radova Vizantinoloskog Instituta
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